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They  Are  Making 

America  Musical' 


•  EASY  to 
blow! 

•  EASY  to 
learn  on! 

MvdiMRi  large  bora 

on  tho  "Whitehall" 
permift  you  to  ploy 
Bach  or  Bepop  with 
equal  ease.  Try  it.  Ploy 
it  "hot"  or  "tweet" 
.  .  .  staccato  or  legato 
.  .  .  tortistimo  or  pion- 
ittimo.  See  why  teach¬ 
ers,  students  and  pros 
rove  about  it!  CA 
Alto  try  I ' 

WHITEHALL  ; 

TrumptH  j 

Cornett  m  ^ 

Set 

Clorinett 

flutes 

Oboes 

f/ccolot 

Ptarlmbm 


Cic/ut/re 

D/str/butors 


1243  S.  Wabash 
CMeaeo  S 


"If't  rtgal. 
RALPH  ROT6ERS 


AT  YOUR 
DEAUR 

DAVID 

WEXLER 

&C0. 


"Mighty  good- 
looking,  too." 
ARCHIE  BLEYER 


JOSEPH 
6ALLICCHIO 

Band  Leaders  everywhere 
prefer'ftiAQ  ^  OwolA 

LEADER  BATONS 

They're  corved,  shaped  and  balanced 
for  EFFORTLESS  leading!  Esclusive 
feather-like  weight  lets  you  conduct  for 
hours  without  tiring.  Micrometer-eioct 
taper  balance  makes  it  pleasant  to 
hold — inspiring  to  lead  with!  20  styles — 
30c  to  $1.35  each. 

AT  YOUR  DEALER 

DAVID  WEXLER  &  CO. 

Eic/ut/re  O/str/butors 

1243  S.  Wabotk  Chicago  5 


School  musicians  applaud  — 

Charles  M.  Siookey  of  Eastern  New  Mexico  University 

j  Professor  Charles  M.  Stookey,  Chairman  of  the  Eastern  New  Mexico  University  School  of 
I  Music,  Portoles,  New  Mexico,  has  had  a  wide  and  practical  educational  and  experienced 
i  background  in  school  music  that  makes  him  one  of  the  most  qualified  leaders  in  America. 
{  He  received  his  B.S.  Degree  at  Northeast  Missouri  State  College  and  his  Master  at  the 
I  University  of  Missouri.  Further  graduate  work  has  been  taken  at  State  University  of  lowo. 

I  He  is  a  member  of  Phi  Alpha,  Kappa  Kappa  Psi,  and  is  Editor  of  the  New  Mexico  Music 
I  Education  publication,  the  official  organ  of  the  New  Mexico  Music  Educators  Association. 

Prof.  Stookey  has  been  a  member  of  the  ENMU  School  of  Music  Faculty  since  1947.  From 
I  1947  through  I9SI  he  was  director  of  bands  and  built  one  of  the  finest  groups  in  the  South¬ 
west.  Since  1951  he  has  been  Chairman  of  the  School  of  Music.  With  most  of  his  work  in 
music  education.  Prof.  Stookey  has  been  vitally  interested  in  the  music  education  progrom 
throughout  the  State  of  New  Mexico  and  has  worked  closely  with  high  school  people  in  the 
stote  serving  as  secretary-treasurer  of  the  State  Music  Education  Association  for  four  years. 
He  has  given  of  his  time  and  efforts  as  a  clinician,  consultant,  and  director  of  many  of  the 
instrumental  organizations  in  the  public  schools.  Prof.  Stookey  organized  and  is  director  of 
the  annual  summer  music  camp  for  students  throughout  the  state  now  in  its  sixth  year. 

His  untiring  efforts  have  caused  him  to  be  known  as  a  real  friend  of  music  and  boys  and 
girls  in  New  Mexico,  and  public  school  teachers  are  sincere  in  their  praise  for  his  work  in 
behalf  of  the  music  progrom.  The  Staff  of  The  SCHOOL  MUSICIAN  is  proud  to  present 
Professor  Charles  M.  Stookey  as  one  who  is  truly  helping  to  "Make  America  Musical." 


Please  mention  THE  SCHOOL  MUS/C/A.\  when  answering  advertisements  in  thij  magazine 
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‘•AND  OF  AMERICA' 
OILS 


COMET  > 
MOUTHPIECES 


TO  GET  TOP  QUALITY 
PERFORMANCE  AND  LONG  LIFE 
ASK  FOR  CONN  ACCESSORIES 


When  you  use  Conn  Accessories  you  ore  assured 
of  the  finest  possible  performance  and  protection 
for  your  instrument.  This  is  why  leading  artists  ^ 
the  world  over  insist  on  genuine  Conn  Acces¬ 
sories.  The  Conn  name  is  your  guarantee  of  J 
finest  quality  in  every  respect. 

ALWAYS  AVAILABLE . . .  REASONABLY  g 
PRICED  .  .  .  SEE  YOUR  LOCAL  MUSIC  M 
DEALER  TODAY  # 


DEWEY 

STANDS 


EMERGENCY 
REPAIR  KIT 


Accatsery  and  Sarvica  Division 
•  41  CONN  BLDG.,  ELKHART.  IND 


You  Heard  the  BAND  OF  AMERiCA  Preview  it 

NOW  YOU  CAN  BUY  IT 


mic  concert  mara 


The  School  Musician 


(The  ofFiciol  march  of  The  SCHOOL  MUSICIAN  magazine) 

Composed  by  WILLIAM  H.  BEEBE  and  CHRISTOPHER  PAUL 
Arranged  by  William  H.  Beebe 


Here  is  a  concert  march  that  has  a  completely  new  and  fresh  treatment.  Starting  with  an  introduction  that 
sounds  like  the  title  music  to  a  great  motion  picture,  it  moves  into  a  simple  first  strain  that  depicts  the  first 
few  years  ability  of  a  typical  school  musician.  Next  comes  a  robust  introduction  to  the  trio  that  reminds  one 
of  marching  feet.  The  melody  and  words  of  the  trio  are  so  melodious  and  simple  that  students  will  be  sing¬ 
ing  and  whistling  it  after  the  first  few  rehearsals.  A  lead  hack  strain  is  pompous  and  dynamic,  and  then 
comes  the  final  strain  that  will  delight  the  trumpet  and  trombone  section  as  they  may  optionally  go  to  the  front 
of  the  stage  to  render  the  thrilling  fanfare  counter  strain.  The  march  closes  with  a  production  ending  that 
will  thrill  any  audience  whether  it  be  large  or  small.  This  march  can  be  mastered  by  class  C.  B,  or  A  hands. 
It  is  wonderful  for  football  field  shows. 

Full  Band  $2.75  — Symphonic  Band  $3.50  — Extra  Parts  20c 

Order  todoy  from  The  SCHOOL  MUSICIAN  or 

Educational  Music  Service,  Inc.,  136  W.  46th  St.,  New  York  19,  N.  Y. 


Juno,  I9S3 
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Newt  From  The  Induttry 


SMart  Ideas  — 


12  Bass  Targ  &  Dinner 
Renelli  Accordion  Makes 
Hit  With  Beginners 


The  small  12  bass  Renelli  accordion 
has  become  very  popular  with  begin¬ 
ning  students  during  the  past  year  or 
so.  Designed  and  built  in  Italy,  it  is 
made  to  stand  the  abuse  that  new  stu¬ 
dents  normally  give  a  new  instru¬ 
ment. 

Its  specifications  include,  25  stand¬ 
ard  white  and  black  keys,  12  bass 
keys  (white),  size  is  13x13x6 V4,  the 
weight  is  9  and  V*  pounds,  two  sets  of 
treble  steel  reeds,  and  four  sets  of 
hand  finished  bass  reeds. 

When  examining  this  accordion  at 
your  local  music  merchant,  or  when 
writing  to  Targ  &  Dinner,  425  South 
Wabash,  Chicago  5,  Illinois,  it  would 
be  nice  to  mention  that  you  read 
about  the  instrument  in  THE 
SCH(X)L  MUSICIAN. 


Metrochord  Now  OfFers 
Key  and  Chord  Slide  Rnle 


Called  KEY  AND  CHORD  SLIDE 
RULE,  a  new,  amazingly  ingenious 
device  is  announced  by  Metrochord 
Company,  7510  Colfax  Ave.,  Chicago 
49,  Illinois,  which  provides  a  quick, 
easy,  visual  method  of  mastering  ele¬ 
mentary  harmony,  virtually  packing 
a  complete  musical  education  in  a 
small,  flat,  compact  portable  unit. 
Never  before  in  any  of  the  arts  has 
such  a  mass  of  technical  information 
(Turn  to  Page  28) 


Selmer  Introduces  New 
Twin  Baton  Twirling  Folder 


This  circular  will  be  a  real  help  to 
twirlers.  It  features  valuable  tips  to 
twirlers  on  selecting  correct  baton 
lengths,  and  action  photographs  of 
many  leading  twirlers. 

Selmer  also  announces  the  publica¬ 
tion  of  a  new  16-page  instruction 
folder  on  Single  and  Twin  Baton 
twirling.  This  profusely  illustrated 
manual  will  be  furnished  free  with 
each  Selmer-Clark  baton. 

The  Selmer-Clark  circular  is  avail¬ 
able  to  all  twirlers.  If  you  haven’t 
received  your  copy  see  your  local 
dealer  or  write  to  H.  &  A.  Selmer, 
Inc.,  Elkhart,  Indiana. 

Moier-Lovoty  Firmly 
Established  In  New  Home 

Maier-Lavaty  Co.,  Chicago,  well- 
known  manufacturers  of  fine  uni¬ 
forms,  is  now  in  full  operation  at  its 
new  home,  315-323  S.  Peoria  St. 

Routed  from  its  long-time  quarters 
at  2141  Lincoln  Ave.,  Chicago,  by  Are 
in  December,  1952,  the  company  se¬ 
lected  for  its  new  quarters  a  location 
more  convenient  to  the  hub  of  Chi¬ 
cago’s  industrial  area.  “Operations 
formerly  on  four  floors,  have  been 
consolidated  into  one  huge  floor  flood¬ 
ed  with  daylight,”  O.  J.  Lavaty,  Pres¬ 
ident,  advised. 

Customers  and  suppliers  visiting 
the  plant  are  impressed  with  the 
spanking  new  machinery  and  equip¬ 
ment  throughout,  and  the  new  facili¬ 
ties  that  are  a  feature  of  every  de¬ 
partment. 

The  company  still  maintains  its 
Southwest  Sales  Office  at  28th  &  Cen¬ 
tral  Park  Avenue. 


Carl  Fischer  Musical  Inst. 
Co.  Appoints  New  Exec's 

Carl  Fischer  Musical  Instrument 
Company  of  New  York  announces  the 
appointment  of  two  new  executives  in 
its  ever-grcwing  organization. 

Mr.  Irving  Berliner,  who  has  been 
associated  with  Carl  Fischer  since 
1919 — which  makes  exactly  34  years 
with  the  Fischer  concern — has  been 
appointed  Senior  Vice-President. 

Mr.  Albert  Mayer  has  been  with 
Carl  Fischer  for  25  years,  and  he  has 
been  elected  Junior  Vice-President. 
Mr.  Mayer’s  first  and  only  job,  since 
he  started  to  work,  has  also  been  with 
Carl  Fischer.  Mr.  Mayer  is  known  by 
his  dealers  as  one  of  the  most  popular 
men  on  the  road. 

ASTA  Publishes  List  of 
Contemporary  String  Music 

The  American  String  Teachers 
Association  (ASTA)  has  published  an 
(Turn  to  Page  27) 


Haskell  W.  Harr  Presents 
New  L.P.  Drum  Lesson  On 
Record-26  Rudiments-Solos 


Haskell  W.  Harr,  well  known  drum 
adjudicator,  teacher,  author,  and  mu¬ 
sic  educator,  is  now  marketing  a  new 
L.  P.  Drum  Record.  The  recording 
features  a  complete  explanation  and 
demonstration  of  the  26  rudiments 
plus  four  solos. 

Mr.  Harr  says,  “I  made  this  record 
for  the  purpose  of  helping  school  drum 
sections  and  individual  school  and 
professional  drum  soloists.”  His  fa¬ 
mous  Drum  Method  No.  2  comes  with 
the  recording.  The  complete  package 
retails  at  $3.95. 

When  ordering  this  fine  record  and 
methods  course  direct  from  Mr.  Has¬ 
kell  W.  Harr,  645  Union  Ave.,  Chicago 
Heights,  Illinois,  he  would  very  much 
appreciate  your  mentioning  you  read 
about  it  in  THE  SCHOOL  MUSICIAN. 


St.  Louis  Music  Supply 
Presents  "Hi-Fi"  Phono 


The  wires  around  St.  Louis  are 
really  buzzing  these  days — and  the 
people  from  St.  Louis  Music  Supply 
Company  are  bursting  their  buttons 
with  pride. 

The  reason  behind  all  the  excite- 
(Turn  to  Page  48) 
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We  “Boost  The  BUNDLE”!! 


Wothinqfon,  Pa.,  High  School  Bond — I952>S3 


Read  what  this  famous  Band  says  about  the  SM  BUNDLE 


How  to  USE  The  BUNDLE 

Directors  can  have  students  read  the  Clin* 
ical  Section  each  month  that  is  written  for 
their  respective  instrument.  There  are  10 
complete  Clinicals  in  each  of  the  ten  yearly 
issues. 

Directors  may  assign  or  call  for  volunteers 
to  report  each  month  on  the  four  to  six  full 
length  feature  articles.  Students  should  study 
both  the  Teen*Agers  Section  and  the  School 
Music  News  to  see  what  other  bands  are  do¬ 
ing  throughout  the  nation.  Parents  ran  read 
the  maganne  at  home  so  as  to  be  better  ac¬ 
quainted  with  the  over-all  scone  of  Band  pro¬ 
grams  in  America. 

Many  Directors  require  students  to  pre¬ 
pare  a  term  paper  for  grading  which  has 
been  based  on  at  least  one  feature  article 
in  the  SM. 


How  to  ORDER  The  BUNDLE 

The  famous  SM  “BUNDLE  PLAN”  was 
devised  in  order  to  give  the  students  in  high 
school  bands,  orchestras,  and  choruses  the 
opportunity  to  have  their  own  personal  copv 
of  The  SCHOOL  MUSICIAN  at  a  very  low 
cost.  The  regular  subscription  is  $2.00  per 
year.  Now  every  student  may  subscribe  for 
just  $1.00.  You  may  start  anytime. 

Directors  or  a  designated  student  should 
collect  $1.00  from  each  interested  student. 
Send  a  check  for  the  total  number  of  stu¬ 
dents  subscribing,  plus  the  name  of  the  per¬ 
son  that  the  bundle  should  be  sent  to  for 
each  of  the  ten  months.  Your  subscription 
will  start  immediately. 


D»parim0iit  of  Matic 
Wasfclagtoa  High  School 
Watkimgton,  Pa. 

Dear  Mr.  McAllister: 

This  year  thirty-five  students  from  the 
Washington,  Pa.,  High  School  Instrumental 
Department  subscribed  to  The  SCHOOL 
MUSICIAN  by  the  Bundle  Plan.  Most  of 
them  had  read  the  single  copy  that  we  se¬ 
cured  for  our  magazine  rack  in  previous 
years  and  so  we’re  well  acquainted  with 
the  general  content.  The  Bundle  Plan  sold 
itself.  Next  year  we  anticipate  a  bundle  of 
at  least  fifty  subscriptions. 

I  need  say  very  little  about  the  quality  of 
The  SCHOOL  MUSICIAN  as  it  has  con¬ 
sistently  maintained  high  standards  which 
have  made  it  invaluable  to  all  music  stu¬ 
dents  and  their  directors.  The  Bundle  Plan 
has  made  this  excellent  morale  booster  a 
still  more  valuable  asset  as  it  is  now  avail¬ 
able  at  very  economical  rates.  I  say — 
“Boost  the  Bundle.” 

Sincerely, 

ItlfmtII  Poal  E.  Horaiaf 
DIraeter  of  load 

IMIllMlltlllMtmiimittltllMMMMMMIMlinMIlMIMIIIlinttttlllltllllMlltllMItlNMtMiMIIIIIMIIItlllMIIIIIIIIIIII 


The  SCHOOL  MUSICIAN  is  published  10  TIMES  a  year 

ONLY  $1.00  PER  YEAR  PER  STUDENT 

Send  for  FREE  promotional  aids 

The  SCHOOL  MUSICIAN  •  28  East  Jackson  Blvd.  •  Chicago  4,  Illinois 


THE  SCHOOL  MUSIC 
DIRECTOR  AND  THE 
SUMMER  PLAYGROUND 


D.  €. 

Assistant  Executive  Director 
National  Recreation  Associotion 


The  SCHOOL  MUSICIAN  takes  great  pride  in  printing  the  third  annual 
feature  article  written  by  Mr.  T.  E.  Rivers,  Assistant  Executive  Director  of  The 
National  Recreation  Association.  His  first  article,  "The  NRA  Promotes  Music 
For  AIT’  appeared  in  the  June  1951  issue.  His  second  inspiring  article,  “Your 
Summer  Playground  Music  Program"  appeared  in  the  June  1952  issue.  All 
school  music  directors,  whether  instrumental  or  vocal  should  read  this  1953 
message  "The  School  Music  Director  And  The  Summer  Playground”  .  .  .  The 
Editor. 


Music  activities  are  taking  an  even 
larger  place  in  the  summer  play¬ 
ground  program.  One  reason  is  that 
they  offer  a  desirable  combination  of 
recreation  and  worthwhile  occupation 
of  time  for  children  of  almost  any 
age.  Participation  in  music  making 
may  be  fostered  for  its  own  sake  or 
as  an  adjunct  to  dancing,  pageantry, 
athletics  and  holiday  ceremonials.  It 
is  adaptable  to  large  groups  and 
small  groups,  to  purposes  of  fun 
alone  or  fun  plus  absorption  of  edu¬ 
cational  values. 

Hence  the  growing  appeal  of  music 
to  the  recreation  leader  is  compre¬ 
hensible.  All  too  often  he  has  to  do 
what  he  can  without  professional 
leadership  in  music  to  help  him.  And 
he  is  doing  surprisingly  well  in  many 
cities  with  the  simpler  type  groups  in 
unison  singing  and  the  rhythm  band. 
But  he  knows  that  much  more  could 
be  accomplished  under  trained  di¬ 
rection — more  children  reached,  a 
greater  variety  of  opportunities  of¬ 
fered,  more  lasting  tenefit  achieved. 

The  summer  playground  today  is 
calling  to  the  music  specialist,  and 
the  music  specialist  has  every  reason 
to  respond.  In  the  large  cities  like 
New  York,  Chicago,  San  Francisco, 
St.  Louis  and  Cleveland,  experienced 
musicians  and  music  teachers  have 
long  been  members  of  the  park,  play¬ 
ground  and  municipal  recreation  de¬ 
partment  staffs,  sometimes  on  a  year- 
round  basis  and  sometimes  as  a  sum¬ 
mer  playground  job  supplementing  a 
winter  school  post.  Now  a  number  of 
medium  sized  and  smaller  cities  are 
following  suit,  and  there  is  every  in¬ 
dication  that  several  hundred  more 
will  do  so  within  the  next  few  years. 

Professional  and  prospective  music 


teachers  and  supervisors  would  do 
well  to  think  seriously  of  the  oppor¬ 
tunity  presented  by  the  summer 
playground.  As  the  National  Recre¬ 
ation  Association  states  in  one  of  its 
recent  bulletins;  “The  difference  be¬ 
tween  recreation  music  and  education 
music  is  not  so  much  in  the  character 
of  the  activity,  or  in  the  quality  of 
the  work,  but  is  rather  in  the  ap¬ 
proach  to  the  group,  which  is  in¬ 
formal  as  opposed  to  professional 
teaching.”  There  is  no  threat  there¬ 
fore  to  either  the  standards  or  the 
standing  of  the  teacher.  On  the  con¬ 
trary,  experience  in  summer  play¬ 
ground  music  is  a  challenge  to  flexi¬ 
bility  and  resourcefulness,  and  de¬ 
mands  ability  to  hold  the  interest  of 
youngsters  not  obliged  by  the  school 
laws  to  attend.  Such  practice  can  only 
enhance  the  skill  and  the  success  of 
the  music  director,  whether  his  main 
concern  is  the  recreation  held,  the 
school  room  or  the  private  studio. 

A  considerable  amount  of  literature 
and  practical  down-to-earth  material 
for  the  guidance  of  the  recreational 
music  leader  is  now  available,  and 
the  supply  is  mounting.  Outstanding 
among  the  books  published  within 
the  past  year  is  “Recreation  through 
Music"  by  Charles  Leonard,  Associate 
Professor  of  Music  at  the  University 
of  Illinois,  (A.  S.  Barnes  &  Co.  $3.00). 
Though  not  focused  on  children. 
Prof.  Leonard’s  instructions  in  or¬ 
ganization  and  conducting,  and  his 
expertly  assembled  lists  of  suggested 
music  and  recordings,  offer  a  wide 
rcmge  of  support  and  selection  to  the 
playground  leader. 

Another  example  of  guidance  is 
"Songs  to  Sing  loith  Fretted  Instru¬ 
ments,”  arranged  for  voices,  melody 


instruments  in  C,  and  accompanying 
instruments,  including  piano,  ukulele 
and  banjo.  This  little  paper-covered 
book  was  prepared  by  Irving  Cheyette 
and  Albert  Renna,  and  is  published 
by  Theodore  Presser,  price  60^.  In¬ 
cluded  m  it  are  fingering  charts  for 
harmonica,  ukulele,  guitar  and  other 
instruments. 

The  Playground  Summer  Notebook, 
published  annually  by  the  National 
Recreation  Association  in  a  series  of 
ten  issues,  regularly  carries  sugges¬ 
tions  for  the  music  leader.  Subjects 
of  interest  to  him,  as  treated  in  the 
1952  Notebook  were:  action  songs, 
singing  games,  mothersingers,  barber 
shop  quartets,  whistling  groups,  in¬ 
formal  singing  groups;  and,  on  the 
instrumental  side,  rhythm  bands, 
harmonica  bands  and  playground 
bands.  One  entire  issue  was  devoted 
to  music  and  dancing. 

There  is  other  material  issued  by 
the  N.R.A.,  such  as  its  song  booklets 
and  word  sheets,  the  articles  on  com¬ 
munity  music  organization  in  its 
magazine  RECREATION ,  and  its 
numerous  reference  lists.  Two  of  the 
Association’s  bulletins  which  come  to 
mind  immediately  are  “Annotated 
Bibliography  for  Music  Leaders  in 
Camp  and  Playground"  and  “Enter¬ 
tainment  Stunts,”  mostly  musical  no¬ 
velties  and  pantomimes. 

The  Association  has  accumulated  a 
mass  of  data  on  summer  music  pro¬ 
grams  as  carried  out  in  towns  all  over 
the  country.  Typical  of  these  items  is 
one  from  Cleveland,  Ohio,  indicating 
how  music  can  be  correlated  with 
many  of  the  recreation  activities,  and 
how  a  music  program  may  be 
planned  that  will  meet  the  needs  of 
boys’  and  girls’  groups  in  several  age 
divisions. 

An  article  in  the  Music  Educators 
Journal  (April,  1946)  on  music  in  the 
recreational  guidance  program  for 
schools  described  several  forms  of 
participation  equally  suitable  to  the 
playground.  Of  special  interest  are; 
a  puppet  opera,  enlisting  the  assist¬ 
ance  of  the  drama  and  arts  and  crafts 
leaders;  a  musical  variety  show, 
drawing  on  a  considerable  range  of 
young  talent;  the  fashioning  of 
“homemade”  musical  instruments,  in¬ 
volving  the  learning,  imconsciously, 
(Turn  to  Page  29) 


Cover  Picture 

Ah  for  a  cool  lolto,  tho  tmoll  of 
qigonfic  pinot,  and  tho  soronify  of 
booutiful  music  I 

Tho  covor  picture  this  month  is  typ¬ 
ical  of  tho  thousands  of  school  mu¬ 
sicians  who  will  onjoy  o  rich  and 
fruitful  musical  and  rocroational  oi- 
porionco  in  ono  of  tho  doions  of 
comps  and  clinics  schodulod  from 
coast  to  coast. 

Tho  string  trio  was  snapped  at  tho 
National  Music  Camp  as  they  ro- 
hoorsod  for  a  student  recital. 
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This  outstanding  14  pioco  group  is  known  os  tho  Nigro  Accordion  Choir.  Located  on  the  south  side  of  Chicago,  their  Director,  Mr. 
Nigro,  believes  that  good  clean  competition  among  performing  groups  is  one  of  the  greatest  motivating  factors  in  developing  an 

ensemble  of  this  sixe. 


Let's  Visit  A  National 
ACCORDION  CONVENTION 

By  Amanda  D.  Bacon 


Not  too  long  ago,  (to  be  exact,  it 
was  in  Summer  of  ’51)  I  attended 
two  National  Music  conventions  hav¬ 
ing  contesting  divisions  for  the  ac¬ 
cordion.  If  you  did  not  attend,  how 
would  you  like  to  visit  these  conven¬ 
tions  thru  my  eyes  and  ears  to  learn 
how  other  students  are  winning 
prizes  and  scholarships  with  their 
accordion? 

The  first  was  at  Rockford,  Illinois, 
and  the  American  Guild  of  Banjoists, 
Mandolinists  and  Guitarists;  the  sec¬ 
ond,  Baldwin- Wallace  College,  Berea, 
Ohio  and  the  International  Music 
League. 

When  you  read  ‘The  American 
Guild  of  Banjoists,  Mandolinists  and 
Guitarists’  you  are  wondering,  I 
know,  what  accordions  are  doing  in 
that  company.  At  first  the  Guild  was 
organized  that  fretted  instruments 
and  a  good  standard  of  fret  music 
would  be  available  to  everyone.  When 
we  discovered  that  adding  an  accor¬ 
dion  section  was  a  definite  improve¬ 
ment  and  indirectly  increased  the’ 
interest  in  the  frets  themselves,  we 
included  this  new  section  in  our  bands 
and  orchestras  —  hoping  for  Guild 


sanction.  This  was  not  accomplished 
as  easily  as  said.  Just  as  your  parents 
and  school  board  members  are  reluc¬ 
tant  to  include  accordion  instruction 
in  your  school  music  program,  so  did 
we  have  Guild  members  that  were 
not  too  enthused  with  the  accordion 
section  in  a  fretted  band  or  orchestra. 
After  several  years  the  accordion 
won  out.  Then  as  the  accordionists 
were  traveling  to  participate  in  the 
contests,  it  was  only  right  that  a  new 
division  be  set  up  that  they  could 
compete  for  prizes  and  scholarships 
in  their  own  classifications.  The  Inter¬ 
national  Music  League  has  a  contest¬ 
ing  division  for  all  instruments  in¬ 
cluding  the  accordion. 

All  musical  conventions,  contests 
or  clinics  are  conducted  about  the 
same;  work — contests,  lectures,  in¬ 
struction,  and  demonstration — all  day 
and  fun — concerts.  Queen’s  ball  and 
dances — in  the  evening.  Upon  arriv¬ 
ing,  we  hurry  thru  the  assigning  of 
rooms  and  the  convention  registra¬ 
tion.  Here  we  get  the  day’s  program, 
meet  our  old  and  new  friends  from 
all  over  the  world.  After  the  formal 
opening  and  greeting  from  the  Presi¬ 


dent,  the  contests  begin  and  do  not 
stop  until  everyone  is  heard.  The 
contest  divisions  are:  solos,  duets, 
trios,  quartets  (romantic  and  classi¬ 
cal),  small  orchettes,  instrumental 
ensembles,  bands  and  orchestras 
(electronic,  plectro-phonic,  plectro- 
symphony).  Each  band  and  orchestra 
instrument  (including  the  accordion) 
have  these  divisions  which  are  again 
divided  into  junior,  intermediate, 
senior  and  student-artist  for  fair 
competition. 

Contests  are  interesting  and  edu¬ 
cational  to  the  teacher  and  director 
as  well  as  the  student.  It  surely  is  a 
pleasure  to  witness  the  good  sports¬ 
manship,  sincerity,  the  good  hard 
work — where  they  still  lack  tech¬ 
nique.  ’There  is  a  lot  of  talent  show¬ 
ing  with  wonderful  possibilities  for 
the  future.  I  am  always  surprised  by 
the  poise  acquired  in  such  a  short 
while,  the  standards  they  have  at¬ 
tained,  the  one  or  two  outstanding 
contestants  who  show  a  technique 
and  an  understanding  of  music  far 
beyond  their  years — but  that  is  only 
a  definite  reminder  that  musical  tal- 
(Turn  to  Page  41) 
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Summer  Music 


OGLEBAY'S  DRUM  MAJOR 
MAJORETTE  CAMP 


CAMPS 

CAMPS 

CAMPS 

X  S-  CooLf 

Because  the  June  issue  of  The  SCHOOL  MUSICIAN  is  the  Summer  issue, 
the  Staff  selects  several  Camps  and  Summer  Schools  to  bring  to  the  attention 
of  the  thousands  of  SM  Readers.  Each  year  more  and  more  Music  Camps  and 
Summer  Schools  are  being  formed.  It  is  anticipated  that  more  than  a  quarter 
million  directors  and  students  will  be  attending  a  camp  or  school  this  Summer. 
A  short  description  of  the  selected  schools  follows: 


UNIVERSITY  OF  MIAMI 
SUMMER  MUSIC  CAMP 


The  fifth  annual  session  of  the  Uni¬ 
versity  of  Miami  Summer  Music  Camp 
for  high  school  musicians  will  open 
Saturday,  June  27,  1953,  and  close  five 
weeks  later  on  Friday,  July  31st. 

The  program  offers  the  best  pos¬ 
sible  training  in  all  phases  of  Band 
and  Orchestra  work.  Special  sectional 
rehearsals  and  private  lessons  on  all 
instruments  as  well  as  baton  twirling 
instruction  will  be  available.  For 
bandmasters,  the  session  will  also  in¬ 
clude  courses  in  applied  music,  and  a 
band  laboratory  and  workshop.  Both 
groups  will  gain  practical  experience 
through  appearing  in  Sunday  after¬ 
noon  concerts  before  not  only  the 
University  summer  school  enrollees, 
but  many  Miamians  who  attend  the 
concerts  sponsored  by  the  Summer 
Music  Camp  Bands  and  Orchestras. 

Through  geared  to  providing  spe¬ 
cialized  instruction,  the  Camp  allows 
balanced  time  to  the  recreational  de¬ 
lights  of  teen-agers.  Beach  parties, 
dances,  movies,  intra-mural  competi¬ 
tion  in  baseball,  basketball,  ping- 
pong,  and  other  sports  are  highlights. 

Among  the  many  weekly  features 
are  beach  picnics  in  beautiful,  trop¬ 
ical,  oceanfront  Crandon  Park  and 
free  admission  to  the  weekly  concerts 
of  the  University  of  Miami  Summer 
Symphony  Orchestra,  a  professional 
organization. 

The  staff  Ls  comprised  of  more  than 
three  dozen  experts  in  the  music  and 
recreational  fields,  among  whom  are: 
Henry  Fillmore,  J.  B.  O’Neal,  Harry 
B.  M^omb,  Alexander  Richter,  Doro¬ 
thy  Parker,  Gene  Gorman,  Otto 
Kraushaar,  Eddie  Edwards,  Lawrence 


Tremblay,  T.  C.  Collins,  Logan  Turen- 
tine,  and  Robert  Decker.  Fred  McCall, 
bandmaster  at  the  University  of  Mi¬ 
ami,  is  camp  director.  Why  not  drop 
Mr.  McCall  a  note  if  you  are  interest¬ 
ed.  He  has  a  very  attractive  folder  he 
will  send  you. 


STEPHEN  COLLINS 
POSTER  MUSIC  CAMP 


The  Stephen  Foster  Music  Camp 
offers  high  school  students  five  music- 
filled  weeks  in  the  beautiful  Bluegrass 
region  of  historic  Kentucky.  Faculty 
and  staff  are  drawn  from  all  over  the 
United  States  and  are  selected  for 
their  musicianship  and  effectiveness 
with  young  people. 

The  program  is  designed  to  provide 
something  for  every  moment  of  the 
day  for  talented  instrumentalists.  The 
Band,  Orchestra,  String  Orchestra  and 
the  various  ensembles  appear  in  reg¬ 
ularly  scheduled  concerts — under  the 
skies  in  the  impressive  amphitheater 
or  in  a  magnificent  auditorium, 
(weather?) 

Here,  on  the  site  of  the  hunting 
grounds  of  the  Indians,  and  with  the 
foothills  of  the  Smoky  Mountains  pur¬ 
ple  in  the  distance,  high  school  boys 
and  girls  from  Oregon  to  Florida  and 
California  to  New  York  have  been 
meeting  and  playing  fine  music  for 
eighteen  years. 

The  1953  camp  (June  14-July  18) 
is  again  under  the  capable  direction 
of  Professor  James  E.  Van  Peursem, 
Head  of  the  Music  Department,  of 
Eastern  Kentucky  State  College,  Rich¬ 
mond,  Kentucky.  A  letter  or  post  card 
from  you  will  bring  the  full  details 
of  this  outstanding  camp  from  Mr. 
Van  Peursem. 


Twirling  batons  slash  the  atmo¬ 
sphere  with  lightning-like  rapidity, 
when  more  than  250  drum  major  and 
majorettes  take  over  Oglebay  Park’s 
Camp  Russel  for  a  two-week  resident 
camping  program,  designed  to  help 
bandmasters  ready  their  marching 
units  for  the  busy  football  season  that 
lies  ahead.  The  camp  is  open  to  Jun¬ 
ior-Senior  High  School  and  College 
students. 

Boys  and  girls  from  eight  states 
attended  last  year’s  Drum  Major  and 
Majorette  Camp.  Students  are  housed 
in  rustic  cottages,  complete  with  all 
the  comforts  and  conveniences  of 
home!  Adult  counselors  are  assigned 
to  each  cabin,  and  a  staff  of  highly 
trained  instructors  make  the  one-  or 
two-week  camp  a  never-to-be-for¬ 
gotten  experience. 

Courses  offered  each  year  include 
marching,  handling  the  band,  funda¬ 
mentals  of  twirling,  advanced  twirling 
techniques,  and  ensemble  rehearsal. 

In  addition  to  the  regular  courses, 
enrollees  work  with  fire  batons,  light¬ 
ed  batons,  and  twirling  flags.  Tro¬ 
phies  and  awards  are  given  winners 
in  class  competition. 

A  gigantic  extravaganza  brings  to  a 
close  each  season’s  Drum  Major  and 
Majorette  Camp  program.  Campers 
jam  the  athletic  field  of  Camp  Russel 
for  a  performance  that  features  every 
student  enrolled.  Parents,  band  di¬ 
rectors,  and  friends  are  invited  to  at¬ 
tend  this  performance  on  Friday,  Au¬ 
gust  21. 

Luscious  food,  diversified  crafts, 
Indian  campfires,  and  a  bed-time 
snack  add  the  camping  spirit  to  a  pro¬ 
gram  of  intensified  training,  given  in 
a  natural  setting  of  trees,  rolling  hills, 
and  rustic  cabins.  Last  year’s  camp 
was  “full-up”  long  before  the  camp¬ 
ing  season  got  underway.  If  you  are 
interested,  why  not  write  Oglebay 
Institute  Drum  Major  Camp,  c/o  Ogle¬ 
bay  Park,  Wheeling,  West  Virginia, 
for  an  illustrated  folder  that  contains 
details  on  the  kind  of  camp  drum 
majors  and  majorettes  really  enjoy. 


VALLEY  FORGE  MILITARY 
SUMMER  BAND  CAMP 


If  you  are  a  boy  from  13  to  18  years 
of  age  who  would  like  to  spend  an 
unforgettable  summer  vacation  and 
have  outstanding  military  training  at 
the  Nation’s  Shrine  then  you  will 
want  to  go  to  the  Valley  Forge  Mili¬ 
tary  Summer  Band  Camp. 

You  will  have  an  opportunity  to 
study  military  band  drills,  formations, 
and  precision  marching  under  some 
of  the  greatest  experts  in  the  country. 
Instrumental  instruction  on  all  in¬ 
struments  will  be  available.  The  Star¬ 
light  concerts  are  an  experience  that 
will  long  be  remembered. 

If  you  like  all  forms  of  athletics, 
(Turn  to  Page  38) 
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Rvcoqnixad  os  one  of  tho  finost  cion  AA  Hi9h  School  Bonds  in  Illinois  is  the  on*  pictured  above  that  is  from  Downers  Grove. 
Mr.  C.  J.  Shoemaker,  director  of  this  outstanding  organization,  has  long  been  recognized  as  one  of  the  pioneers  in  the  school 

band  movement  of  America. 
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REHEARSALS 


RALEIGH. 
NORTH  CAROLINA 

»y  Robert  4.  Barnet 
Olrecter  ef  Bends 
Broegfcton  High  Scfcoof 


June  8th  marks  the  opening  of  the 
Annual  Summer  Music  School  in  Ra¬ 
leigh  for  the  year  1953.  Classes  will 
be  held  for  all  students  of  band  and 
orchestra  instruments  and  for  all  stu¬ 
dents  in  elementary  and  high  school 
vocal  music.  The  summer  school  is 
operated  in  one  of  the  elementary 
buildings.  It  runs  for  a  period  of  six 
weeks,  five  days  a  week  from  8:45 
a.m.  until  12:45  p.m. 

The  two  things  that  parents  and 
students  like  best  about  the  summer 
music  school  is  the  theory  classes  for 
the  younger  students  and  the  oppor¬ 
tunity  to  begin  on  an  instrument  with 
three  months  to  get  ready  for  the  new 
school  year.  Parents  that  are  the  least 
bit  skeptical  about  their  child  being 
successful  as  an  instrumentalist  like 
to  start  their  boy  or  girl  in  summer 
school  because  they  feel  that  he  can 
try  it  for  six  weeks  without  involving 
himself  for  a  whole  school  year.  Even 
though  they  are  always  over  95%  suc¬ 
cessful,  parents  still  seem  to  feel  more 
comfortable  with  this  “trial”  period. 


The  theory  classes  have  proved 
most  successful  in  summer  school.  The 
students  enjoy  them  and  they  offer  a 
chance  to  teach  some  elementary  har¬ 
mony  and  theory  for  which  there 
seems  to  be  no  time  during  the  regu¬ 
lar  school  year. 

The  school  this  summer  will  have  a 
staff  of  eight  teachers  and  will  offer 
daily  instruction  in  high  school  vocal 
music,  advanced  band,  intermediate 
band,  beginning  band,  orchestra,  in¬ 
strumental  classes  on  all  levels,  vocal 
music  for  elementary  school  children. 


GALVESTON.  TEXAS 

By  Cfcarlet  L.  Vetsalle 
Director  Jenior  High  Band 
Stapkaa  P.  4«ttln  Jeelor  H.  S. 


The  time  for  summer  practice  is  on 
us  again  and  we  inherit  all  the  prob¬ 
lems  that  occur  during  this  season. 
The  problems  differ  with  all  band  di¬ 
rectors  according  to  the  locality  in 
which  they  live. 

Galveston,  being  a  resort  town,  has 
many  problems  that  interfere  with 
the  summer  band  program.  Besides 
the  usual  time  out  for  vacations,  we 
have  to  make  allowances  for  pupils 
who  get  summer  jobs  in  the  usual 
manner  as  well  as  the  large  number 


of  young  people  who  are  employed  on 
our  beaches.  All  in  all  these  activities 
take  away  about  fifty  per  cent  of  the 
band  students. 

The  present  plan  is  to  have  a  prac¬ 
tice  in  the  mornings  and  all  beginners 
are  to  come  regularly.  The  older  and 
more  advanced  students  are  the  ones 
who  create  a  problem.  They  are  not 
able  to  come  regularly  in  the  morn¬ 
ings  but  can  come  for  night  re¬ 
hearsals. 

This  summer  I  am  planning  morn¬ 
ing  rehearsals  every  day  and  two 
night  rehearsals  a  week.  I  believe  that 
this  will  keep  the  band  intact.  They 
will  be  able  to  play  a  summer  con¬ 
cert  and  will  be  ready  for  football 
season  and  other  community  requests 
early  in  the  fall. 


GARY.  INDIANA 

By  George  L.  Meyers 
Director  of  Bends 
Portage  Township  Schools 

There  are  as  many  reasons  for  con¬ 
ducting  summer  instrumental  classes 
as  there  are  communities  and  music 
teachers. 

Having  taught  in  this  community 
for  many  years,  teaching  both  vocal 
(Turn  to  Page  49) 
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By  Arthur  L.  Williams,  A.B.A. 

A  Section  Devoted  Exclusively  to  the 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


legiate  Band  was  Gerald  Kechley.  The 
program  included  ( 1 )  Greetings  Suite 
by  Francis  J.  Pyle — “To  the  Presi¬ 
dent” — 1st  movement  (2)  Psalm  for 
Band  by  Vincent  Persichetti;  (3)  Tim¬ 
pani  Concertante  by  Gerald  Hartley; 
(4)  Introduction  and  Fanfare  by  Ger¬ 
ald  Kechley.  Walter  Welke  of  the  Uni¬ 
versity  of  Washington  was  in  charge 
of  providing  music  and  securing  con¬ 
ductor.  Don  Walter  of  Western  Wash¬ 
ington  College  of  Education  was  Local 
Chairman,  and  I  did  most  of  the  or¬ 
ganizational  work  to  get  the  band 
together.” 


for  the  exact  date  and  place  in  the 
first  fall  issue  of  School  Musician. 


LOOKING  AHEAD 
TO  NEXT  SCHOOL  YEAS— 

A  KEEORT  FROM  OUR  DIVISION 
CHAIRMEN 


SOUTHWESTERN  DIVISION 
Deaald  I.  Moore,  Divitioo  ChoirMoo 
Saylor  Uoivorsity 
Waco,  Texas 


EASTERN  DIVISION 

J.  Robert  Kie9.  Ueiversity  of  Delaware 
Newark,  Delaware,  Divisiea  Chairmae 
Eastere  Divisioe  CSDNA  Meeting — 
December  17-11,  1953 
Eastman  School  of  Mnsic, 
Rochester,  N.  Y. 


Soethwestern  Division  CRDNA  Meeting 
December  1t-19,  1953 
Oklahomo  City  University, 
Oklahoma  City,  Oklahoma 
James  Neilsen,  Local  Chairman 


Frederick  Fennell,  Local  Chairman 

“This  meeting  will  be  devoted  to 
the  musical  development  of  bands  and 
band  literature  rather  than  problems 
relating  to  marching  bands,  R.O.T.C. 
and  the  like.” 


“We  hope  to  have  a  high-quality 
band  to  read  selected  scores  which 
will  be  under  consideration  for  rep¬ 
resenting  our  Division  at  Chicago  in 
December,  1954.” 


CALIFORNIA-WESTERN  DIVISION 
Ronald  D.  Gregory,  Division  Chairman 
University  of  Utah 
Salt  Lahe  City,  Utah 


NORTH  CENTRAL  DIVISION 
Nile  Hevey,  Division  Chairman 
Jordan  College  of  Mnsic 
1204  North  Delaware 
Indianapolis  2,  Indiana 


NORTHWESTERN  DIVISION 
Justin  Gray,  Division  Chairman 
University  of  Montana 
Missoula,  Montana 


“The  California- Western  Division 
CBDNA  met  during  the  recent  Cali¬ 
fornia-Western  MENC  Convention, 
March  29- April  1.  A  special  breakfast 
was  held  Tuesday,  March  31st,  in  the 
Union  Building  of  the  University  of 
Arizona,  Tucson,  Arizona,  with  15 
present.  We  combined  with  the  Na¬ 
tional  Association  of  College  Wind 
and  Percussion  Instrument  Instruc¬ 
tors  for  a  concert  by  the  University 
of  Arizona  Brass  ensemble  and  a  clari¬ 
net  quartet  which  featured  manu¬ 
script  works  by  Madeline  Schutzbank, 
(Turn  to  Page  35) 


“We  had  a  Division  meeting  at  the 
Northwest  MENC  Conference  last 
March.  A  very  successful  Intercol¬ 
legiate  Band  of  95  players  from  20 
colleges  rehearsed  two  days,  read  new 
original  band  works  by  local  com¬ 
posers,  and  presented  a  concert  of 
contemporary  works  for  the  Confer¬ 
ence.  Another  Division  meeting  is 
planned  for  next  April,  date  and  place 
to  be  announced  later. 

“The  director  of  the  NW  Intercol¬ 


“We  of  the  North  Central  Division 
of  the  CBDNA  are  fortunate  in  hav¬ 
ing  a  choice  of  two  excellent  possibili¬ 
ties  for  our  mid-winter  meeting  of 
1953-54.”  The  two  possibilities  upon 
which  a  vote  has  been  taken  but  the 
result  not  in  as  yet  are;  University  of 
Wisconsin,  Madison,  Wisconsin,  prob¬ 
ably  December  18-19,  1953,  OR  Uni¬ 
versity  of  Illinois,  a  Saturday  and 
Sunday,  early  in  January  1954.  Watch 
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AddfMt  all  Carn$paadaata  ta  Tha  School  Mosicioti,  Choral  Editor 


Tho  prido  of  fho  nation.  .  .  .  Hero  wo  soo  tho  dynamic  Mon's  Gloo  Club  of  tho  Unitod  States  Military  Academy  as  they  rehearse 
under  the  talented  and  well  known  Lt.  Barry  Drewes.  School  musicians  from  coast  to  coast  have  seen  this  magnificent  choral  group 

on  such  TV  programs  as  Ed  Sullivan's  "Toast  of  the  Town." 


WEST  POINT 
Choral  Music 

By  1st  Lt.  Barry  Drewes 

Ideally  located  strategically  on  a  great  beauty  to  the  services  each  counterpoint  to  the  tinkling  celeste 

plain  high  above  the  rocky  crags  of  Sunday  and  holidays,  and  form  an  stops. 

the  Hudson  at  West  Point,  New  York,  integral  part  of  the  morning’s  wor-  The  Catholic  Choir  numbers  ap- 
the  United  States  Military  Academy  ship.  The  Chapel  Choir,  conducted  proximately  one  hundred  voices,  and 

is  in  good  position  in  regard  to  choral  by  the  USMA  Organist,  Mr.  F.  C.  is  conducted  and  trained  by  a  desig- 

music.  There  are  at  least  six,  and  Mayer,  has  one  hundred  sixty-five  nated  cadet  under  the  able  super- 

sometimes  more,  choruses  actively  voices.  Imagine,  if  you  will,  a  tre-  vision  of  the  Reverend  Father  J.  P. 

engaged  in  regularly  scheduled  re-  mendous  fortissimo  climax  of  music  Moore.  Several  years  ago,  the  Cath- 

hearsals.  Most  of  these  choruses  are  accompanied  by  the  second  largest  olic  Chapel  celebrated  its  50th  Anni- 

male,  but  on  occasion  a  more  than  church  organ  in  the  world!  The  mag-  versary,  and  the  special  mass  was 

satisfactory  mixed  chorus  of  approxi-  nitude  of  this  sound  has  to  be  heard  graced  by  the  presence  of  His  Kmi- 

mately  one  hundred  voices  has  been  to  be  fully  appreciated,  as  does  the  nence  Francis  Cardinal  Spellman;  the 

organized.  beauty  of  the  mass  of  voices  singing  Choir  seldom  sounded  more  beautiful 

The  religious  choirs  contribute  sotto  voce  in  an  undercurrent  of  than  on  this  most  inspiring  occasion. 
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The  Jewish  Chapel  Choir  contains 
about  forty  voices  and  is  trained  by 
Cpl.  R.  G.  Huffman  of  the  USMA 
Band.  This  chorus  has  sung  in  many 
of  the  large  synagogues  in  the  East, 
and  the  demands  for  appearances  are 
ever-increasing. 

The  Post  Chapel  Choir  is  a  mixed 
group  of  twenty-five  voices  comprised 
of  enlisted  men  and  officers,  their 
wives,  and  others  stationed  at  West 
Point.  Sgt.  Paul  Nelson,  also  of  the 
USMA  Band,  is  the  choirmaster.  In 
addition  to  his  excellence  in  vocal 
training,  Sgt.  Nelson  is  an  outstand¬ 
ing  arranger  and  composer,  having 
many  unusually  fine  compositions  to 
his  credit.  On  Easter  Sunday,  hi.s 
“Easter  Cantata”  was  performed  for 
the  second  consecutive  year. 

The  Women’s  Glee  Club,  as  the  title 
implies,  has  in  its  membership  forty 
ladies  who  are  wives  and  officers  on 
duty  at  the  Academy.  Under  the  able 
guidance  of  Mrs.  Barry  Drewes,  this 
group  has  given  exceptionally  fine 
concerts  for  the  West  Point  Women's 
Club  and  the  Station  Hospital. 

With  the  exception  of  having  the 
wonderful  privilege  of  being  married 
to  the  conductor  of  the  Women’s  Glee 
Club,  this  writer  has  had  relatively 
little  association  with  the  above-men¬ 
tioned  choral  groups.  However,  it  is 
my  responsibility  to  train  and  conduct 
the  Cadet  Glee  Club  and  the  Chorus  of 
the  USMA  Band,  which  is  command¬ 
ed  by  Captain  Francis  E.  Resta,  Di¬ 
rector  of  Music.  Each  of  these  cho¬ 
ruses  is  entirely  different  in  size, 
ability  to  sight-read,  temperament, 
and  type  and  manner  of  performance. 
Despite  these  differences,  it  can  be 
said  that  each  chorus  has  accom¬ 
plished  a  great  deal,  and  that  the 
performance  level  is  on  a  par  with 
associated  groups  of  its  own  kind  in 
the  collegiate  and  military  fields. 

The  Cadet  Glee  Club  has  one  hun¬ 
dred  twenty  names  listed  on  its  roster 
and  averages  about  ninety-five  voices 
for  concert  appearances.  Each  year, 
because  of  graduation,  it  has  thirty 
or  forty  vacancies,  and  from  three 
hundred  fifty  to  four  hundred  cadets 
are  auditioned  to  fill  these  openings! 
The  student  body  is  2,400.  Since  the 
rehearsals  and  performances  are  a 
subtraction  from  a  cadet’s  limited 
free  time,  the  high  interest  rate  is 
most  gratifying. 

The  Cadet  Glee  Club  has  performed 
on  a  number  of  television  programs, 
namely,  “The  Arthur  Godfrey  Show,” 
“The  Kate  Smith  Show”  (3  times), 
and  “The  Ed  Sullivan  Show.”  It  is  a 
member  of  the  Associated  Male  Cho¬ 
ruses  of  America  and  has  participat¬ 
ed  in  these  concerts.  Joint  appear- 
ance.s  with  male  choruses  from  other 
colleges  are  frequent.  Participation 
with  the  USMA  Band  in  two  con¬ 
certs  at  Carnegie  Hall  highlighted  the 
1950-51,  1951-52  seasons. 

The  Glee  Club  often  sings  at  spe¬ 
cial  benefit  performances  such  as  the 
March  of  Dimes  concert  at  the  Wal¬ 
dorf-Astoria  Hotel  last  winter,  and 
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it  has  appeared  at  many  military  balls 
and  patriotic  formations  like  the  cer¬ 
emonies  held  at  the  Tomb  of  the  Un¬ 
known  Soldier  in  Arlington  Cemetery, 
Va.  As  proud  as  it  is  of  the  above- 
mentioned  achievements,  the  great¬ 
est  thrill  in  the  history  of  the  Glee 
Club  was  the  invitation  to  sing  at  the 
Inaugural  Ball  for  President  Eisen¬ 
hower. 

Technically,  the  Glee  Club  has  un¬ 
dergone  the  same  throes  of  organiza¬ 
tion  as  other  groups.  The  problems 
were  concert  position,  repertoire,  and 
section  balance.  At  first,  the  section 
placement  was  as  follows:  basses  on 
the  conductor’s  left,  then  the  bari¬ 
tones,  second  tenors,  and  first  tenors 
on  the  extreme  right.  This  was 
changed  many  times  with  certain  ad¬ 
vantages  and  disadvantages  being 
gained  and  lost.  The  present  set-up 
(see  diagram)  has  proved  to  be  the 
most  effective  for  the  betterment  of 
the  pitch  and  intonation.  No  two 
choral  conductors  will  ever  agree  on 
this  point  anyhow,  but  for  the  Cadet 
Glee  Club  this  riser  arrangement  im¬ 
mediately  contributed  to  the  general 
improvement. 

In  the  beginning,  the  programs 
were  entirely  too  serious.  Bach,  Mo¬ 


zart,  Handel,  and  Beethoven  were 
generously  sprinkled  throughout  the 
concert,  but  it  did  not  take  long  to 
realize  that  the  audience  wanted 
lighter  pieces.  Moreover,  the  sing¬ 
ers  did  not  really  appreciate  the 
classics  and  were  the  first  to  protest. 
Listed  below  a  program  which  has 
proven  highly  successful: 

PROeitAM  RY  THE  CADET  GLEE  CLUl 
Dobbs  Forry,  Now  York 

I  1.  Border  Ballad. ...Maunder 

2.  Salvation  Belongeth  to 

Our  God . Tchesnekov 

3.  Humble, 

Humble  . Bartholomew 

4.  Blue  Tail  Fly . Darby 

5.  Around  the 

Comer  . Morias 

II  Group  of  piano  selections. 

III  1.  Toora-Loora- 

Loora  . Shannon 

2.  Spirituals: 

Nobody  Knows  the 

Trouble  I  See . Anon 

The  Old  Ark's 
A-Moverin’  . Anon 

3.  Tenderly  . Gross 

4.  Gandy  Dancers  ....Weston 

Intermission 

(Turn  to  Page  47) 


By  Walter  A.  Rodby 


We  have  a  promise  to  keep,  some 
new  materials  to  review,  and  a  fare¬ 
well  to  say.  All  of  it  spells  the  final 
issue  of  ’The  Choral  Folio  for  this 
year,  so  let’s  get  column  number  ten 
on  the  way. 

A  Lick  .  .  .  and  tboa  (bo  ProMito 

I  keep  plugging  away  at  the  idea 
that  a  wide  awako  choral  director 
should  know  pretty  well  before  the 
end  of  one  school  year  what  his  choirs 
will  be  singing  for  the  first  concert  of 
the  school  year  coming  up.  So  many 
music  teachers  just  will  not  be  con¬ 
cerned  with  materials  until  they  face 
the  group  in  the  Fall,  and  that’s  the 
time  when  the  director  should  be 
right  at  work  with  his  new  pieces, 
not  looking  for  them.  Oh  yes,  I  know 
a  lot  of  things  can  happen  over  the 
Summer  to  change  the  outlook,  but 
such  possibilities  certainly  do  not  per¬ 
mit  a  lack  of  planning.  The  ability 
to  look  to  the  future  is  the  ability  to 
build — both  for  yourself  and  for  your 
groups — and  who  doesn’t  want  to  get 
ahead,  huh? 

Here  is  the  girls’  chorus  part  of  a 
program  that  will  be  performed  next 
December  4th.  The  concert  is  a  joint 
affair  with  the  high  school  symphony 
orchestra.  The  orchestra  performing 
first,  the  girls’  chorus  (135  voices) 


Send  all  qiMftiont  on  Choral  Mutic  and 
tnchnlqiMi  dirnct  to  Waltnr  A.  Rodby,  407 
CampbnII  St.,  JolUt,  lllinolt. 


next,  and  then  a  combined  group  of 
chorus  and  orchestra.  First,  I’d  like 
to  list  the  girls’  chorus  group  and 
then  comment  briefly  about  each 
number. 

1.  Prayer  from  “Hansel  and 

Gretel”  . . . Humperdinck 

Chorus  Theme  Song 

2.  Glory  to  God  in  the 

Highest  . Hammerschmidt 

(1612-1675) 

3.  Song  from  Ossian’s  Fingal  . Brahms 

Opus.  17,  No.  4 

4.  (Undecided)  Probably  a  song  for 
a  picked  group  of  21  to  16  voices. 
Either  Debussy,  Ravel,  or  Delius. 

5.  Three  Songs  on  Poems  of  Walter 

De  LaMare . Benjamin  Britten 

(a)  The  Ride-By-Night 

(b)  The  Rainbow 

(c)  The  Ship  of  Rio 

6.  Song  of  the  Gypsy  Girls  (from 

“La  Trauiata”)  . Verdi 

or 

A  Strauss  Waltz 
or 

An  American  Folk  Song 
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Comment 

The  “Prayer”  is  the  chorus  theme 
song  and  all  concerts  are  opened  with 
it.  As  you  probably  know  there  are 
at  least  ten  arrangements  of  this  piece 
available  from  well  known  publish¬ 
ers.  We  use  the  Wallingford  Riegger 
arrangement  put  out  by  Harold  Flam- 
mer,  probably  the  toughest  to  learn, 
but  I  believe  the  best  of  all  the 
arrangements. 

“Glory  to  God  in  the  Highest”  is  a 
perfectly  wonderful  piece  of  music 
.scored  for  two  choirs:  full  chorus  and 
semi-chorus.  One  of  the  very  fine 
Mount  Holyoke  College  Choral  Series 
edited  by  Clara  Tillinghaust  and  pub¬ 
lished  by  M.  Whitmark  and  Sons,  it  is 
a  natural  for  a  sacred  piece  of  un¬ 
usually  interesting  pre-Bach  music. 

It  isn’t  difficult  to  learn,  either,  and 
t  the  theme  is  close  enough  to  Christ¬ 
mas  to  serve  as  special  Christmas 
music,  also.  A  Cappella,  with  optional 
organ  part,  this  is  a  real  find! 

“Song  From  Ossian’s  Fingal”  is  one 
of  the  numbers  Brahms  composed  for 
his  Ladies  Choir  of  Hamburg.  The 
title  is  an  example  of  the  world’s 
worst,  but  the  music  is  as  fine  choral 
writing  (3  and  4  part)  as  there  exists 
in  trebel  choir  literature.  I  use  the 
translation  (there  are  others)  from 
the  Hall  McCreary  Auditorium  Series 
No.  51. 

My  fourth  number  will  probably  be 
a  special  feature  of  some  kind.  In 
past  concerts  I  have  used  this  spot 
for  a  picked  ensemble  of  12  to  16 
voices,  performing  something  a  good 
deal  more  difficult  and  sensitive  than 
can  be  done  with  a  large  group  of 
around  135  voices.  On  this  concert  it 
probably  will  be  something  in  the 
impressionistic  style.  Got  any  ideas? 

I  sure  could  use  them! 

The  next  group  will  be  contempo¬ 
rary,  and  for  this  concert  will  include 
the  three  pieces  by  Benjamin  Brittin 
that  I  have  listed  above.  These  songs 
are  in  two  parts  throughout,  and  al¬ 
most  canons.  You  will  need  a  good 
accompanist  for  this  group,  but  the 
vocal  line  is  easy  and  real  fun.  Pub¬ 
lished  by  Oxford  University  Press, 
you  can  get  copies  through  Carl 
Fischer,  Inc. 

The  final  number  will  either  be  a 
Strauss  Waltz,  the  Gypsy  songs  from 
“La  Traviata,”  or  an  American  Folk 
Song.  The  Gypsy  Music  is  my  choice 
right  now,  if  I  can  find  a  good  ar¬ 
rangement  available. 

So  much  for  next  December  4th 
Concert.  I  list  them  because  there  is 
good  music  here,  and  if  any  of  you 
have  a  girls’  chorus,  you  will  profit 
by  taking  a  long  and  hard  look  at 
th»»m. 


,  WENGER 
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New  Materials 

“SING  ALL  MEN,”  a  collection  of 
American  folk  songs  for  the  Male 
Chorus  arranged  by  Tom  Scott,  pub¬ 
lished  by  Theodore  Presser  Co. — 75c. 

Tom  Scott  was  one  of  Fred  War- 
ing’s  first  arrangers,  and  had  the  fine 
Waring  Glee  Club  to  cut  his  arrang¬ 
ing  eye  teeth  on.  This  collection  of  20 
pieces  includes  songs  of  Work,  Love, 
Fun,  Cowboy  Songs,  and  Spirituals. 
All  of  them  are  A  Cappella,  and  re¬ 
flective  of  that  Tom  Scott  arranging 
magic.  These  are  brand  new,  too,  out 
in  late  April.  Excellent  for  a  boys’ 
glee  club. 

Early  Amarlcaa  Choral  Music 

The  Edward  B.  Marks  Music  Cor¬ 
poration  has  put  out  a  series  of 
S.A.T.B.  under  the  editorship  of  Irv¬ 
ing  Lowens  that  are  wonderful  ex¬ 
amples  of  early  American  Choral 
Music.  Within  the  scope  of  most  any 
school  choir  (even  Class  C),  a  group 
of  them  would  make  a  splendid  con¬ 
tribution  to  an  all-American  Choral 
Concert.  There  are  about  a  dozen 
numbers  in  the  series,  all  musically 
quite  interesting  and  worthy  of  close 
examination.  Write  the  publisher  for 
sample  copies.  (R.C.A.  Building,  New 
York,  New  York) 

Puu  aud  Farowall 

A  good  many  downbeats  ago,  when 
the  publisher  of  THE  SCHOOL  MU¬ 
SICIAN  asked  me  to  write  a  choral 
column,  the  thought  of  having  some¬ 
thing  to  say  and  then  putting  it  on 
the  installment  plan  set  many  a  cross 
rhythm  sailing  up  and  down  my  spine. 
Now,  ten  Choral  Folio  Columns  and 
some  13,000  words  later,  I  find  that 
it  has  been  stimulating,  fun  and  no¬ 
body  learned  more  than  I  did.  Your 
letters  have  been  most  encouraging, 
and  I  am  happy  to  report  also  com¬ 
plimentary,  for  which  I  am,  grateful. 
Without  them  my  job  would  have 
been  a  lot  more  difficult,  believe  me. 

So  it  is  with  mixed  feelings  of 
gratitude  and  relief  that  I  trade  the 
typewriter  in  for  a  fishing  pole  and 
some  garden  tools.  For  the  next  few 
weeks  “Over  the  Rainbow”  is  only 
going  to  refer  to  a  big  fat  trout,  and 
any  mention  of  “The  Rake’s  Prog¬ 
ress”  will  merely  be  my  personal 
documentary  on  gardening! 

Have  a  nice  summer  yourself! 

W.  R. 


GOWNS 


PULPIT*CHOIR 

CONFIRMATION 
BAPTISMAL 


DOCTORS 
MASTERS 
BACHELORS, 
CAPS  GOWNS 


7WeST36ST«  NEW  YORK  laN-Y- 


CHORAL 
^  ROBES 


A  larga  Mfocfloa  a# 
fabrics  amd  tolars: 
sxcsihal  warkmaa- 
ship;  roasoaabis 
prkss.  Writa  far  cot* 
alag  amd  tampiss. 

DeMoulia  Bros.  &  Co. 

1080  So.  Fourth  Siroot 
OrooNvillo,  IIKiiaS* 


GOWNS 


Bring  now  drama  to 
your  choir's  p«rform< 
ancos  with  boautiful 
Mooro  Choral  Gowns. 
Many  new  designs  In 
rich,  appropriate  col' 
ors  and  gorgeous  fob* 
rtes.  Write  today  for 
complete  informotion>— 
free  Choral  booklet 
S'200,  Color  and  Fab' 
ric  Elector.  Samples 
sent  on  request,  with* 
out  obligation. 


E.  R.  MOORE  CO. 


FosHIvaly  tha  most  dallghtful  oaa-fcoMr  oparatta  avar  wrMou: 

"TOO  GOOD  TO  BE  TRUE " 

took  aud  Lyrics  by  Mila  Mlloradavich  amd  Irwiu  Rawaa 
MUSIC  by  MAURICE  BARON,  Chief  Staff  Composer  at  Radio  City 
Music  Hall  and  Roxy  Theater,  N.  Y.  C.,  for  fifteen  years 

Writ*  Immsdlatsly  for  p*r«tol  tear*  t* 

Aaaa  Richard,  PO  Bex  149.  Oyster  Bay,  N.Y. 


Jun*.  I9S3 


Plcoie  mention  THE  SCHOOL  MUSICIAN  ivhen  oniiocring  advertMcmcntj  in  ihii  nuguine 


15 


By  Judy  Lee 


By  Sybil  Salisbury 
Taaa-Aga  Reporter 
El  Cerrito,  Cofiforeia 


The  El  Cerrito  High  Band  has  been 
in  many  things  since  our  director, 
Mr.  John  Overholtzer,  has  been  di¬ 
recting.  In  the  past  year  we  have  won 
first  place  at  County  Fairs  in  North¬ 
ern  California.  We  have  been  named 
the  “best  bond”  in  Northern  Califor¬ 
nia.  At  the  State  Music  Festival  we 
won  a  “superior” 

In  our  marching  band  there  are 
one  hundred  students  and  four  ma¬ 
jorettes.  We  have  been  asked  to  play 


in  the  Rose  Parade  in  Pasadena,  Cali¬ 
fornia  twice.  We  have  also  played  for 
some  of  the  University  of  California’s 
football  games.  Now  that  the  march¬ 
ing  season  is  over,  we  have  split  into 
three  concert  bands.  The  first  which 
is  made  up  of  the  best  musicians  in 
the  group  is  called  the  “A”  band.  The 
second,  called  the  “B”  band,  is  made 
up  of  intermediate  students.  The  “C” 
band  is  the  two  groups  combined.  We 
will  enter  all  three  in  the  State  Fes¬ 
tival. 

I  am  also  including  a  joke  written 
and  drawn  by  one  of  the  band  mem¬ 
bers,  Ward  Zobel.  Mr.  Overholtzer 
thought  you  might  like  to  publish  it. 


Hey  Sybil  .  .  .  that’s  really  keen 
reporting.  Send  me  some  more  and 
tell  Ward  Zobel  his  comic  is  tops  .  .  . 
J.  L. 


DkanL.JWifLn 


Yes  indeed  gang,  I  mean  it  from  the  bottom  of  my  heart,  “Thonks  a 
million.”  Your  wonderful  letters  of  encouragement  for  our  Teen-Agers 
Section  trill  always  be  a  treasure  in  my  heart.  The  Editor  of  THE 
SCHOOL  MUSICIAN  has  been  so  pleased  with  the  response  to  our  own 
private  section  in  the  magazine  that  he  says  we  can  even  have  more 
space  durinp  the  1953-54  school  year  if  we  want  it. 

I  am  ever  so  grateful  for  the  139  Teen-Age  Reporters  that  worked  so 
hard  for  me  during  the  past  school  year.  I  hope  that  every  band  in  the 
United  States  will  appoint  a  reporter  next  Fall,  and  in  turn  he  (or  she) 
will  send  me  short  news  articles  on  their  school.  ' 

Now  for  the  exciting  announcement  about  next  year’s  contest.  We 
have  decided  to  run  a  new  column  to  be  called  the  “HONOR  SCHOOL 
MUSICIAN  OF  THE  MONTH.”  Each  month  some  boy  or  girl  will  be 
selected  from  pictures  and  articles  that  you  send  in  to  me.  to  appear  in 
the  magazine  as  being  the  “HONOR  SCHOOL  MUSICIAN  OF  THE 
MONTH.”  The  success  of  this  new  endeavor  of  course  trill  depend 
entirely  upon  all  of  you  wonderful  readers.  Wouldn’t  you  like  to  have 
someone  from  your  school  selected  as  the  honor  school  musician  from 
the  entire  country? 

The  rules  are  very  simple.  You  must  send  a  nice  dignified  picture  of 
the  student,  and  write  a  50  to  100  word  article  on  why  you  feel  the 
student  should  be  selected  as  the  honor  student.  Be  sure  to  state  age, 
year  in  school,  organizations  belonged  to,  scholastic  rating  etc.  Boys 
and  girls  will  be  considered  equally.  Now  to  get  our  new  column  under¬ 
way,  I  will  need  several  pictures  by  July  15th.  Why  not  send  me  one 
right  away.  Each  month,  a  Superintendent  and  several  teachers  will 
help  to  make  the  selection.  Send  your  pictures  early.  All  pictures  and 
articles  will  be  considered  each  month  regardless  if  you  send  it  in  July 
or  January.  The  early  bird  will  therefore  get  10  possible  chances  of 
being  selected.  O.K.  Gang,  let’s  see  what  student  in  irhat  city  in  what 
state  will  be  the  first  to  appear  as  the  “HONOR  SCHOOL  MUSICIAN 
OF  THE  MONTH.” 

Have  a  real  good  Summer  .  .  .  See  you  in  September  .  .  .  Judy  Lee 


Dt.  2>JanJ,  3toriJa  Band 

JJad  ...J  Big  ^Jelt'enfure" 


By  Joaef  Ceakort 
Taaa>4ga  Beperter 
OeLoad,  Florida 


To  most  people  the  letters  A.B.A. 
mean  American  Bandmasters  Associ¬ 
ation,  but  to  the  students  at  DeLand 
High  School  it  means  more  than  just 
that.  To  them  it  means  “A  Big  Adven¬ 
ture.” 

Yes,  that  is  really  what  it  was.  The 
day  the  A.B.A.  came  to  DeLand  was 
one  of  the  biggest  days  we  have  ever 
known. 

Just  the  other  day  I  was  talking  to 
some  of  our  band  members  and  asked 
them  what  they  thought  about  it. 
Most  of  them  made  the  same  reply: 

“It  was  a  great  honor  and  privi¬ 
lege  to  be  able  to  play  under  the 
direction  of  these  great  conductors.” 

The  entire  student  body,  parents  of 
the  band  members,  and  a  vast  num¬ 
ber  of  DeLand  residents  fiocked  to 
hear  the  unusual  concert. 

Dr.  Edwin  Franco  Goldman,  world- 
renown  musician.  Colonel  Bronson, 
retired  conductor  of  the  U.S.  Army 
Band,  and  Lieutenant-Colonel  Will¬ 
iam  F.  Santelmann,  U.S.  Marine  Band 
were  among  the  distinguished  visitors 
who  directed  the  band. 

Dr.  Goldman  directed  his  own 
march  “On  The  Mall.”  After  a  few 
bars  he  had  the  audience  singing 
along  on  the  trio  while  the  band  con¬ 
tinued  to  play. 

After  the  concert,  all  went  to  our 
director,  Mr.  Heney’s  house  for  lunch. 
The  visiting  musicians  were  there, 
pen  in  hand,  ready  to  autograph  pro¬ 
grams. 

The  finale  of  the  gala  event  came 
about  2:00,  when  they  boarded  their 
buses  and  continued  the  journey.  Mr. 
and  Mrs.  Heney  joined  their  friends 
for  the  rest  of  the  convention. 


PI««M  writ*  all  cerraspondanc* 
to  m*  as  follows:  Judy  Lao,  c/o 
Th*  SCHOOL  MUSICIAN,  28 
East  Jackson  Boulavard,  Chicago 
4,  Illinois. 
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i^ristof,  Conn.  (f^anJ 

an  JOrck.  ^IveS  Concert 


ly  Charles  Damoed 
Taaa-Aga  Kaporlar 
Bristol,  Commaeilcat 


In  April  our  band  and  orchestra 
put  on  their  first  combined  concert. 
It  was  held  on  April  sixteenth  in  our 
school  auditorium.  The  choral  group 
members  sold  tickets  for  the  affair, 
and  we  were  able  to  get  a  very  large 
turnout. 

Our  orchestra  is  composed  of  about 
twenty-five  members  who  give  up 
one  period  a  week  for  rehearsal.  They 
are  directed  by  Michael  Massailo  who 
is  doing  a  fine  job  with  them. 

The  B.  H.  S.  Band  has  between 
thirty  and  thirty-five  members  and 
it  is  directed  by  Miss  Huff  who  is 
also  doing  a  splendid  job.  Sometimes 
our  band  is  directed  by  student  direc¬ 
tor  Terry  Nelson.  They  play  at  all 
of  our  basketball,  baseball,  and  foot¬ 
ball  games  which  makes  the  students 
all  the  more  interested  in  the  partici¬ 
pation  of  the  band. 

When  we  have  assemblies  the  band 
and  orchestra  take  turns  in  playing 
at  the  affair  while  the  students  file  in. 
I  think  this  idea  is  wonderful  as  it 
gives  the  students  a  sense  of  rhythm 
to  be  able  to  march  into  the  audito¬ 
rium  to  the  music  of  a  band  or 
orchestra. 

Our  band  wears  uniforms  which 
are  maroon  and  white  in  color,  while 
our  orchestra  just  stays  in  ordinary 
dress. 

I  feel  sure  that  the  reason  we  had 
a  large  crowd  at  our  concert  was  be¬ 
cause  all  Americans  love  to  hear  the 
stern  heavy  music  of  a  band  and  the 
sweet  caressable  tones  of  an  orchestra. 


This  it  Winni*  Horriton,  our  Toon-Age 
Reporter  from  Druid  H.  S.  in  Emory, 
Georgia.  We  think  the  it  pretty  keen. 


Pictured  here  it  Virginia  Ann  John- 
ton,  "Mitt  Indianapolit  of  1952"  and 
runner  up  for  "Miu  Univerte."  At  Mr.  , 
Gene  Cheneoweth,  Director  of  Guid¬ 
ance  at  Butler  Univertity,  putt  it, 

"Mitt  Johnton't  tuecett  wat  due  in 
part  to  her  tix  yeart  of  voice  ttudy." 

She  it  thown  with  her  voice  inttructor, 

Mr.  Fred  Jefry  of  Butler  Univertity 
where  Mitt  Johnton  it  a  ttudent. 

£Lir«  Union  JIU  DkJU, 

PL^JConcrl  for  UWWSC 


By  Violot  Aedraws 
Taaa-Aga  Raportar 
Elmira,  Oregon 


Our  Band,  The  Elmira  Union  High 
School  Band,  was  quite  thrilled  when 
we  received  an  invitation  to  attend 
the  Northwest  Music  Educators  Con¬ 
ference  in  Bellingham,  Washington. 
After  IVz  months  of  hard  practicing 
we  set  out  for  Bellingham  on  March 
16  via  school  bus.  Enroute  the  band 
visited  Portland,  Oregon’s  two  large 
newspapers.  State  Capitol  Bldg,  in 
Olympia,  Washington,  and  Fort  Lewis 
(an  army  base  where  they  played 
a  concert)  arriving  at  Bellingham  at 
11:15  P.M.  with  a  police  escort  to 
their  hotel.  Rehearsals  with  guest 
conductors  and  a  concert  in  the  neigh¬ 
boring  high  school  of  Ferndale,  more 
rehearsals  and  the  final  concert  kept 
the  students  busy  during  their  Bell¬ 
ingham  stay.  The  band  received  quite 
a  bit  of  notoriety  due  to  the  fact  that 
Miss  Gladys  Stone  was  the  first  wom¬ 
an  band  director  in  the  history  of 
the  NWMEC  to  have  a  band  invited 
to  conduct  a  repertory  session.  Fol¬ 
lowing  the  concert,  the  band  left  Bell¬ 
ingham  for  Vancouver,  B.  C.  where 
they  boarded  the  Princess  Louise 
passenger  boat  for  Victoria,  B.C. 
After  a  day  of  sight-seeing  the  group 
left  for  Seattle,  Wash,  by  boat  and 
the  next  day  home  to  Elmira,  Oregon. 
This  was  an  experience  both  educa¬ 
tional  and  exciting  that  I  am  sure 
none  of  the  members  will  ever  forget. 
The  guest  conductors  for  the  concert 
included  such  prominent  people  as 
John  Stehn,  well-known  Northwest 
music  educator  Raymond  Dvorak, 
University  of  Wisconsin;  Ralph  Rush, 
Pres.  MENC;  Ted  Mesang,  Frank 
Erickson,  public  school  music  com¬ 
posers;  Robert  Vagner,  University  of 
Oregon;  and  George  McKay,  a  com¬ 
poser  of  international  reputation. 


By  Moatylau  Wilson 
7 non- Ago  Reporter 
Miami  Senior  High,  Florida 


The  outstanding  members  of  the 
Miami  Senior  High  School,  Miami, 
Florida,  Concert  Band,  Concert  Or¬ 
chestra,  and  “A”  Majorette  Corps 
are  honored  with  membership  in  the 
instrumental  honor  society,  ETUDE, 
sponsored  by  Bandmaster  A1  G. 
Wright. 

Formed  in  1948,  the  club  has  taken 
an  active  part  in  the  work  of  the 
band.  ETUDE  sponsors  the  BAND 
BOX,  Miami  High’s  school  store, 
which  operates  before  and  after 
school  each  day.  Suzy  Fellman,  prin¬ 
cipal  fiutist  in  band  and  orchestra,  is 
manager  and  her  staff  includes  the 
other  ETUDE  members. 

The  instrumental  mvisic  suite,  known 
as  Thomas  Hall  in  honor  of  former 
principal  W.  R.  Thomas,  now  Super¬ 
intendent  of  Public  Instruction  in 
Dade  County,  is  clearly  marked  with 
green  plastic  signs  through  the  cour¬ 
tesy  of  ETUDE.  The  Director’s  offices, 
the  music  library,  the  practice  rooms, 
and  the  class  rooms  are  all  designat¬ 
ed.  There  is  also  a  sign  in  the  outer 
hall  pointing  the  way  to  the  entrance 
of  the  department. 

The  Annual  Sweetheart  of  Miami 
High  Formal  in  February  on  the 
Valentine  weekend  is  sponsored  by 
ETUDE.  The  Sweetheart  is  selected 
by  the  entire  MHS  student  body  and 
is  crowned  by  ETUDE’S  president  at 
the  dance.  This  year  the  dance  was 
held  at  the  lovely  University  of 
Miami  Student  Club,  overlooking 
Hurricane  Lake  in  Coral  Gables.  Miss 
Dorothy  Sullivan,  senior,  was  crowned 
by  Jim  Hamilton,  Vice-President. 

ETUDE  also  awards  the  Arion 
Medal  to  the  outstanding  graduating 
musician  in  band  and  in  orchestra 
each  year.  Previous  winners  have  in¬ 
cluded  Bruce  Robertson,  Sharon  Tal- 
lant,  Mitchell  Jellen,  Philip  Dunigan, 
and  Philip  Paul  in  band,  and  Ted 
Anderson,  Rodney  Brboks,  David 
Emanuel,  Joan  Lessey,  and  Burton 
Weiss  in  orchestra. 

Pledges  are  chosen  on  the  basis  of 
leadership,  character,  and  service. 
Tapping  occurs  twice  a  year  in  the 
first  week  of  the  second  six-weeks 
grading  period.  Second  semester 
tappees  include:  Linda  Hankamer, 
Bob  Keeler,  and  Barbara  McCririck, 
seniors;  Lois  Blanchard,  Gene  Cotton, 
Alan  Graubert,  Hugh  Jones,  Wayne 
King,  Barbara  Lowery,  and  Margie 
Speigel,  juniors. 

Officers  for  1952-1953  include:  Pres¬ 
ident  Perry  Carroll,  Vice-President 
Jim  Hamilton.  Secretary  Esther  Mar¬ 
tinez,  Treasurer  Milbrey  Thomas, 
Chaplain  Millicent  Arthur,  and  Band 
Box  Manager  Suzy  Fellman. 
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"MUSIC  PEN  PAL  CLUB" 


By  Gary  W.  Lomgrl^ 
P»a  Pal  Clab  Coordlaator 
702  W.  Motoa  St. 
Gr—a  Bay,  Wltceatia 


With  the  first  few  weeks  of  June 
comes  the  ending  of  school  and  the 
beginning  of  summer  vacation.  For 
Seniors  it  is  a  time  of  excitement  and 
perhaps  even  a  touch  of  sadness.  The 
band,  minus  seniors  is  preparing  its 
graduation  music.  The  favorite  gradu¬ 
ation  march  here  at  West  High  has 
been  the  Sons  of  Fame  by  J.  S.  Za- 
mecnik  which  fits  graduation  most 
remarkably  well.  If  you  are  familiar 
with  it  you  will  know  why. 

Yes,  it  is  the  end  and  the  beginning 
of  many  things.  But,  we  find  it  is  not 
the  end  of  musical  activities.  There 
will  be  thousands  of  summer  bands 
and  music  clinics  in  operation  during 
the  entire  summer.  It  is  a  time  for 
continued  and  even  increased  musical 
growth. 

Music  enthusiasm  will  increase  and; 
perhaps  the  members  of  the  Music 
Pen  Pal  Club  will  not  only  continue 
writing  each  other  but  some  will  even 
visit  another  member.  Any  of  you 
members  who  will  be  in  the  Green 
Bay,  Wisconsin  area  are  certainly 
welcome  to  visit  me. 

There  will  probably  be  an  un¬ 
dreamed  of  variety  of  music  played 
this  summer.  Songs  of  alt  types.  Per¬ 
haps  Finlands’  Kalevala  has  applica¬ 
tion  to  this  thought  in  the  words  .  .  . 

“Songs  I  learned  of  magic  import; 

Some  beside  the  pathway  gathered, 

Others  broken  from  the  heather, 

Or  collected  from  the  byways.” 

Yes,  songs  from  the  meadows,  the 
forests,  the  plains,  the  mountains,  the 
cities  and  the  beautiful  waters  will 


Well  gang  .  .  .  The  big  contest  to 
see  what  marches  would  be  listed 
among  the  TOP  TEN  for  the  1952-53 
school  year  has  come  to  an  exciting 
close.  It  has  really  been  fun  to  receive 
the  thousands  of  post  cards  from 
every  state  in  the  country.  I  want 
to  thank  each  and  every  one  of  you 
students  and  band  directors  for  the 
genuine  interest  you  have  shown  in 
the  listing  each  month. 

Well  here  is  the  way  the  addition 
and  subtraction  showed  them: 

1.  Stars  and  Stripes  Forever . Sousa 


2.  Hail  Detroit . Smith 

3.  Men  of  Ohio . Fillmore 

4.  Hail  America  . Richards 

5.  Sempre  Fidelis  . . Sousa 

6.  His  Honor  . Fillmore 

7.  Black  Jack  . Huger 

8.  Night  Flight  . King 

9.  El  Capitan  . Sousa 

10.  March  of  The 

Steelmen  . Belsterling 


echo  across  America  this  summer. 
They  sing  of  magic,  inspiration, 
dreams  and  great  spiritual  comfort. 
They  sing  of  heroes  deeds,  of  work, 
of  country  and  of  God.  The  thunder 
of  Tympani,  the  sonorous  color  of 
trombones,  the  clear  ring  of  Bell  Lyra 
will  be  among  the  host  of  instruments 
which  will  be  the  medium  of  song. 

A  million  feet  and  a  million  hearts 
will  be  in  cadence  to  the  thrilling 
beat  of  marches.  A  million  hearts 
will  sing  with  the  singing  violins. 

Will  you  be  a  part  of  this?  Will  you 
grow  with  it?  Will  you  make  musical 
accomplishment? 

Keep  your  letters  rolling.  You  other 
music  students  feel  free  to  join  the 
club.  Add  your  enthusiasm. 

1  sincerely  wish  the  best  in  musical 
growth  and  enjoyment  to  everyone 
this  summer.  And  thank  all  of  you 
for  your  kind  letters.  I  hope  to  hear 
from  all  of  you  soon. 

Sincerely, 

(signed)  Gary 


Paal  Lavalla-  ’Haaarary  Pratidami 
Writes  Pam  Pal'ars  a  Latiar 


TO  THE  MEMBERS  OF  THE  CLUB: 

Greetings!  First,  may  I  thank  you 
for  making  me  Honorary  President 
of  your  Club.  I  know  that  at  present 
our  Club  is  not  a  big  one  but  I  am 
sure  with  hard  work,  perseverance, 
enthusiasm  and  comradeship,  we  can 
make  it  a  model  among  music  clubs. 

Because  of  my  work  with  so  many 
young  people  like  yourselves  through¬ 
out  the  country  for  many  years,  I 
know  what  great  personal  benefits 
can  be  derived  from  a  genuine  inter¬ 
est  in  music.  No  matter  what  race, 
nationality  or  creed,  music  has  the 
ability  to  make  us  all  as  one — it  helps 


MARCHES 

I 

After  studying  the  list,  you  will  see 
that  John  Philip  Sousa  is  still  the 
undispute  March  King.  There  are 
three  of  his  popular  marches  on  the 
years  list.  Mr.  Smith  and  Uncle  Henry 
Fillmore  ran  a  very  close  race  for 
second  on  the  list.  Mr.  Smith’s  Hail 
Detroit  won  by  237  votes  but  Uncle 
Henry  has  two  marches  on  the  list. 

Next  year  we  plan  to  run  the  excit¬ 
ing  new  contest  to  be  called  "THE 

hGnor  school  musician  of 

THE  MONTH.”  Pick  out  your  most 
outstanding  boy  or  girl  school  mu- 
*  sician,  send  a  nice  picture  and  a 
50  to  100  word  article  on  why  you 
feel  the  student  should  be  selected  as 
“THE  HONOR  STUDENT  OF  THE 
MONTH.”  Don’t  wait  until  school 
starts  in  the  Fall.  Sent  it  to  me  in 
the  Summer  for  we  must  have  one 
for  the  September  issue  .  .  .  Judy  Lee. 


build  comradeship  and  understand  ng 
and  of  our  fellow  men.  Music  is  one 
of  God’s  first  arts  and  anyone  v  ho 
has  been  bom  with  the  gift  to  play 
an  instrument  or  to  sing,  should  con¬ 
sider  it  a  great  privilege. 

I  am  sure  all  of  us  have  friends 
who  have  tried  many  times  to  play 
or  sing  and  they  have  found  that  they 
just  don’t  have  that  certain  adapt¬ 
ability  or  gift  which  is  needed  to 
bring  forth  music.  In  order  to  play 
well — even  when  possessing  this  gift 
—one  must  practice  long  hours  and, 
therefore,  after  school  and  other 
necessary  activities,  there  is  no  idle 
time.  As  long  as  music  helps  to  take 
up  spare  time,  we  will  find  that  we 
are  always  doing  what  is  best,  not 
only  for  ourselves  but  for  our  com¬ 
munity  as  well. 

Undoubtedly  many  of  you  will  not 
continue  with  your  music  after  you 
graduated  from  High  School  or  Col¬ 
lege.  Nevertheless,  you  will  always 
cherish  the  many  wonderful  moments 
during  the  years  you  spent  playing 
or  singing  in  your  respective  musical 
organizations.  I  know  in  later  years 
you  will  realize  that  you  have  de¬ 
veloped  a  greater  appreciation  for 
this  universal  art — which  is  music. 
(Signed)  Paul  Lavalle 
Director  of  Band  of  America 
30  Rockefeller  Plaza 
New  York  20,  N.  Y. 


Haw  Idambart 


Charles  Dumond,  97  A.  Earl  St.  Ext., 
Bristol,  Conn.,  Voice. 

July  E.  Willey,  259  Bard  Lane, 
Ventura,  California,  Clarinet-Voice.  ' 
Janice  Moats,  Primghar,  Iowa, 
Piano. 

Kathryn  Lamb,  305  Orchard  St., 
Rogers  City,  Michigan,  Drums. 

Mary  E.  Looney,  Box  264,  Jenkins, 
Kentucky,  Clarinet. 


Now  horo  is  roolly  a  koon  slot*  of 
ofRcors  for  fho  Chorfior's  Township 
H.  S.  Bond  at  Washington,  Pa.  Loft 
to  right,  back  row:  Du  Woyno  Young, 
Pros.;  hdr.  Josoph  Chimonto,  Diroctor; 
Louis  Morra,  Vico  Pros,  (our  Wash, 
roportor).  Front  row:  Donald  Borry, 
Troas.;  and  Shirloy  Johnston,  Soc. 


II 


Who'sWhoin 

Music  for 

School  Music 

JiMti  Your  Public 

Sactien  af  Tha  Schaal  Muaician 


VoL  24.  No.  10  JUNE.  1953  Pago  19 


ENID  MUSIC  FESTIVAL  IS  THE  GREATEST  IN  NATION 


The  Twenty-first  Annual  Tri-State 
Music  Festival  held  at  Enid,  Oklahoma 
on  May  7,  8,  and  9  was  without  a 
doubt  the  greatest  music  festival  con¬ 
test  held  in  the  world.  It  is  impos¬ 
sible  to  describe  in  words  the  feeling 
that  one  receives  when  they  see  the 
exuberant  and  bubbling  enthusiasm 
of  7,500  youths  who  are  there  for  one 
purpose  and  that  is  to  compete  for 
a  rating  in  a  music  contest.  ‘ 

Mr.  Milburn  E.  Carey,  the  dynamic 
organizer  of  this  great  music  festival, 
stated  that  it  was  the  largest  that 
had  ever  been  held  in  the  twenty-one 
year  history  of  the  event.  Mr.  Carey 
stated  that  there  were  over  7,500  in¬ 
dividual  band,  orchestra,  and  choral 
members  taking  part  in  the  festival. 
He  stated  further  that  over  2,000  in¬ 
dividual  soloists  entered  competition. 
More  than  500  ensembles  participated 
and  eighty-three  bands  were  in  the 
“million  dollar  parade/’ 

Sixteen  outstanding  authorities  in 
various  phases  of  musical  education 
all  the  way  from  bands  to  choruses 
acted  as  judges  for  this  three  and  one- 
half  day  competition.  The  judges  were 
Dr.  A.  Austin  Harding,  University 
of  Illinois;  Karl  L.  King,  Fort  Dodge, 
Iowa;  Dr.  Joseph  E.  Maddy,  National 
Music  Camp;  Dr.  Earl  D.  Irons,  Ar¬ 
lington  State,  Texas;  Dr.  Dewey  O. 
Wiley,  Texas  Tech;  Dr.  Archie  N. 
Jones,  University  of  Texas;  Harold 
Bachman,  University  of  Florida; 
George  C.  Wilson,  University  of  Mis¬ 
souri;  Dr.  Robert  Hawkins,  Western 
State,  Colorado;  Paul  Yoder,  Chicago, 
Illinois;  Wm.  F.  Ludwig,  Jr.,  Chicago, 
Illinois;  Lt.  Robert  Landers,  USAF, 
Washington,  D.  C.;  Forrest  L.  McAl¬ 
lister,  Chicago,  Illinois;  James  F. 
Burke,  New  York  City;  Clayton 
Krehbiel,  University  of  Kansas;  Shari 
McKim,  Cleveland,  Ohio. 

William  F.  (Bill)  Ludwig,  Jr.  con¬ 
ducted  a  well-attended  drum  clinic 
at  the  Tri-State  Festival.  He  placed 
great  stress  on  use  of  proper  weight 
sticks.  “Far  too  many  drummers  are 
using  light  orchestra  model  sticks,” 
said  Mr.  Ludwig,  ‘B’  model  sticks 
should  be  used  for  concert  and  ‘S’ 
model  for  street  and  practice  work.” 

Mr.  Ludwig  concluded  his  talk  with 
a  rudimental  demonstration  featuring 
Mr.  Harold  Prentice  of  Oklahoma 
City  and  Fred  Hoey  of  San  Antonio. 
Students  from  every  band  said,  “What 
a  teacher,  that  Mr.  Ludwig.” 

Carl  L.  King,  known  to  millions  of 
school  musicians  throughout  the  world 
received  one  of  his  greatest  recogni¬ 
tions  in  his  long  and  colorful  life  when 
Phillips  University  awarded  him  the 
(Turn  to  Page  43) 


"Rusty"  Boinum  raceives  check  from 
Richard  C.  Moddon,  Vico  Prosidont  of 
Chicago  h^usicol  Instrument  Com¬ 
pany,  who  was  chairman  and  toast¬ 
master  of  tha  Testimonial  Dinner.  The 
check  was  from  tha  Northwestern  Mu¬ 
sic  Alumni  Council  in  appreciotion  of 
Prof.  Bainum's  devoted  service  to  his 
students  and  university.  .  .  .  (SM 
photo) 

Bainum  Feted 
At  Testimonial  Dinner 

Professor  Glenn  Cliffe  (Rusty)  Bai¬ 
num  was  feted  at  Testimonial  Dinner 
in  his  honor  by  his  many,  many 
friends  and  admirers.  This  great  event 
in  “Rusty’s”  life  took  place  on  April 
16th  at  the  Georgian  Hotel  in  Evans¬ 
ton,  Illinois.  The  Northwestern  Alum¬ 
ni  Music  Council  sponsored  the  event. 

Among  the  many  great  names  in 
school  and  college  music  that  payed 
tribute  to  this  great  conductor  who  is 
retiring  as  conductor  of  the  Univer¬ 
sity  of  Northwestern  Bands  were: 

(Turn  to  Page  45) 


24th  Annual  Fox  Valley 

Festival  Big  Success 


More  than  1200  students  and  their 
music  supervisors  from  15  northern 
Illinois  high  schools  spent  a  gala  day 
in  Batavia  on  Monday,  April  27,  stag¬ 
ing  what  turned  out  to  be  the  biggest 
and  most  exciting  Fox  Valley  High 
School  Music  festival  ever  put  on  in 
that  intensely  musical  area.  Listeners 
who  jammed  every  nook  and  crany 
of  the  new  Batavia  High  School  gym 
not  being  used  by  singers  or  instru¬ 
mentalists  were  loud  in  their  praise 
of  the  students  and  their  teachers  and 
were  aS  excited  about  the  three  guest 
conductors  who  directed  the  festival 
concert  as  any  of  the  participants. 

A  950-voice  chorus,  biggest  unit  the 
festival  association  has  ever  spon¬ 
sored,  sang  in  a  way  that  only  deeply 
stirred,  highly  enthusiastic  musicians 
can  sing  when  Harold  A.  Decker, 
guest  choral  conductor,  raised  his 
hands  before  them  and  the  choristers 
applauded  their  leader  as  excitedly 
as  the  audience  did.  Decker,  head  of 
the  voice  and  choral  department  of 
Wichita  (Kansas)  University,  also 
conducted  chorus-and-band  and  cho- 
rus-and-orchestra  numbers. 

Allan  H.  Bone,  director  of  bands  at 
Duke  University  in  Durham,  N.  Caro¬ 
lina  got  electric  response  from  the 
Fox  Valley  festival  bandsmen  and 
drew  from  them  some  of  the  most 
stirring  music  of  the  evening.  The 
festival  orchestra,  playing  under  the 
leadership  of  nationally  famous  com¬ 
poser-arranger  C.  Paul  Herfurth,  won 
its  listeners  with  its  warm  and  mu- 
sicianly  performances. 


ITYf'I  ITGIVIT 

AUDITIONS  FOR  "ALL-AMERICAN 
SCHOOL  BAND"  TO  START  IN  FALL 


Just  before  The  SCHOOL  MUSI-' 
CIAN  went  to  press  a  letter  was  re¬ 
ceived  from  Jesse  L.  Lasky  announc¬ 
ing  that  the  definite  search  for  the 
All  American  School  Band  would 
start  shortly  after  school  opened  in 
September,  and  that  he  would  an¬ 
nounce  the  complete  details  of  the 
search  in  the  September  issue  of  The 
SCHOOL  MUSICIAN. 

“Students  desiring  to  enroll  for  the 
auditions  will  know  just  how  to  pro¬ 
ceed  and  the  name  of  their  nearest 
audition  chairman,  and  how  he  can  be 
contacted  according  to  the  September 
issue,”  stated  Mr.  Lasky. 


Mr.  Lasky  stated  further  that  the 
research  and  experiment  with  the 
new  and  modern  Cinemascope  process 
was  about  completed  and  that  his 
experienced  writers  were  putting  the 
polishing  touch  on  the  screen  play. 

Because  The  SCHOOL  MUSICIAN 
is  not  published  during  July  and  Au¬ 
gust,  band  directors  wishing  to  be 
kept  informed  of  the  progress  of  the 
search  for  the  All  American  School 
Band  may  call  or  drop  into  the  ex¬ 
ecutive  offices  of  the  magazine  at  28 
East  Jackson  Boulevard,  Chicago  4, 
Illinois,  during  the  interim  period. 
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As  Lois  Ba99eH,  shidont,  proudly 
wears  his  cop,  Lt.  Col.  William  F. 
Santolmann,  director  of  the  United 
States  Marine  Band,  and  the  new 
president  of  the  American  Band¬ 
masters  Association  recently  received 
a  ''Distin9uished  Alumnus"  award  from 
Or.  Charles  E.  Bish,  principal  of  Mc¬ 
Kinley  Hi9h  School,  Washin9ton,  0.  C. 
Col.  Sontelmonn  was  a  member  of 
the  class  of  1920. 

3000  Students  Participate 

In  Win.  Music  Festival 


More  than  3,000  school  musicians 
and  vocalists  from  throughout  Wis¬ 
consin  attended  the  annual  Wisconsin 
Solo  -  Ensemble  Festival,  Saturday, 
May  9,  at  the  University  of  Wisconsin, 
according  to  Prof.  Enrunett  Sarig,  UW 
music  specialist. 

The  festival  was  sponsored  by  the 
Wisconsin  School  Music  Association 
(WSMA)  in  co-operation  with  the 
UW  Extension  Division.  H.  C.  Weg¬ 
ner,  Madison,  executive  secretary  of 
the  WSMA,  said  that  a  total  of  some 
86,000  pupils  took  part  in  the  prelimi¬ 
nary  district  festivals  in  26  Wisconsin 
communities. 

An  added  incentive  to  pupils  who 
participated  in  the  state  festival  was 
the  awarding  of  17  scholarships  for 
the  1953  Summer  Music  Clinic  con¬ 
ducted  by  the  UW  Extension  Division. 
Of  the  scholarships,  ten  were  granted 
by  the  WSMA  and  seven  by  the  Office 
of  the  Music  Specialists,  UW  Exten¬ 
sion  Division. 


Dubuque  Senior  High 

Hosts  Tri-Double-l  Festival 


Dubuque,  Iowa,  Senior  High  School 
was  host  to  the  Tri-Double-I  Music 
Festival  on  May  5  and  6.  High  School 
choruses,  orchestras  and  bands  from 
Freeport,  Illinois,  and  Clinton  and 
Dubuque,  Iowa  participated  in  the 
festival. 

During  the  day  massed  group  re¬ 
hearsals  and  auditions  were  held. 
Evening  concerts  by  the  massed 
groups  along  with  elementary  and 
junior  high  appearances  were  fea¬ 
tured.  A.  Clyde  Roller,  Director  of  the 
Amarillo  Symphony,  conducted  the 
orchestra.  ^rl  Wilhoite,  of  the  Fred 
(Turn  to  Page  45) 


Big  Horn  Basin  Festival 

One  of  Nations  Finest 


One  of  the  most  efficiently  organ¬ 
ized  school  music  festivals  in  the 
United  States  this  year  was  the  Big 
Horn  Basin  Music  Festival  held  at 
Powell,  Wyoming,  on  April  24th  and 
25th.  Much  of  the  credit  for  this  out¬ 
standing  event  in  which  Bands,  Cho¬ 
ruses  and  soloists  participated,  was 
due  to  the  enthusiastic  cooperation 
evidenced  by  Mr.  Clarence  W.  Rich¬ 
ard,  Superintendent  of  the  Powell 
Schools.  He  was  on  the  job  every  min¬ 
ute  of  the  two  days  doing  everything 
he  could  to  make  the  directors  and 
students  visit  one  that  would  long  be 
remembered. 

In  addition  to  the  many  soloists  and 
ensembles  (both  vocal  and  instru¬ 
mental)  that  competed,  were  Bands 
from  (^reybull.  Basin,  Lovell,  Cody, 
Powell,  Deaver,  Byron,  Cowley,  Me- 
teetse,  and  Burlin^on.  Nearly  every 
school  also  had  a  fine  chorus  entered 
in  competition. 

A  unique  session  took  place  on 
Saturday  afternoon  following  the  Fes¬ 
tival.  All  directors  and  their  Super¬ 
intendents  met  with  the  four  judges 
for  a  round  table  discussion.  Subjects 
covered  included,  “A  balanced  School 
Music  Program,”  “Scheduling  of  Mu¬ 
sic  Classes,”  and  “Techniques  for  ex¬ 
panding  School  Music  Programs.”  All 
agreed  it  was  a  highly  profitable  ses¬ 
sion,  and  wished  to  have  it  repeated 
next  year. 


FREE  3-M  PACKETS 

Music  educators,  who  will  serve  as 
instructors  or  directors  of  music 
schools  or  music  camps  this  summer, 
are  invited  to  send  for  free  packages 
of  3-M  materials  which  can  be  used 
in  their  courses.  Since  “the  cream  of 
the  crop”  will  be  attending  these 
summer  clinics,  demands  will  surely 
be  made  for  the  establishment  of 
Modem  Music  Master  chapters  and 
initiation  ceremonies  for  qualified 
members.  Write  Frances  M.  Harley, 
executive  secretary,  P.O.  Box  347, 
Park  Ridge,  Illinois,  for  packets. 

NEW  CHAPTERS  AND  INITIATIONS 

We  welcome  members  of  the  newly 
organized  3-M  chapter  at  West  Bend 
High  School,  West  Bend,  Wisconsin. 
Co-sponsors  of  this  chapter  are  Sam 
Cupery  and  H.  M.  Shlimovitz.  Ac¬ 
cording  to  notices  received  by  the 


Mr.  Va9ner  looks  a  bit  w«ory  from 
hit  toriout  adjudicatin9  at  he  takes  a 
break  with  Mr.  Clarence  W.  Richard, 
Superintendent  of  the  host  school, 
Powell,  Wyomin9,  for  the  Bi9  Horn 
Batin  Festival.  .  .  .  (SM  photo) 

The  choral  judges  were  N.  Weight 
and  G.  Gunn.  The  Instrumental  judges 
were  Robert  Vagner  and  Forrest  L. 
McAllister.  The  final  event  of  the  two 
day  festival  was  a  concert  by  the  Fes¬ 
tival  Band  and  Chorus  which  con¬ 
sisted  of  the  finest  students  from  each 
of  the  participating  schools.  The  fes¬ 
tival  judges  acted  as  Guest  Conduc¬ 
tors.  Darwin  Frederickson,  Director 
of  the  Powell  High  School  Band  and 
his  able  assistant  James  Campbell  are 
to  be  congratulated  for  operating  a 
very  smooth  two  day  festival. 

Ask  the  Teen-Agers  what  the  high¬ 
light  of  the  two  days  was,  and  they 
would  say,  “The  dance  following  the 
final  concert  in  which  the  directors 
formed  the  dance  band.” 


national  office,  initiations  have  re¬ 
cently  been  held  by  the  following 
chapters,  representing  six  states:  £^st 
Bakersfield  H.S.,  East  Bakersfield, 
Calif.;  Potosi  H.S.,  Potosi,  Mo.;  Jone.«!- 
boro  H.S.,  Jonesboro,  Ark.;  Dassel 
H.S.,  Dassel,  Minn.;  Etowah  H.S., 
Attalla,  Ala.;  and  Manual  H.S.,  Pe¬ 
oria,  Ill. 

SPONSORS  VISIT  NAT.  OFFICERS 
Several  faculty  sponsors  of  3-M 
chapters  visited  the  Mo<iern  Music 
Masters  display  last  month  at  the 
annual  meeting  of  the  Music  Edu¬ 
cators  National  Conference,  N.  Cen¬ 
tral  Division,  in  Milwaukee,  Wis. 
Among  those  who  renewed  their  con¬ 
tacts  with  Frances  M.  Harley,  execu¬ 
tive  secretary,  were  Robert  Kuite, 
and  Mrs.  Mildred  Foster,  Chap.  1; 
Art  Seith,  Chap.  2;  Art  Hill  and 
Douglas  Steensland,  Chap.  4;  Ivan 
(Turn  to  Page  49) 
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Lasky  Announces  that  Bnton  Twirling 
Will  Appeor  in  “The  Big  Brass  Bond” 


For  over  a  year  and  a  half  Mr. 
Jesse  L.  Lasky,  pioneer  motion  pic¬ 
ture  producer  of  Hollywood,  has  con¬ 
ducted  much  research  in  music  edu¬ 
cation  throughout  the  country  as  it 
applies  to  our  grade,  primary  and 
secondary  high  school  systems. 

Out  of  this  research  has  come  the 
fact  that  baton  twirling  is  not  only 
growing  in  popularity,  but  is  becom¬ 
ing  more  and  more  an  adjunct  to 
our  colorful  high  school  bands.  Mr. 
Lasky  discovered  that  methods  of 
twirling  and  strutting  were  different 
in  various  sections  of  the  country. 
He  also  noticed  that  in  certain  sec¬ 
tions  there  was  a  tendency  of  over¬ 
doing  or  “under-doing”  the  costumes 
and  strutting  of  the  young  major¬ 
ettes. 

Feeling  the  seriousness  and  the 
competitive  spirit  which  the  major¬ 
ettes  and  their  families  showed  at 
the  various  contests  and  knowing 
that  the  movement  is  growing  in 
numbers  and  importance,  Mr.  Lasky 
felt  that  twirling  and  majorettes 
should  be  brought  properly  to  the 
attention  of  the  American  (tublic  and 
to  the  population  of  all  free  countries. 

With  this  thought  in  mind  he  de¬ 
termined  to  devote  a  sequence  in  his 
picture  “The  Big  Brass  Band”  to  the 
art  of  twirling. 

Hoping  that  a  careful  search  might 
be  made  for  champion  majorettes, 
Mr.  Lasky  appealed  to  the  Kiwanis 
International  and  enlisted  the  help 
of  this  progressive  service  organiza¬ 
tion,  who  after  a  careful  survey  of 
Mr.  Lasky’s  ideas  and  the  whole 
project,  have  approved  and  accepted 
the  responsibility  of  conducting  audi¬ 
tions  throughout  the  United  States. 

These  majorettes  will  be  able  to 
compete  for  the  privilege  of  becoming 
a  member  of  the  “All-American  High 
School  Majorettes”  and  the  lucky 
winners  will  be  taken  to  Hollywood 
to  appear  as  a  feature  of  “The  Big 
Brass  Band”. 

Don  Sartell  of  Janesville,  Wiscon¬ 
sin,  a  Kiwanian  and  nationally  known 
authority  on  twirling,  has  been  ap¬ 
pointed  National  Executive  Chairman 
and  Coordinator  for  the  competitive 
auditions. 

Further  details  of  the  program  and 
how  it  will  be  conducted  will  be  an¬ 
nounced  in  our  next  issue  of  THE 
SCHOOL  MUSICIAN. 


!  1  st  National  Convention  of 
Baton  Twirling  Teachers 
And  Instructors. ..July  21st 

Probably  the  most  important  gath¬ 
ering  ever  held  in  the  twirling  field 
will  take  place  July  21,  1953,  when 
teachers  and  authorities  throughout 
the  United  States  and  Canada  gather 
in  South  Milwaukee,  Wis.,  to  take 
part  in  the  first  National  Convention 
of  Baton  Twirling  Teachers.  The  col¬ 
orful  convention  will  be  held  the  day 
before  the  annual  National  Baton 
Twirling  Jamboree,  also  held  in  South 
Milwaukee. 

Free  To  All  Teachers 

Sponsored  by  the  NBTA,  the  con¬ 
vention  will  feature  elaborate  in¬ 
structional  classes,  talks  by  some  of 
the  nations  outstanding  twirling  au¬ 
thorities,  exhibitions  and  demonstra¬ 
tions  of  all  types  and  styles  of  twirl¬ 
ing,  committee  reports,  organizational 
plans  and  policies  along  with  reports 
of  future  planning. 

The  convention  will  be  open  to  all 
twirling  teachers  who  are  16  years  of 
age  or  older  and  actively  engaged  in 
teaching  twirling.  There  is  no  cost 
involved.  Persons  wishing  complete 
information  should  contact  NBTA 
National  Headquarters,  Box  266, 
Janesville,  Wis. 


Twirling  Hall  of  Fame 

By  Eddie  Sacks 

The  Twirling  Hall  of  Fame  was 
formed  for  the  express  purpose  of 
honoring  the  great  twirling  cham¬ 
pions  and  workers  of  the  past,  present 
and  future  and  bring  their  names  and 
records  before  the  public  eye.  To  be 
a  member  of  this  highly  distinguished 
group  is  the  greatest  honor  one  can 
ever  receive  in  the  twirling  field. 

Membership  into  the  Twirling  Hall 
of  Fame  may  be  had  through  the 
following  channels: 

1.  By  becoming  an  Official  World’s 
Baton  Champion. 

2.  By  having  one’s  record  acted 
upon  and  passed  by  the  special  di¬ 
vision  of  the  Board  of  Examiners  of 
the  IBTF  International  Board  of  Ad¬ 
visors  for  the  Twirling  Hall  of  Fame. 

For  those  twirlers,  teachers  and 
workers  who  wish  their  records  to 


be  acted  upon  by  the  Board  of  Ex¬ 
aminers  should  forward  the  following 
information  to  the  Twirling  Hall  of 
Fame,  c/o  Mr.  Eddie  Sacks,  IBTF 
Advisor,  P.  O.  Box  608,  Johnstown, 
Pa.,  U.  S.  A. 

Name,  age,  address,  male  or  female, 
complete  history  including  all  con¬ 
tests,  organizations,  and  other  work 
you  have  been  affiliated  with  in  the 
twirling  field.  Also  a  500  word  Thesis 
on  a  Phase  of  Baton  Twirling  or 
Drum  Majoring  and  an  8  x  10  glossy 
picture. 

The  general  meeting  of  the  Twirl¬ 
ing  Hall  of  Fame  will  be  held  the  day 
following  the  Official  World’s  Baton 
Championship  and  the  World’s  Most 
Beautiful  Majorette  Contest.  All  new 
Official  World’s  Champions  and  per¬ 
sons  accepted  into  the  Hall  of  Fame 
will  be  initiated  at  that  time.  Persons 
who  are  accepted  into  the  Hall  of 
Fame  will  be  notified  of  their  accept¬ 
ance  ten  days  before  the  Official 
World’s  Championship,  in  order  that 
they  may  plan  to  attend  the  meeting. 
It  is  important  to  note  that  acceptance 
into  the  Hall  of  Fame  will  be  made 
only  once  a  year,  that  is  the  day  fol¬ 
lowing  the  Official  World’s  Cham¬ 
pionship. 

Bob  Roberts  to  Conduct 
Two  West  Coast  Camps 

Two  twirling  camps  on  the  west 
coast  will  again  be  directed  by  Bob 
Roberts,  well  known  twirling  au¬ 
thority  on  the  west  coast.  The  camps 
will  be  at  the  College  of  the  Pacific, 
Stockton,  and  Pepperdine  College,  Los 
Angeles.  Both  the  Pacific  twirling 
camp,  and  the  “College  of  the  Baton” 
at  Pepperdine  will  feature  outstand¬ 
ing  twirling,  and  marching  instruc¬ 
tors.  Chief  among  them  will  be  Woody 
Woodard  from  Texas,  Bob  Olmstead, 
Palo  Alto,  Calif.  Rodney-  White,  for¬ 
mer  eastern  states  champion,  Bar¬ 
bara  Mercer,  who  twirled  three  batons 
in  the  inaugural  parade,  Jo  Burdick, 
the  6  foot  twirler,  and  many  others. 

Both  camps  will  have  social  activi¬ 
ties  in  addition  to  the  twirling  sched¬ 
ule,  and  the  “College  of  the  Baton” 
group  is  slated  to  march  in  one  of  the 
biggest  parades  in  southern  Cali¬ 
fornia  during  their  week  on  campus. 

For  additional  information  write 
Kenneth  V.  Todd,  Pepperdine  Col¬ 
lege,  Los  Angeles,  or  David  T.  Law- 
son,  Pacific  Music  Camp,  College  of 
the  Pacific,  Stockton. 
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Missouri  NBTA  State 

Contest  Set— June  15th 

The  fourth  annual  Missouri  State 
Baton  Twirling  Contest  will  be  held 
on  Monday,  June  15,  1953  at  the  high 
school  stadium  in  Monett,  Missouri. 

This  is  the  official  N.  B.  T.  A.  State 
of  Missouri  contest  which  is  spon¬ 
sored  by  the  Hobbs-Anderson  Post 
No.  91,  American  Legion  according 
to  Henry  Olson  and  Ray  Magerstaedt, 
Co-Chairman  and  Homer  F.  Lee,  Sec¬ 
retary  of  the  contest. 

For  further  information  and  appli¬ 
cation  blanks  write  direct  to  Homer 
F.  Lee,  Co-State  Counselor  N.  B.  T.  A., 
Post  Office  Box  343,  Monett,  Missouri. 


S^ecC4ic«jC<in  Sccned  ^ 

BATON  TWIRLING 


VEAlS® 


Ovwl/SVMd 
Didgraas  of 
Twining  Tricks 
md  Stmts 


•  BATON  TWIRLING  is  published  for 
diose  who  want  to  create  sensational 
crowd-pleasing  stunts  and  appeals— twirl- 
ers  who  want  to  stand  out  in  their  field, 
earn  the  spotlight,  win  applause. 

BATON  TWIRLING  is  the  work  of 
three  famous  authorities— Major  Wm. 
Boothe,  Ray  Gaedke  and  Fred  W.  Miller. 
It  contains  over  175  easy  to  follow  dia¬ 
grammatic  illustrations  which  carry  you, 
step  by  step,  through  every  stage  of  a  "bag 
of  tricks”  that  ranges  from  simple  move¬ 
ments  to  the  most  advanced  stunts. 

First  BATON  TWIRLING  gives  you 
that  all-important  mastery  of  baton  twirl¬ 
ing  fundamentals.  Then  it  gives  you  a 
dazzling  repertoire  of  tricks  and  stunts 
from  which  you  can  work  out  1001  in¬ 
teresting  and  distinctive  variations  —  all 
for  a  single  dollar  bill! 


Ask  your  doolor  for 
BATON  TWIRLING. 
If  ho  con’l  supply 
you,  order  dirocl. 


My  Trip  To  Europe 
With  A 
Twirling  Baton 


fy  Naomi  Zorboefc 
Twirllag  Dram  ktajoroUa 
Hardia  SImmoas  UalversHy 
Abilaao,  Teios 

Final  Part 

Italy  and  France 

Editor’s  Note:  This  is  the  third  and 
final  in  a  series  of  three  exclusive 
articles  by  Naomi  Zarbock  concern¬ 
ing  her  trip  to  Europe  with  a  twirling 
baton.  Part  one  appearing  in  the 
April  issue  told  of  preparations  for 
the  trip.  Part  two  appearing  in,  the 
May  issue  told  of  her  experiences 
while  flying  the  ocean  and  in  Ger¬ 
many.  This  final  article  tells  of  Italy 
and  France. 

Let’s  go  to  Italy.  To  be  more  spe¬ 
cific,  we’ll  go  to  Leghorn  where  there 
are  more  than  80%  communists. 
Scare  you?  It  did  more  than  that  to 


Here  you  con  tee  the  beautiful  view 
of  the  ’’Alpt"  at  our  plane  toared 
high  above  the  peaky.  Wat  I  fright¬ 
ened?  Not  with  Pretident  Eitenhower’t 
former  army  pilot. 

me.  I  was  terrorized.  When  I  arrived 
at  the  hotel,  I  decided  I  wasn’t  to 
move  one  inch  out  of  it  without  a 
group  of  at  least  ten.  It  ended  up,  J 
stayed  in  the  hotel  that  night  and 
played  canasta. 

’I^e  concert  in  Leghorn  was  given 
in  a  magnificent  opera  house.  I  had 
always  dreamed  of  twirling  in  an 
opera  house,  but  thought  no  more 
about  it.  Popular  music  and  twirling 
never  seem^  in  the  right  place  in 
such  a  house.  Although,  I  can  now 
say  I  have  twirled,  not  only  in  one 
opera  house,  but  three. 

As  soon  as  the  concert  was  over, 
the  plane  took  off  for  Rome.  Going 
to  Rome  was  strictly  on  pleasure. 
No  concerts  were  given,  we  just 
toured  the  great  metropolis.  I  would 
enjoy  telling  you  about  Rome,  but 


It  raally  was  a  thrill  to  th«  world 
famoui  "Laoning  Towar  of  Pita."  You 
can  t««  for  yourtalf  that  it  raolly  do«t 
loan. 


history  would  only  be  repeated. 

There  is  just  one  incident  I  would 
like  to  relate.  The  boys  in  our  band 
like  all  other  boys,  are  rather  unin¬ 
telligent  when  it  comes  to  buying 
jewelry  for  their  girls.  Anyway,  as 
you  know  in  Italy,  money  is  lire.  A 
person  obtains  625  lire  for  one  dol¬ 
lar.  Here  were  the  boys  trying  des¬ 
perately  to  buy  a  present  for  the  girls 
back  home,  so  what  did  they  do?  It 
just  so  happened  that  there  were 
oodles  of  p^dlers  on  the  street  sell¬ 
ing  necklaces  and  bracelets  for  an 
enormous  sum  of  lire.  Yes,  the  boys 
bought  several  sets.  What  was  so  hi¬ 
larious  was  that  just  a  few  minutes 
later,  I  bought  a  set  for  four  dollars 
and  fifty ‘cents  cheaper.  The  neck¬ 
lace  and  bracelet  were  really  worth 
only  fifty  cents.  When  the  boys  found 
this  out  they  were  rather  mad. 

One  night  in  Nice,  I  met  a  sailor 
from  my  home  town.  It  was  great! 
Our  band  played  on  the  “Leading 
Lady’’  and  at  the  time  I  didn’t  know 
Hal  Halenza  was  on  board.  Then 
when  our  square-dancing  number 
came  up  and  four  of  us  girls  went 
down  into  the  audience  to  get  four 
sailors  to  dance,  I  spotted  him.  We 
were  both  shocked  to  see  each  other. 

Following  the  program,  sailor  boys 
from  everywhere  came  back  stage. 
All  the  boys  from  Illinois  ran  up  to 
me  to  talk  about  that  marvelous 
state.  Just  any  bit  of  news  or  merely 
talking  to  a  girl  pleased  them.  I 
really  felt  good  about  seeing  and  talk¬ 
ing  to  these  boys.  You  cannot  imagine 
what  kind  of  feeling  it  gives  you.  I 
(Turn  to  Page  28) 
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Many  people  feel  that  “showman¬ 
ship”  is  not  a  necessary  part  of  twirl¬ 
ing.  We  would,  however,  like  to  point 
out  why  it  is  a  major  part  of  twirling, 
and  therefore  why  a  twirler  should 
be  judged  on  showmanship  in  twirl¬ 
ing  contests. 

To  understand  “showmanship” 
fully  we  should  first  have  an  under¬ 
standing  of  some  of  the  more  im¬ 
portant  constituents  of  this  category 
such  as  posture,  facial  expression, 
overall  coordination,  and  general  at¬ 
titude. 

First  let  us  consider  posture.  We 
all  know  that  in  twirling  certain 
tricks  or  movements  demand  that 
one’s  posture  be  just  so.  One  way  to 
get  your  posture  just  so,  is  to  prac¬ 
tice  in  ^ront  of  a  mirror  occasionally. 
Often  the  worst  posture  is  attained 
when  the  twirler  or  drum  major  is 
marching.  It  is  very  difficult  to  have 
a  good  posture  while  marching,  but 
a  good  aid  to  this  problem  is  to  have 
a  friend  observe  you  and  then  have 
them  comment  on  your  marching. 
After  all,  even  a  layman  will  be  able 
to  differentiate  between  a  good  and 
a  poor  posture. 

A  second  constituent  of  showman¬ 
ship  is  one’s  facial  expression.  You 
would  be  surprised  how  many  friends 
have  been  made  just  by  a  pleasing 
facial  expression.  If  when  you  twirl, 
you  can  smile,  and  not  lose  your  pro¬ 
ficiency,  why  don’t  you?  The  answer 
is  either  that  you  are  not  thinking 
or  else  you  are  simply  too  lazy..  Well, 
if  you  would  take  time  and  notice 
the  people  that  smile  you  would  soon 
learn  to  smile  too,  and  especially 
while  you  twirl.  Do  not  just  put  your 
smile  on  when  you  perform  as  some¬ 
day  you  may  forget,  and  besides,  a 
smile  should  be  worn  all  the  time. 

Still  another  constituent  of  show¬ 
manship  is  overall  coordination.  This 
actually  covers  such  categories  as 
footwork,  hand  (the  one  not  in  use) 
position  and  balance.  This  certainly 
is  directly  related  to  your  perform¬ 
ance.  Stop  and  think  what  happens 
when  your  footwork  goes  askew  or 
when  your  hand  dangles  where  your 
baton  is.  By  considering  these  ele¬ 
ments  as  a  necessary  part  of  your 


twirling,  and  treating  them  as  such 
when  you  practice,  you  will  be  able 
to  improve  your  twirling  a  great  deal, 
and  you  will  acquire  that  extra 
“polish”  that  is  required  to  be  a  top- 
notch  performer. 

A  final  constituent  to  consider  is 
one’s  general  attitude.  Although  your 
attitude  is  partly  shown  ’by  your 
facial  expressions,  do  not  forget  that 
it  is  also  expressed  in  other  ways. 


such  as  general  appearance,  and  pos¬ 
ture  to  mention  only  a  few  ways. 
Actually  one  might  say  that  your 
attitude  is  sort  of  “spirit,”  it  can  be 
energetic  or  quiescent.  It  seems  to 
us  that  if  you  really  enjoy  twirling 
that  you  would  literally  “bubble” 
over  with  enthusiasm  and  that  no 
one  would  be  in  bad  spirits.  We  re¬ 
alize  of  course  that  there  are  certain 
(Turn  to  Page  38) 


Picturad  hara  it  tka  drum  major  end  hit  corpt  of  twiriart  and  flag  twinqart  from 
tha  Wothingfon,  Pa.  High  School.  Mr.  Paul  E.  Harding,  diraefor  of  tha  group  ba- 
liavat  in  a  dignifiad  corpt  of  twiriart  baing  an  attat  to  a  pracition  drilling  bond. 
Tkay  ora  anthutiattic  backart  of  tha  ”S  M  Bundia  Plan." 
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By  David  Kaplan  | 


VaepiloM  Days 

There  are  several  aspects  to  the 
subject,  summer  and  the  clarinet. 
One  involves  the  proper  upkeep  and 
repair  of  the  instrument  during  the 
summer.  Another  relates  to  educa¬ 
tional  work,  the  starting  a  new  play¬ 
ers  and  the  teaching  of  those  already 
in  the  program.  Vacation  days  should 
be  enjoyable;  they  can  also  be  in¬ 
structive  without  losing  any  of  the 
enjoyment  if  both  director  and  stu¬ 
dent  treat  the  summer  vacation  in¬ 
telligently. 

The  first  factor,  upkeep,  is  de¬ 
pendent  to  a  considerable  degree  on 
the  second  factor — the  summer  pro¬ 
gram.  If  repairs  and  checks  are  nec¬ 
essary  come  summer,  and  they 
usually  are,  then  of  course  a  com¬ 
petent  repair  man  must  be  consulted. 
However,  as  has  been  stated  so  often 
in  these  columns,  the  easiest  and 
CHEAPEST  way  to  keep  the  clarinet 
(and  clarinet  player)  in  shape 
throughout  the  summer  is  to  play  it. 
An  inactive  instrument  through  the 
summer  invariably,  spells  trouble  for 
the  fall.  A  summer  program  insures 
a  certain  amount  of  playing  even  if 
it  is  only  a  rehearsal  a  week.  Re¬ 
member  this— CONTINUE  PLAYING 
YOUR  CLARINET  DURING  THE 
SUMMER;  you  will  thereby  keep 
both  yourself  and  your  instrument  in 
playing  shape.  After  all,  students, 
you  do  not  wish  to  begin  all  over 
again  come  next  fall. 

Dampness  is  a  constant  source  of 
worry  during  the  summer  months. 
Because  the  moisture  content  is  high 
the  student  must  attempt  to  keep  his 
instrument  dry.  A  piece  of  camphor 
inside  the  case  will  help  to  absorb 
the  excess  moisture.  Keep  your  corks 
greased;  tenons  swell  during  the 
summer  and  forcing  may  cause 
trouble.  Perhaps  a  little  sanding,  but 
only  a  little,  will  be  necessary.  Swab 
the  instrument  thoroughly  and  regu¬ 
larly — EACH  JOINT.  Do  not  allow 
moisture  to  collect  in  the  joints.  The 
attack  on  moisture  may  take  another 
form:  keep  the  case  open  when  pos¬ 
sible  to  permit  moisture  evaporation. 
Remember — clean  all  joints.  Often 
the  barrel  is  neglected,  and  thus  a 
goodly  supply  of  moisture.  Do  not 
expose  your  instrument  to  sudden 
changes  of  temperature.  The  factors 
of  sudden  change  and  excessive  mois¬ 
ture  are  responsible  for  most  of  the 
cracking  in  clarinets. 

Many  communities  have  found  it 
expedient,  in  recent  years,  to  support 
a  summer  music  program.  Concerts 
in  the  park  have  helped  to  cement  a 


S«nd  all  qMstlofit  diroct  to  David  Kaplan, 
Diroctor  of  Mutie,  Roynoldi  Community 
High  School,  Royn^dt,  lllinoit. 


community  spirit;  the  program  itself 
meets  the  requirements  of  sound 
leisure  time  recreation  .  program. 
Many  times  this  “community  feeling’’ 
is  given  a  lift  through  the  inclusion 
ot  former  students  or  interested  com¬ 
munity  members  in  the  programs.  In 
more  than  a  few  localities  the  sum¬ 
mer  program  is  extensive.  Included 
would  be  such  activities  as  lessons, 
sectionals,  ensembles,  rehearsals, 
concerts,  and  appearances  at  fairs, 
parades,  etc.  The  summer  “camp” 
idea  is  attracting  more  interest.  This 
involves  in  many  cases  rehearsing 
away  from  the  usual  practice  room; 
an  enclosure  such  as  a  tent  on  the 
school  grounds  or  close  by  is  used. 

The  summer  program  is  of  great 
importance  to  the  director.  Here,  he 
may  treat  the  problems  of  his  section 
without  the  pressures  of  contest  and 
concert.  It  is  not  uncommon  for  a 
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America's  fmest  Clarinet 

Don't  hinder  your  progrets  ond  suppress  your 
true  talent  with  on  inferior  clorinet.  You1l 
progress  foster  ond  display  your  hidden  totent 
with  0  MUEFER  Clarinet.  ^Iliont  tone  —  Flex¬ 
ible  and  controloble  —  Superb  "Speoking" 
qualities  —  responsive  and  free-blowing.  Com¬ 
pere  ond  you'll  choose  PMIEFBL 
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director  to  find  appearance  after  ap¬ 
pearance,  on  his  fall  and  spring  cal¬ 
endar.  The  harassed  director  must  of 
necessity  concentrate  his  activity  on 
these  appearances  and  thus  lose  sight 
of  the  real  problems  in  developing  his 
players.  Of  course  playing  in  con¬ 
certs,  festivals,  and  contests  has 
value;  too  much  of  this,  it  seems  to 
me,  can  also  be  harmful  if  the  rudi¬ 
ments  and  fundamentals  are  neg¬ 
lected.  Now  with  the  summer  the 
director  can  work  with  his  individual 
students;  the  students  are  not  now 
under  the  thousand  and  one  pressures 
they  usually  face  during  the  regular 
term.  The  teaching  and  correcting  of 
fundamentals — this  the  director  can 
do  in  the  summer.  There  is  also  time 
to  start  young  clarinet  students  on 
the  right  road.  Where  there  is  time 
for  patient,  unhampered  work  there 
will  be  musical  results.  School  boards 
and  community  civic  organizations 
are  finding  it  wise  indeed  to  support 
a  summer  music  program. 

Ceatests— SaHabI*  Motarlol 

Each  year  at  contest  time  I  examine 
a  host  of  contest  programs  from  many 
states.  In  many  cases  really  good 
music  is  attempted.  In  still  more 
cases  one  finds  the  cheapest  kind  of 
material.  Just  what  is  suitable  solo 
and  ensemble  music?  What  criteria 
should  be  employed  by  the  judge  in 
ascertaining  the  merits  of  the  selec¬ 
tion?  Should  a  judge  mark  down  a 
contestant  when  the  selection  is  re¬ 
ally  cheap?  In  considering  selection 
what  role  does  the  size  of  the  school 
have  in  the  judgment? 

Materials  are  usually  governed  by 
the  event  in  question.  A  novelty  night 
or  carnival  program  would  find  the 
Mozart  concerto  out  of  place.  At  a 
formal  concert  I  think  ^er  Barrel 
Polka  would  also  be  quite  unsuit¬ 
able.  As  the  saying  goes,  there  is  a 
time  and  place  for  everything.  The 
average  student  these  days  hears  a 
good  deal  of  popular  music  what 
with  radio,  TV,  and  records.  For  con¬ 
test,  festival,  or  contest,  those  few 
occasions  during  the  year,  the  direc¬ 
tor  has  the  opportunity  of  introducing 
good  music  to  the  student.  The  in¬ 
telligent  student,  when  given  the 
opportunity,  will  learn  to  appreciate 
better  music.  Too  often  the  director 
is  a  little  leery  of  taking  the  bull  by 
the  horns.  There  is  no  excuse  for 
hollering  “no  music  available.”  To¬ 
day,  more  than  ever  before,  there  is 
a  wealth  of  materials  at  any  grade 
level.  This  column  has  listed  from 
time  to  time  solo  and  ensemble  re¬ 
pertoire  at  the  various  grade  levels. 
Lists  from  publishers  (often  graded) 
are  available. 

The  Selective  Music  Lists  (National 
Interscholastic  Music  Activities  Com¬ 
mission — 64  East  Jackson — Chicago) 
represent  the  recommended  numbers 
of  outstanding  teachers  and  per¬ 
formers.  What  is  then  a  suitable 
solo?  It  is  music  that  offers  a  chal¬ 
lenge  to  the  student,  not  too  technical. 
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LeMonte  gives  you  drop  forged  nickel  sil¬ 
ver  keys.. .yet  it’s  the  lowest  price  French 
clarinet  on  the  market!  LaMonte’s  profes¬ 
sional  key  mechanism  ass\ires  you  long, . 
trouble-free  service.  LaMonte’s  intona¬ 
tion,  blowing  ease  and  tone  quality  make 
better  players.  Ask  your  dealer  for  trial... 
or  write  for  free  LaMonte  literature  today. 
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that  playing  is  impossible  or  hamp¬ 
ered — but  musical  enough  to  stimu¬ 
late  independent  thought,  expressive 
and  interpretive  playing.  The  Selec¬ 
tive  Music  Lists  mentioned  above 
represent  just  one  such  source  of 
good  materials. 

Clarinetists,  I  am  sure,  differ  in 
their  opinions  of  the  relative  merits 
of  a  Weber  concerto  or  the  Hinde¬ 
mith  Sonata  or  the  Debussy  Rhap- 
sodie.  These  differences,  we  must 
agree,  are  purely  intellectual.  We  are 
dealing  in  this  case  on  high  ground 
with  works  of  high  calibre.  Yet, 
none  would  attempt  to  compare  one 
of  these  lofty  works  with  say  Clarinet 
Polka  (which  I  have  heard  in  con¬ 
tests).  Judges  may  have  their  own 
opinions  or  preferences  but  little  de¬ 
cision  is  really  necessary  when  Clari¬ 
net  Polka  is  involved.  In  other  words, 
it  is  pretty  easy  to  determine  the 
cheapness  of  a  selection.  The  particu¬ 
lar  composer  may  not  be  a  favorite 
of  the  judge  yet  if  the  music  meets 
the  normal  requirements  of  a  suit¬ 
able  solo  he  will  certainly  not  ques¬ 
tion  the  choice.  There  are  judges  who 
definitely  mark  down  a  contestant  if 
the  selection  is  really  cheap.  Others 
temper  their  judgment  relative  to 
school  size.  I  have  attended  contests 
in  which  clarinetists  from  very  small 
schools  (C  &  D)  have  distinguished 
themselves  playing  fine  music  in  a 
grand  style  while  other  students  from 
much  larger  schools  were  content  (or 


so  were  their  teachers)  to  offer  Glow¬ 
worm  or  some  such  non-entity.  If 
contests  and  festivals  are  to  continue 
on  a  high  plane,  if  they  are  to  stand 
as  a  goal  wherby  good  music  is  to 
enable  musical  development,  and  if 
the  judges  are  the  guards  (so  to 
speak)  of  this  tradition — then,  should 
not  the  judges  consider  carefully  the 
quality  of  the  music  performed  and 
mark  down  those  cheap  numbers? 
Directors  should  attempt  to  improve 
the  contest  choices  of  their  students. 
Solos  should  be  considered  in  light  of 
the  individual’s  capabilities — chal¬ 
lenging,  yes — impossible,  no.  With  all 
of  us  involved  in  such  an  improve¬ 
ment  scheme  the  contest-festival  can 
become  more  and  more  a  truly  edu¬ 
cational  and  musical  event. 


Now  Matic  Ravfawt 


I  have  received  recently  several 
new  publications  of  Jack  Spratt,  Old 
Greenwich,  Conn.  Those  not  discussed 
in  this  issue  will  be  reviewed  in  the 
first  fall  publication. 


easy,  calls  for  tone  intonation,  and 
expressive  playing.  The  same  may  be 
said  for  Haydn’s  Largo  (from  Symph 
88)  and  M.  A.  Rossi’s  Courante.  The 
Schubert  Quartet  (no  6-2nd  move¬ 
ment)  is  also  easy  and  demands  pre¬ 
cise  quartet  playing.  More  difficult 
are  the  Menuetto  (Haydn),  Ballet 
Egyptian,  and  the  two  novelties, 
Turkey  in  the  Straw  and  Three 
Blind  Mice.  The  latter  is  in  a  swingy, 
syncopated  style  while  the  others  do 
require  technique.  On  the  whole  the 
arrangements  lay  well  for  clarinet; 
easy  keys  are  used.  But  for  the  more 
difficult  numbers  a  restricted  range  is 
employed.  The  range  of  difficulty  is 
11 -LV.  The  album  contains  some  rich 
musical  experiences. 

*  «  •  • 


Gotham  Collection  of  Clarinet  Quar¬ 
tets — publ.  by  Jack  Spratt.  1953. 
90<t. 

This  edition  of  eight  Bb  clarinet 
quartets  is  published  in  four  parts  in 
score  form.  The  arrangers  for  this 
volume  are  Albert  Seay,  Louis 
Hittler,  Frank  Kraynick,  and  Robert 
Willaman.  Included  in  the  collection 
are  the  following:  a  chorale  of  Bach — 


Allegro  Vivace  (from  Sonatina  op 
137 — no  1) — Schubert  (transcribed 
by  John  C.  Worley). Jack  Spratt. 
1950.  SI. 00. 

Pros  and  cons  have  been  aired  as 
to  the  relative  merits  of  transcrip¬ 
tions.  Each  side  has  many  worthwhile 
things  to  say.  If  the  transcription  is 
intelligent,  if  it  can  bring  to  the  stu¬ 
dent  a  style  and  period  of  music  in 
a  way  that  he  can  receive  it — than 
the  transcription  has  value.  The 
Vivace  has  such  value.  It  is  beautiful 
music  and  will  provide  both  enjoy¬ 
ment  and  a  musical  experience  for 
the  student.  The  Vivace  is  by  no 
means  easy.  It  falls  in  Grade  IV  ma¬ 
terial  but  it  lays  well  for  clarinet 
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(•nd  is  in  an  easy  key  (concert  Eb). 
A  good  dean  articulate  tongue  is 
needed  to  play  many  of  the  fast  6/8 
passages.  Schubert’s  lyric  quality  is 
apparent  even  in  this  fast  moving 
music.  Musically  satisfying  material 
this — and  quite  beautiful  too. 

«  •  «  « 

Little  Serenade — Purcell  (trans.  by 

John  C.  Worley).  Jack  Spratt. 

1951.  .85. 

This  %  Andante  lends  itself  well 
to  the  clarinet.  The  easy  register  is 
employed  most  of  the  time.  The  edit¬ 
ing  is  intelligent  both  as  regards 
breath  and  slurring  marks.  The 
young  student  will  receive  good  in¬ 
terpretive  experience  in  playing  such 
a  solo.  This  charming  music  is  of 
Grade  11  (plus)  difficulty.  The  two 
short  cadenzas  are  easily  mastered. 
Directors  take  note. 

«  *  «  « 

Sonata  in  Eb — Soler  (trans.  by  Mr. 

Worley).  Jack  Spratt.  1952.  $1.00. 

Like  the  Schubert  this  transcription 
is  for  the  more  advanced  player.  The 
%  Allegro  (b  =  76)  really  moves 
when  taken  up  to  tempo.  The  ar¬ 
rangement  lays  well  for  clarinet 
(mostly  in  clarinet  F).  Arpeggio  and 
scalewise  sixteenth  note  passages  will 
call  for  a  good  amount  of  finger  dex¬ 
terity.  The  tongue  also  receives  a 
workout  and  will  necessitate  articu¬ 
late  playing.  Soler  lived  during  the 
period  1729-1783;  this  fresh  music 
offers  a  challenge  to  clarinetists  and 
pianist  alike  but  is  certainly  worth¬ 
while.  Grade  IV. 


SEE  WHAT  $ll9so 
rv  NOW  BUYS 


IMjDj 

|(Ai  UWwi 


A  Happy  Sammar  To  Yoa 

Make  your  summer  a  pleasant  but 
productive  one.  Please  continue  to 
send  questions  and  comments.  Per¬ 
haps  there  are  certain  phases  of  the 
clarinet  world  that  you  wish  dis¬ 
cussed  or  considered  more  exten¬ 
sively.  With  your  help  and  interest 
we  hope  to  make  this  column  bigger 
and  better  next  year  .  .  .  D.  K. 
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AST  A  Publishes  List  of 
Contemporary  String  Music 

(Starts  on  Page  6)  I 

excellent  guide  to  the  selection  of  I 
contemporary  string  music.  Heading  | 
the  committee  who  carried  on  con¬ 
siderable  research  in  the  project  was 
Paul  Holland  of  the  University  of  j 
Illinois.  Urbana.  Illinois. 

Numbers  listed  in  the  guide  must  I 
have  met  the  following  specifications: 
Rhythmic  Freedom,  Harmonization, 
and  Preference  to  Counterpoint.  The 
guide  is  separated  into  the  following 
categories:  Violin  and  Piano  or  Solo 
Violin,  Viola  and  Piano  or  Solo  Viola, 
Cello  and  Piano  or  Solo  Cello,  Duets, 
Ensemble — Easy  String  Orchestra, 
and  Manuscripts — on  sale  or  rent. 
Numbers  are  listed  by  Composer, 
Title,  Grade,  Publisher,  and  cost.  All 
progressive  string  teachers  will  cer¬ 
tainly  want  a  copy  of  this  excellent 
guide  for  their  libraries  and  files. 


Kf  you’re  prepared  to  invest  as 

ti  as  $173.00  in  a  new  clarinet 
. . .  then,  listen  to  this: 
Try  an  Edgware  before 
making  a  down  payment 
on  any  clarinet! 

Not  only  is  Edgware  the 
world’s  most  popular  clarinet 
Iso  the  worlcT s  greatest  value. 

I  the  reason  for  this  is  simple. 

Boosey  &  Hawkcs  manufactures  just  one  Edgware  model _ the 

plain  Boehm  17  key,  6  ring,  clarinet  that’s  favored  by  nearly  all 
musicians  and  teachers.  Thus,  by  eliminating  the  costs  of  special 
models,  Boosey  &  Hawkes  can  pass  on  its  savings  to  you.  Grenadilla 
wood  with  ebonite  bell  is  only  $119.30.  All-wood  is  $129.30.  And,  the 
ebonite  student  clarinet  is  just  $109.30.  Prices  include  case. 

Write  today  for  free  literature  and  name  of  your  nearest  Edgware 
dealer.  C.  Bruno  and  Son,  Inc.,  460  West  34th  Street,  New  York; 
southern  branch,  1100  Broadway,  San  Antonio,  Texas.  In  Canada: 
Boosey  &  Hawkes,  Toronto,  Ontario., 
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Key  and  Chord  Stide  Rule 

(Starts  on  Page  6) 
been  so  interestingly  and  compre¬ 
hensively  presented. 

Made  of  coated  touchcheck,  KEY 
AND  CHORD  SLIDE  RULE  is  in  the 
form  of  a  panel  10"  long,  3"  wide  and 
thick,  and  consists  of  a  holder  and 
two  sliding  pull-out  leaves  with  con¬ 
tinuous  staffs  on  each  side. 

THE  KEY  AND  CHORD  SLIDE 
RULE  has  been  approved  by  music 
educators  as  the  visualizer  of  elemen¬ 
tary  harmony.  It  opens  up  the  study 
of  harmony  to  the  populace.  And  it 
brings  the  mystery  and  magic  of 
chords  within  the  reach  of  all. 

RETAIL  PRICE  —  $2.00  postpaid. 
Order  from  your  local  dealer,  or  di¬ 
rect  from  Metrochord.  A  mention  of 
THE  SCHOOL  MUSICIAN  would  be 
appreciated. 


Europe  With  A  Baton 

(Starts  on  Page  22) 
felt  like  I  had  finally  accomplished  a 
great  task. 

On  New  Year’s  Eve,  when  on  our 
way  to  Chattatoux,  France,  we  were 
informed  that  we  could  not  land  due 
to  fog.  Also,  we  were  told  that  this 
was  the  camp  that  needed  us  the 
most.  We  felt  bad,  but  nothing  could 
be  done  until  about  an  hour  later, 
information  was  radioed  in  that  the 
fog  had  lifted.  The  plane  immediately 
turned  back.  Everything  was  all  right 
now.  The  concert  was  great  except 
for  one  thing,  these  men  had  built  a 
western  scene  for  us.  Everywhere  we 
went,  we  were  advertised  to  be  a 
regular  old  hillbilly  band  from  Texas. 
It  amused  us!  When  the  soldiers 
found  out  that  we  were  not  one  and 
what  kind  of  music  we  really  did 
play,  well,  they  literally  went  wild. 

It  was  here  in  Chattaroux  I  met 
my  brother’s  roommate,  Dave  Con¬ 
nell.  I  had  finished  twirling,  with  a 
total  of  three  drops  (bad  night),  and 
was  about  to  change  when  Dave 
walked  up.  I  recognized  him  immedi- 
'ately.  He  was  the  same  healthy  and 
mischievous  boy.  That  I  found  out 
after  talking  to  him  until  our  plane 
was  due  to  leave. 

After  we  gave  a  concert  in  Berlin 
at  an  opera  house,  four  of  us,  the 
accordion  player,  Mary  Jane  Smith; 
the  singer  and  narrator.  Bill  Denton; 
the  band  manager,  Tom  Guimarin; 
and  myself  had  to  be  interviewed  on 
the  radio.  It  was  rather  difficult.  ’The 
announcer  couldn’t  speak  English  and 
vice  versa.  An  interpreter  finally 
came  to  the  rescue.  First,  the  an¬ 
nouncer  would  say  a  few  words  to  us 
individually  and  then  the  interpreter 
talked  to  us,  we  said  a  few  words, 
the  interpreter  again  said  some  words, 
at  last  the  announcer  repeated  our 
words  to  the  listeners.  It  was  rather 
confusing. 

Oh,  in  Berlin,  I  did  my  best  job. 
No  drops  and  no  fumbles.  What  hap¬ 
pened,  I’ll  never  know.  I  think  it  was 
due  to  someone  betting  me  that  I 
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couldn’t  do  it.  But  I  didn’t  drop  on 
my  single,  double  or  triple  baton 
routine.  That  was  the  first  time,  but 
not  the  last. 

While  in  Oxford,  England,  a  great 
mishap  took  place,  I  lost  my  batons. 
Not  just  one,  but  all  five  of  them. 
The  band  was  on  stage  ready  to  play 
when  all  of  a  sudden,  I  realized  I 
didn’t  have  my  batons.  An  inquiry 
was  made,  but  no  one  knew  exactly 
where  those  little  metal  sticks  could 
be.  Lt.  Commander  Herrick,  our 
manager  ordered  a  jeep  to  go  scout¬ 
ing  for  them.  Still,  no  batons!  We 
finally  gave  up,  I  didn’t  twirl! 

The  next  morning,  I  decided  it  was 
hopeless.  The  rest  of  the  trip,  I  would 
have  to  sit  and  mourn.  But  when 
we  boarded  our  plane,  I  found  them. 
Someone  had  forgotten  to  take  those 
precious  sticks  off  the  plane.  Yes,  I 
took  care  of  my  batons  from  thence 
forth. 

Not  to  brag,  but  the  program  al¬ 
ways  seemed  to  go  over  well.  The 
soloists  always  received  at  least  two 
encores,  even  I  did.  Various  reasons 
were  given  to  the  question  why  the 
men  liked  us.  Leading  the  question¬ 
naire  was  because  we  were  plain 
amateur  college  boys  and  girls.  We 
were  kids  of  their  age  and  ability. 
Indeed,  this  made  us  feel  real  good. 

Throughout  our  seventeen  concerts, 
our  program  varied  very  little.  It 
got  to  the  point  where  I  knew  every 
note  everyone  was  playing.  Bored? 
Never!  Not  one  of  us  ever  got  bored 
with  the  loud  rhymetic  music  or 
with  each  other.  When  each  of  us 
went  out  to  perform,  we  were  all 
right  there  watching  and  helping.  If 
it  hadn’t  been  for  the  other  four  girls 
helping  me  twirl,  I'm  sure  I  would 
have  been  a  big  flop  with  all  three 
of  my  batons. 

While  not  entertaining,  we  were 
being  entertained.  There  would  al¬ 
ways  be  an  enormous  dinner  or  some 
other  means  of  entertainment  waiting 
for  us  after  each  program.  Here,  we 
were  over  there  to  entertain  them, 
and  it  seemed  as  if  we  were  being 
treated  like  celebrities.  It  was  won¬ 
derful  to  have  people  appreciate  you. 
Never,  before  have  I  had  the  feeling 
of  “doing”  and  “giving”  as  I  had 
when  I  was  overseas.  One  never 
realizes  the  need  for  such  things 
until  it  has  been  seen. 

If  anyone  ever  asked  me  what  I 
enjoyed  the  most  over  in  Europe 
besides  entertaining,  I  wouldn’t  know 
what  to  say.  Touring  the  cities  such 
as  Rome,  Italy;  Paris,  France;  Nice, 
France;  Munich,  Germany;  Berlin, 
Germany  and  many  other  cities  were 
of  great  historical  interest.  I  believe 
I  learned  more  history  in  three  weeks 
than  I  have  learned  in  three  years. 
Still,  the  most  fun  was  trying  to  buy 
souvenirs.  You  never  know  how 
rapidly  I  learned  sign  language.  I 
imagine  it  would  have  been  hilarious 
to  watch  such  an  act,  especially  the 
buying  of  an  article.  I  never  quite 


know  if  the  saleswomen  were  cheat¬ 
ing  me  or  not. 

Three  weeks  passed  rapidly.  No 
sooner  had  we  boarded  the  plane 
than  were  we  boarding  it  for  home 
again.  The  flight  home  was  long  but 
a  happy  one.  Everyone  felt  like  they 
really  had  accomplished  a  good  deed; 
but  it  was  good  to  be  home  again 
in  America. 
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Summer  Ptayground 

(Starts  on  Page  8) 

of  some  of  the  principles  of  sound. 

Not  enough  has  been  done  as  yet 
to  evaluate  summer  playground  ex¬ 
perience  in  terms  of  credit  for  either 
the  student  or  professional  worker. 
But  there  is  no  question  that  play¬ 
ground  music  leadership  deserves 
proper  credit.  The  lag  in  granting  it 
on  a  just  basis  will  inevitably  be  cor¬ 
rected  as  further  opportunities  open 
to  the  music  teacher,  and  as  the  music 
teacher  responds  to  the  call. 


See  how  easy 
it  is  to  play  a  Pedler  in  tune 
. . .yes,  even  for  a  beginner! 
Betrer  yer,  listen  to  a  whole 
section  playing  Pedlers. 
Then  you’ll_  understand 
why  so  many' bandmasters 
recommend  Custombuilt 
Pedler . . .  the  clarinet  with 
accurate  intonation! 

THE  PEOIER  COMPANY 
ELKHART,  INDIANA 


Fine  woodwinds  exclusively  for  more  than  four  generations 

THINK  AMERICAN  BUY  AMERICAN  BE  AMERICAN 


VALLEY  FORGE 

MILITARY  SUMMER  BAND  CAMP 

Af  The  Natien'a  Shriuo 

An  unforgettable  lummer  vacation  and  musical  training  for  boya 
13  to  18  at  the  nationally  renowned  Valley  Forge  Military  Academy. 
Militarjr  band  drill,  formations,  marching,  individual  instrumental 
instruction,  starlight  concerts;  all  athletic  sports  and  swimming  in 
the  Academy’s  lake;  trips  to  historic  places. 

For  Catalog,  write:  THE  BANDMASTER 

Valley  Forge  Military  Academy,  Bex  SM,  WAYNE,  Pa 
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By  B.  H.  Walker 


So«th  Carolina  Stata  Matic  Pastival 

The  South  Carolina  State  High 
School  Music  Festival  for  bands,  in¬ 
strumental  and  vocal  soloists,  en¬ 
sembles  and  piano  events,  was  held  at 
Winthrop  College,  Rock  Hill  April 
15-17  under  the  expert  direction  of 
Dr.  W.  L.  Roberts  and  Emmett  Gore. 
The  Festival  was  a  great  success, 
according  to  the  hundreds  of  partici¬ 
pants,  including  some  25  bands  in 
addition  to  the  many  choral  groups, 
piano  and  band  instrument  soloists, 
ensembles,  majorettes,  etc.  Mr.  N.  E. 
Nutt,  famous  adjudicator  and  director 
of  Vandercook  School  of  Music,  Chi¬ 
cago,  judged  the  concert  bands,  in¬ 
strumental  solos  and  ensembles,  while 
George  T.  Bennett,  prominent  expert 
on  marching  from  PtUaski,  Tennessee 
judged  the  marching  bands.  Mr.  Rich¬ 
ard  Feasel  from  Stetson  Universi¬ 
ty,  Florida,  judged  the  sight-reading 
events.  The  Gaffney  High  Band,  di¬ 
rected  by  your  columnist,  received  a 
final  overall  rank  of  I  by  receiving 
a  First  rating  in  both  concert  play¬ 
ing  and  in  marching.  E^ch  instru¬ 
mental  soloist  and  ensemble  we  en¬ 
tered  in  the  state  festival  received  a 


S«nd  oil  quaitioM  direct  to  I.  H.  Walker, 
Director  of  Muiic,  Gaffney  High  School, 
Goffney,  South  Carolina. 


First  rating.  These  first-raters  in^ 
eluded  a  cornet  trio,  two  cornet  solo¬ 
ists  and  a  bass  clarinet  soloist. 


CORNET  PRODIGY  is  what  they’re 
calling  13-year-old  Ken  Schubert  of 
Warsaw,  Indiana,  who  thrilled  the 
judges  at  a  recent  district  music 
contest. 

Ken  played  the  difficult  “Introduc¬ 
tion  and  Fantasy,”  by  Bernard  Fitz¬ 
gerald,  and  comments  of  the  judges 
were  unanimous  iii  their  praise. 

Master  Schubert  is  a  student  in  the 
Warsaw  Jimior  High  School,  but  is  so 
proficient  he  plays  with  the  Senior 
Band  under  the  direction  of  Basil 
O’Reilly.  His  private  teacher,  who  also 
believes  Ken  is  “one-in-a-million,”  is 
Keith  Ecker,  formerly  with  the  Kay 
Kyser  band. 

Both  Ken  and  his  teacher  play  Mar¬ 
tins,  preferred  by  virtuosos  through¬ 
out  the  nation. 

For  complete  information  about  the 
Committee  Comet,  write  the  Martin 
Band  Instrument  Co.,  Elkhart,  Indiana. 
(  advertitement) 


Colama  to  laelada  All  Irattes 

In  compliance  with  an  invitation 
from  our  fine  friend  and  editor  of 
The  SCHOOL  MUSICIAN  and  the 
suggestion  of  some  of  our  readers, 
we  are  enlarging  the  scope  of  this 
column  to  cover  all  of  the  brass  in¬ 
struments  of  the  band  and  orchestra 
rather  than  emphasizing  chiefly  the 
solo  brass— cornet,  trumpet  and  trom¬ 
bone.  We  are  also  planning  a  new 
title  for  the  column  beginning  in 
September. 

Originally  this  column  was  to  cover 
chiefly  comet,  trumpet  and  trombone 
as  the  main  representatives  of  the 
solo  brass  family.  The  title  used  to¬ 
day  is  the  one  suggested  by  former 
editor,  Mr.  Robert  Shepherd,  who 
started  me  writing  the  colunm  way 
back  in  1947.  I  am  of  the  conviction 
that  any  brass  instrument,  if  played 


well,  should  be  featured  as  a  solo 
instrument  and  have  therefore  writ¬ 
ten  occasionally  about  the  baritone, 
French  Horn,  tuba  and  alto  horn.  It 
is  tme  that  many  of  the  basic  prin¬ 
ciples  of  playing  the  brasses  are  simi¬ 
lar  for  all  of  the  brass  instruments, 
yet  there  are  many  problems  which 
should  and  will  be  discussed  indi¬ 
vidually  next  school  j’ear.  We  hope 
to  increase  our  service  to  school,  as 
well  as  professional,  players  through¬ 
out  the  country  and  to  make  many 
new  brass  friends  through  the  me¬ 
dium  of  this  column. 

Tka  Praaek  Hera 

Now,  let  us  switch  over  for  a 
while  from  the  trombone  and  cornet 
to  one  of  the  most  expressive  of  all 
brasses — the  French  Horn.  For  va¬ 
riety  of  expression,  the  French  Horn 
ir  extremely  important  to  the  or¬ 
chestra  and  band.  Its  natural  tone  is 
rich  and  mellow  and  blends  well  with 
strings,  reeds  or  other  brasses.  It  can 
also  stand  out  in  a  clear  triumphal 
quality  and  it  may  be  played  off  stage 
for  a  “far-away”  echo  effect  as  Wag¬ 
ner  used  it  in  the  famous  horn  call 
“Siegfried.”  The  French  Horn  tone  is 
delightfully  beautiful  and  effective 
when  played  with  other  French  Horns 
to  form  a  trio  or  quartet.  The  sym¬ 
phonic  orchestra  of  today  uses  four 
French  Homs,  while  the  concert  band 
uses  from  four  to  eight. 
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..you  can  tell  he  means  it 
by  the  satisfied  look 
on  his  face  when  he  §ays  it 


‘On  radio  and  TV. . .  as  first  trumpet  with 
Fred  Waring’s  Pennsylvanians ...  for 
musical  features  with  top  stars  like 
Arthur  Godfrey ...  my  Reynolds 
k  ^  Contempora  has  everything.  The 

I  4 

ik  %  intonation  and  ease  of  blowing 
n  are  wonderful 

m  -WILUAM  CLARK 
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Im  This  it  an  imtolicitad  u«i- 
^  monial  from  William  C3ark, 
one  of  the  boct  of  headlinert  who 
prefer  Reynolds  for  their  cos- 
tom  quality.  Ask  your  dealer  to 
let  you  try  one  or  write  us  for 
his  name  today! 
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Gefzen  Model  90 
Trumpet 


Getzen*  Model  80 
Cornet 


Getxen  Model  50  Trombone 


Gefzen  Model  45  Silver  flute 


Gefzen  Model  46  Silver  Piccolo 


QtiallUcatlopt  tor  Boqlmiilmg 
.  Horn  StodooU 

The  French  Horn  is  believed  to  be 
the  most  difficult  of  the  brasses  to 
master,  requiring  an  excellent  use  of 
the  lips,  as  well  as  an  extremely  fine 
scense  of  pitch. 

(a)  Thin,  flexible  lips  are  desir¬ 
able,  but  not  essential. 

(b)  Straight  and  even  teeth  and 
fairly  even  bite  are  desirable  factors. 

(c)  Patience,  ambition  and  drive 
are  essential  factors. 

(d)  A  fine  sense  of  pitch  and  abil¬ 
ity  to  hear  intervals  are  essential 
factors. 

All  of  these  factors  are  important, 
but  a  trial  at  the  instrument  is  the 
only  safe  test,  since  so  much  depends 
upon  the  development  of  the  lip 
muscles  and  also  the  will  to  succeed 
in  playing  the  instrument. 

I  do  not  believe  it  is  absolutely 
necessary  to  have  the  young  student 
first  study  mellophone,  also  horn  or 
cornet,  and  then  transfer  to  the 
French  Horn.  It  is  true  that  having 
played  these  instruments  may  help  if 
there  is  plenty  of  time  to  spend,  but, 
if  one  is  to  choose  the  final  results 
in  progress  measured  at  the  end  of 
three  years  of  study  on  French  Horn 
as  compared  with  one  year  on  mello¬ 
phone  followed  by  two  years  on  the 
French  Horn,  I  believe  one  will  find 
the  three  years  spent  directly  on 
French  Horn  reaches  greater  results. 
This  is  especially  true  for  the  orches¬ 
tra  horn  student,  but  of  course  the 
band  horn  player  who  wishes  to  learn 
alto  horn  anyway  so  as  to  use  it  in 
marching  band  may  find  it  advan¬ 
tageous  to  begin  on  alto  horn  and 
then  switch  to  French  Horn  later 

Holding  tko  lastrameaf 

For  the  more  adult  student  the  horn 
should  usually  rest  on  the  right  leg 
when  in  sitting  position;  however  in 
some  instances  it  may  rest  higher  on 
the  body  depending  on  the  height  of 
the  individual.  It  is  supported  by  the 
thumb  of  the  left  hand  being  placed 
in  the  thumb  hook.  The  body  should 
be  erect  legs  never  crossed  and  bell 
directed  to  the  right  at  approximately 
a  40°  angle.  It  is  recommended  that 
student  practice  in  the  sitting  posi¬ 
tion  since  the  horn  is  more  often 
played  in  sitting  position.  The  right 
and  left  hands  both  share  in  the  sup¬ 
port  of  the  instrument. 

Uto  of  RlgM  Hood 

The  right  hand  is  used  to  mute  the 
tone  give  resistance  and  coloring  to 
the  tone,  to  regulate  the  pitch  and 
stop  the  horn.  There  are  three  meth¬ 
ods  of  using  the  right  hand.  Each 
has  its  advanages  and  disadvantages. 

The  famous  horn  authority,  Max 
Pottag,  suggests  resting  the  right 
hand  against  the  far  side  in  the  bell 
with  knuckles  on  opposite  side  from 
the  body.  The  fingers  touch  the  lower 
side  of  the  tubing  and  remain  sta¬ 
tionary  while  the  palm  bends  inward 
to  close  the  opening  of  the  tubing 
about  three-fourths,  more  or  less  ac- 
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More  carrying  powerVr' 
Finer  tone  baiance 
Greater  briiiiance 

Exceptionai  response 
and  tonai  perfection 

Improved  design 

Ultimate  in  musical 
instrument  engineering 

More  playing  ease 

Every  instrument 
guaranteed  for  Life 
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G*rz«fi  Modol  41  Oronadllla  Wood  Clarinot  Modol  40  (tbonito)  Not  Shown 


Tho  Bond  Instrumonts  all  Musical  Amarica  Is  talking  abouti 


Soo  your  daalar  TODAY  <—  ask  to  so#  tha  GETZEN  Instrumont 
of  your  choica,  or  writ*  for  foldor. 
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"DAILY  DRILLS  AND  TECHNICAL  STUDIES" 

For  Trumpet,  $3.00  For  Trombone,  $3.00 

The  Most  Efficient  Studies  Written  by  The  Master  Teacher! 

HARRY  FREISTADT,  Racording  Artist  with  Andr*  Kostalonats,  and  footuring  "TRUMPETERS' 
LULLABY"  (Laroy  Andarson  Rocording)  soys:  "In  these  Daily  Drills  one  will  find  the  great 
secrets  of  fine  playing  which  Max  Schlossberg  gave  to  his  students." 

Order  from  four  Local  Dealer  or: 


P.  O.  BOX  149 
OYSTER  BAY,  N.  Y. 


PIcuc  mention  THE  SCHOOL  MVSICIAH  wlitn  cmiurring  sdvrrtuzmentj  in  this  mngazinr 


cording  to  the  tone  quality  desired. 
This  position  produces  a  beautiful, 
dark  tone  where  quality  rather  than 
volume  is  desired.  The  hand  which  is 
in  cupped  position  with  thumb  touch¬ 
ing  first  finger  as  though  you  were 
trying  to  hold  water  in  your  hand  is 
moved  in  to  flatten  and  darken  the 
tone  and  out  to  sharpen  and  brighten 
the  tone  and  increase  the  volume. 

Another  hand  position  is  similar, 
except  it  rests  in  the  bell  on  the  side 
nearest  the  body  and  moves  in  or  out 
as  it  sounds  best  and  produces  the 
correct  pitch.  This  method  is  some- 
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YEARS  OF 


family  tradition  Iih  behind  every 
instrument  bearing  this  time-hon¬ 
ored  name . . .  generetioos  of  maltim 
only  trumpets,  cornets,  and  trom¬ 
bones  ...  a  priceless  heritage  in 
this  highly  speciaKxed  field. 

FOS  THC  FfMCtr  IN  SIStS 
iMsritumtNTS  •  mtv  musins 


E.  K.  BLESSING  CO.,  Elkhart,  Indiana 


YOUR  MUSIC  GROUP 

ON 

POST  CARD 

e  We  can  toke  your  8"i<IO''  glouy  print  band, 
orchestra,  or  ^orus  picture  and  reproduce  it 
on  regular  postcards. 

#  Wonderful  fund  raiser  or  for  souvenirs, 
e  Moil  photo  between  heavy  cardboard, 
e  2S%  down  payment  required. 

RATES  I 

100  cards  . $10.00 

200  cards  .  1B.00 

500  cards  .  35.00 

1^)00  cards  . . 45.00 

Producing  Pott  Card  NoeeNes -...$2.00 

Hand  Lettering  .  2.00 

Special  Rates  on  oders  of  5,000  or  more. 
Reprints  of  your  regular  8"sl0''  photograph. 

50  . $15.00 

100  _ 25.00 

500  _ 100.00 


MUSI-PHOTO  SHOP 

Bex  17,  c/a  The  School  Musician 
28  E.  Jackson  Bhrd.,  Chicago  4,  IWnois 


times  desired  by  beginners  since  it 
gives  a  more  secure  grip. 

Mr.  Chambers  of  New  York  Phil¬ 
harmonic  fame  suggest  a  happy  me¬ 
dium  of  the  two  with  fingers  almost 
straight  and  inserted  almost  in  the 
center,  only  slightly  cupped. 

I  suggest  that  the  student  try  all 
three  methods  and  use  the  one  which 
gives  him  the  best  results. 


Up  ForMotien 

Several  prominent  horn  players 
suggest  the  corners  of  the  mouth  be¬ 
ing  firmly  sealed  (without  pulling 
them  back  as  in  smiling)  with  con¬ 
traction  of  lips  being  directed  toward 
the  center  of  the  lips,  but  with  the 
corners  of  the  mouth  helping  control 
the  embouchure. 

I  suggest  forming  the  lips  as  in  say¬ 
ing  the  letter  “M,”  crawing  the  red 
portion  of  the  lips  firmly  together 
with  corners  of  mouth  firm  but  not  so 
much  as  to  stretch  the  lips  into  a 
smiling  position.  For  higher  notes, 
close  the  lips  slightly  as  in  pressing 
them  closer  together  to  shorten  the 
vibrating  portion  of  the  center  and 
slightly  roll  under  the  red  of  the  lips, 
blow  upward.  For  the  lower  tones, 
open  the  lips,  protrude  them  slightly 
outward  and  blow  downward. 

These  are  general  principles.  No 
definite  rules  can  be  given  for  form¬ 
ing  lips  for  all  players  since  this  is 
greatly  and  individual  matter  de¬ 
pending  upon  individual  differences 
in  physical  make-up. 
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rmCAGO  SYMPHOMV 

brass  ensemble 


yrank  Crisafulli,  trombone 
Arnold  Jacobs,  tuba 
Adolph  S.  Herseth,  trumpet 
Renold  Sthilke,  trumpet 


ALL 

HOLTON 


Tha  Gaffnay,  South  Carolina,  High 
School  French  Horn  quortat.  (Right 
to  loft):  Laa  Abnay,  first;  Ivor  Gail 
Blanton,  second;  Bill  Wynn,  third; 
Itnogana  Bland,  fourth.  "Pilgrims 
Chorus"  from  Tonnhouser  by  Wagnor 
and  "March  Slav"  by  Tschaikowsky 
are  two  of  their  fovorites  of  the 
French  Horn  literature. 


Tfcc  Educated  Coaductor 

Unquestionably,  the  administration 
and  execution  of  physical  details  are 
most  necessary  and  important  for  the 
efficacy  and  success  of  any  band  pro¬ 
gram.  However,  administrative  de¬ 
tails  are  meaningless  unless  employed 
by  a  conductor  who  is  well  trained 
and  versed  in  musicianship  and  de¬ 
sirous  of  developing  himself  profes¬ 
sionally  as  a  music  educator.  Bruno 
Walter,  eminent  orchestra  conductor, 
has  said: 

“The  conductor  must  work  for 
daily  improvement,  daily  enlarg¬ 
ing  of  experience.  His  way  is  a 
long  one,  and  he  must  live  in  the 
fervent  intention  to  be,  at  seven¬ 
ty,  a  much  better  conductor  than 
he  was  at  only  sixty-nine!” 

These  are  the  words  of  a  man  who 
works  with  artists  and  skilled  musi¬ 
cians  who  know  practically  all  there 
is  to  know  about  playing  their  re¬ 
spective  instruments.  These  same  per¬ 


S«nd  all  quattloni  diract  to  Danial  L. 
Martino,  Diractor  of  Bands,  Indiana 
Univarsity,  Bloomington,  Indiana. 


formers  apply  their  full  energies  and 
talents  toward  the  performance  of 
music  in  the  exacting  manner  de¬ 
manded  by  their  conductor.  How 
much  more  important  it  is  for  the 
school  band  conductor,  often  work¬ 
ing  arduously  without  the  ideal  tools 
and  workshop,  teaching  adolescents 
with  all  the  inconsistencies  common 
to  their  age,  to  be  a  genuine  leader 
in  the  eyes  of  his  bandsmen,  con¬ 
stantly  seeking  to  enlarge  his  musical 
and  educational  horizons. 

It  is  a  well  known  fact  that  the 
high  school  band  movement  is  rela¬ 
tively  new  to  the  broad  field  of  edu¬ 
cation.  It  has  passed  through  a  period 
of  “growing  pains’’  and  is  now  em¬ 
barked  on  a  course  of  solid  expansion 
and  growth.  It  is  obvious  that  such  a 
course  demands  and  will  continue 
to  demand  improved  methods  of  in¬ 


struction  and  heightened  standards 
of  musicianship  from  band  conductors. 
Consequently,  the  band  conductor 
should  make  frequent  self-evalua¬ 
tions  of  his  own  work.  He  must  feel 
confident  that  he  has  adopted  pro¬ 
gressive,  time-proven  methods  of  in¬ 
struction  and  has  not  slipped  into 
self-satisfaction  with  regard  to  his 
own  professional  training.  By  com¬ 
paring  his  work  with  that  of  suc¬ 
cessful  colleagues  in  his  field,  he 
can  fairly  determine  the  direction  in 
which  improvements  would  be  ad¬ 
visable.  His  musicality,  personal  sensi¬ 
bilities  and  professional  pride  will 
serve  as  barometers  indicative  of  his 
musical  accomplishments.  Just  as  the 
teacher  of  English  delights  in  reading 
the  works  of  the  best  authors,  so 
should  the  band  conductor  seek  stim¬ 
ulation  and  knowledge  in  the  works 
of  the  masters.  He  should  begin  at 
once  to  take  advantage  of  the  large 
libraries  of  fine  phonograph  record¬ 
ings  now  available  to  the  average 


MAKES  THE  VERY  BEST 

IN  RISERS 

for  CHORUS,  BAND,  ORCHESTRA 


Make  RISERS  your  "must  buy"  item  for  next  season. 
Wenger  risers  give  you  so  MUCH  for  so  little  money. 

BUY  THIS  YEAR 


Wont  to  improvo  your  concerts  next 
season?  Wont  to  9!ve  glamour  to 
your  group?  Then  rise  up  and  shine 
on  WENGER  RISERS! 

Risers  will  moke  your  group  attentive, 
responsible  and  poised  .  .  .  you'll  be 
omoied  at  the  overnight  improvement 
ot  your  group.  Increased  audience 
response  at  concerts  is  immediate. 


More  bows  for  you  with  your  group  on  Wenger  Risers. 
Send  for  NEW  CATALOG  today!  No  charge. 


Custom  built  for  YOU,  Wenger  risers 
give  years  and  yeors  of  rugged  use. 
They're  portable  and  collapsible  to 
cut  your  set-up  and  take-down  time 
in  half.  No  other  riser  folds  so  smoll! 

Buy  WENGER  —  top  name  in  risers. 
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10  REASONS 

why  more  and  more  mosic  educo-  | 
tors  ore  taking  advantage  of  the  I 

GRETSCH-TILSON  | 
Music  Talent  Test 

to  help  them  build  bigger  and  I 
better  music  departments 


1.  The  test  greatly  stimulates  interest 
in  music  for  both  students  and  their 
parents. 

2.  The  test  helps  recruit  new  begin¬ 
ners  .  .  .  helps  organize  and  maintain 
“second”  bands 

3.  The  test  material  is  provided  by 
your  local  Gretsch  dealer* — and  the  j 
test  is  administered  with  his  help. 


4.  Test  material  is  designed,  pre¬ 
pared  and  tested  by  a  MUSIC  EDU¬ 
CATOR,  Lowell  Mason  Tilson,  Dean 
of  Music,  Emeritus,  Indiana  State 
Teachers  College,  Terre  Haute,  In¬ 
diana,  who  prov^  its  validity. 


S.  The  test  is  on  phonograph  records  i 
which  simplifies  administering  the  I 
test  and  is  not  dependent  upon  the  | 
ability  of  person  administering  the  { 
test.  j 

A.  The  test  includes  pitch,  time,  in-  ! 
tensity  and  tonal  memory  .  .  .  with  25  | 
problems  in  each  section  which  gives  i 
students  a  fair  chance  to  test  their 
musical  ability. 

7.  Clear  concise  instructions  are  in-  j 
eluded  in  the  recordings  making  it  ! 
easier  for  students  taking  test.  j 

t.  The  test  is  short  .  .  .  does  not  over¬ 
tax  student  .  .  .  ten  to  five  hundred  ; 
students  can  be  tested  at  one  time  in 
less  than  25  minutes. 


7.  Test  is  used  in  college  methods  i 
classes  as  well  as  in  test  and  measure-  | 
ment  classes.  Answers  are  easy  to  j 
tabulate.  j 

10.  The  test  is  on  State  recommended 
lists  as  desirable  material  for  music 
education  and  testing  programs. 

*f.S.  If  you  do  not  have  a  local 
Gretsch  dealer  or  would  like  further 
information  before  contacting  your 
local  Gretsch  dealer  mail  coupon  be¬ 
low  today. 


j  Educational  Dept.  SM«s3~j 

The  FRED  GRETSCH  Mfg.  Co.  j 

I  AO  Ireodway  | 

■reeklyR  11,  N.  Y.  j 

{  Send  me  complete  information  con-  ■ 
I  cerning  the  Gretsch-Tilson  test.*  J 

I  NAMe _ _ { 

I  SCHOOl - I 


j  CITY. 


_ STATI. 


citizen,  and  of  the  many  scheduled 
concert  series  now  broadcast  by  radio 
networks.  If  possible,  he  should  also 
hear  recognized  musical  organiza¬ 
tions  at  first  hand.  Such  a  program 
of  high  musical  standards  is  a  goal 
for  which  high  school  bandsmen 
should  strive. 

The  band  conductor  should  continue 
to  develop  the  library  of  professional 
works  begun  during  his  college  days. 
Reviews  of  new  books  containing  the 
best  thoughts  of  the  leaders  in  music 
education  may  be  found  in  the  Music 
Educator's  Journal.  These  works,  as 
well  as  the  professional  journals  in¬ 
cluding  The  Educational  Music  Mag¬ 
azine,  The  Etude,  the  School  Musician 
and  The  Instrumentalist,  should  be 
read.  A  valuable  record  of  contem¬ 
porary  thought  in  music  education 
may  be  put  into  convenient  form  by 
clipping  and  filing  articles  of  interest 
according  to  the  subjects  or  prob¬ 
lems  with  which  they  deal. 

The  Music  Educator’s  National  Con¬ 
ference  and  its  affiliated  state  asso¬ 
ciations  were  formed  to  advance  the 
work  of  the  music  educator.  Only  by 
his  active  support  of  these  groups  can 
the  band  conductor  take  full  advan¬ 
tage  of  the  advice  and  research  of¬ 
fered  by  these  organizations.  Active 
attendance  at  the  meetings  and 
whole-hearted  contributions  to  the 
work  of  committes  not  only  strength¬ 
en  the  whole  program  of  music  edu¬ 
cation  in  America  but  provide  stim¬ 
ulation  for  the  individual  band  con¬ 
ductor. 

Self-sacrifice  is  an  admirable  trait 
often  ascribed  to  the  teaching  profes¬ 
sion.  Nevertheless,  the  band  conductor 
must  bear  in  mind  that  his  own  phys¬ 
ical  well  being  is  essential  to  his  suc¬ 
cess  as  a  teacher.  He  must  allow  time 
for  both  physical  and  mental  rec¬ 
reation.  Band  conducting  requires 
stamina  that  must  be  constantly  aug¬ 
mented  by  regular  participation  in 
some  favorite  sport.  Mental  processes 
are  enlivened  by  the  comradeship  to 
be  found  in  various  civic  fraternal 
and  religious  organizations. 

It  is  evident  that  two  qualities  are 
essential  for  the  successful  band  con¬ 
ductor:  leadership  and  musicianship. 
No  one  can  say  which  is  more  im¬ 
portant.  In  his  desire  to  promote  the 
band,  to  gain  new  supporters  or  to 
I  outshine  the  visiting  band  at  a  foot- 
;  ball  game,  the  conductor  may  some¬ 
times  lose  sight  of  the  basic  objec¬ 
tives  of  the  band.  Some  bands  substi¬ 
tute  exhibitionism  for  the  more  last- 
I  ing  human  values  to  be  derived  from 
a  genuine  musical  education.  It  is 
these  human  values  emanating  from 
band  participation  that  make*  for 
wholesome  citizenship  and  happiness 
in  later  life. 

Best  wishes  for  an  enjoyable  and 
profitable  summer.  See  you  in  Sep¬ 
tember. 

Musically  yours, 

DLM 


YOUR  BAND  CAM  HAVE 

AU-KEY  PROTEQION 

with  tk* 

TREASURY  OF  SCALES 

i>r 

Leonard  B.  Smith 


BE  ABLE  TO  PLAY 
IN  EVERY  KEY! 


See  H  at  your  dealer's  or 
write  for  complete  information  to 

BANDLAND,  INC. 

407  Pox  lldg. 

Detroit  1,  Micblgoe 


THE 

Plasti-Folio 

offers 
PLUS 
VALUE! 


Finest  Materials 
Ease  of  Operation 
Vision  rain  or  shine 


CHOICE  OF  THE  TOP 
MARCHING  BANDS 


/ 


iORE  FEATMRES  FOR  TOUR  iOHET 


SAMPLK  COPY  tl.aS 
WRITC  FOR  LITKRATURK 

PLASTI-MUSIC  COMPANY 
109  PARKER  DRIVE 
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A  NATIONAL  SERVICE 

Efficient,  reliable 
and  personalized 
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and  schools.  Under 
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The  Band  Stand 


4  "READY-T0-G0” 

ARRANGEMENTS  FOR  YOUR 

DRUM  &  BUGLE  CORPS 

•  La  Cucaracha  •  Sousa  March  Medley 

•  American  Patrol  •  Grand  Opera  Medley 

ARRANGED  BY  MAURY  BOWER  &  HENRY  ADLER 

.  .  .  two  of  th.  country',  top  mu-  SACH  ARRANGEMENT  C^  OF 
.  I,  .  .1.1.  fULL  CONDUCTOR  SCORE 

ticions  who  collaborated  to  bring  g  Soprono  Bugle.  I  t  II,  4  Soprano  Bugle.  Ill  (Con 
you  these  four  brilliantly  styled  by  Tenor  Bugle),  B  ^ritone  Bugles  I  A 

II,  (Baritone  t  con  be  played  by  French  Horn 
arrangements.  Bugle),  t  Cymbal  and  Tenor  Drum,  4  Snare  and  Bau 

Drum,  I  Bell  Lyre. 

Each  Arrangement  $2.75  Set  of  four  arrangements  $10.00 

Order  from  your  dealer  or  write  to 

Educational  Music  Service.  Inc.,  147  W.  46tli,  New  York  36,  N.Y. 


(Starts  on  Page  12) 

a  Tucson  composer. 

“A  future  meeting  is  planned  in 
conjunction  with  the  Western  Coast 
Instrumental  Music  Clinic  which  is 
held  annually  at  Los  Angeles,  Cali¬ 
fornia,  December  28-29.  We  are  also 
trying  to  draw  the  membership  of  the 
Division  closer  together  by  the  ex¬ 
change  of  short  information  bulletins 
each  quarter.” 


SOUTHERN  DIVISION 
Eraast  E.  Lyoa,  Divisioa  Chairmaa 
Ualvartity  of  Loaisvilla 
Loaifvill*  t,  Kaatachy 


Your  Band  Stand  Eklitor  thinks  he 
remembered  receiving  some  informa¬ 
tion  about  next  year's  Southern  Divi¬ 
sion  meeting,  and  that  it  was  tenta¬ 
tively  planned  for  the  University  of 
Kentucky,  Lexington,  Kentucky  at  a 
date  to  be  announced  later.  If  this  is 
incorrect  the  Editor  apologizes  to  the 
Division  Chairman  and  will  correct  it 
in  the  first  fall  issue. 


CONCERT  BAND  FOLIOS 

AGAIN  AVAILABLE— "SKYSCRAPER"  BRAND 
FREEI  Dirocters  Nam*  oad  iMtruniaiits  la 
Geld  Print 

ORDER  NOW  FOR  FALL  CONCERT  USE 

THE  WELTY  PRODUCTS  CO. 

BOX  344 

STURGIS,  MICH. 


SOMETHING  NEW  YOU  CAN'T 
AFFORD  TO  MISS 

If  you  were  one  of  the  lucky  college 
band  directors  who  received  the  first 
set  of  programs  under  the  new  Pro¬ 
gram  Exchange  plan  suggested  by 
Gerald  M.  Prescott  of  the  University 
of  Minnesota,  we  know  you’re  glad 
you  belong  to  CBDNA.  Another  mail¬ 
ing  will  be  made  as  soon  as  enough 
more  programs — at  250  copies  per 
program — are  received  in  the  head¬ 
quarters  office  to  justify  another  mail¬ 
ing.  Those  who  read  this  page  and 
who  are  not  CBDNA  members  better 
send  that  $5.00  payment  for  annual 
dues  to  our  Secretary-Treasurer — 
Charles  Minelli,  Ohio  University, 
Athens,  Ohio.  Not  only  will  you  begin 
to  receive  these  valuable  sets  of  pro¬ 
grams  but  will  receive  the  1952  Book 
of  Proceedings  which  alone  is  worth 
several  five  dollar  bills. 

Your  other  national  officers — Presi¬ 
dent  Clarence  E.  Sawhill,  University 
of  California,  Los  Angeles,  California 
and  Vice-President  Hugh  E.  McMil- 
len.  University  of  Colorado,  Boulder, 
Colorado,  as  well  as  Honorary  Life 
President  Austin  A.  Harding,  Univer¬ 
sity  of  Illinois,  Urbana,  Illinois,  join 
with  those  already  mentioned  above 
in  wishing  you  a  most  profitable  sum¬ 
mer.  See  you  all  next  September. 


TEACHKRS’  AGENCY 
If  it  is  a  position  in  the  Midwest,  West  or 
Alaska,  we  can  find  it  for  yon.  Enroll  Now. 
700  South  Fonrth  Street  Clinton,  Iowa 


CLINTON 


DON'T  LET  YOUR  SUBSCRIPTION  EXPIRE 
Check  the  Date  on  Your  Wrapper 


SEND  TODAY, FOR 


comic 


SUCCESS 

STORY  EVERY 
MUSIC  STUDENT 
SHOULD  READ  I 


This  full  size, 
full  color  comic  book  tells  a  dramatic 
story  of  Charles  Magnante’s  rise 
to  fame  and  fortune.  Of  particular 
interest  to  accordion  students, 
Charlie’s  “Success  formula”  is  an 
inspiration  to  all  who  play 
musical  instruments.  Ask  your 
Excelsior  dealer  for  a  copy  or  mail 
coupon  today.  Special  bulk  rates 
to  teachers,  dealers,  studios. 


EXCELSIOR  ACCORDIONS,  INC. 

333  Sixth  Ave.,  New  York,  New  York 
Please  send  Magnante  Comic  Book. 
Enclosed  is  10c  to  cover  postage  and 
handling. 

I  am  a  □  teacher  □  dealer  □  musician 


By  Answering  The 
Advertisers  In  The 
5M,  You  Make  Your 
SM  Continue 
To  Grow 


CITY  A  STATI 
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and 
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A  light  weight  stand  that 
is  easily  set-up,  makes  it 
especially  desirable  for 
traveling  orchestras  and 
school  use. 


By  Dr.  John  Paul  Jones 


Alas,  another  school  year  has 
passed.  For  some  these  school  years 
will  never  return,  others  will  relive 
them  in  college  and  the  rest  of  us 
will  return  to  our  high  schools  to 
build  better  bands  and  orchestras 
than  those  we  had  this  past  year.  It 
is  my  wish  that  wherever  you  may 
be  give  your  best  to  further  music  in 
your  community  in  any  way  you  can. 

This  being  the  last  issue  for  the 
year  I  know  of  no  better  way  than 
to  give  you  the  third  and  final  install¬ 
ment  on  drumming  by  Mr.  Andy 
Odum,  percussion  specialist,  and  su¬ 
pervisor  of  music,  Mitchell  County 
Schools,  Camilla,  Georgia.  Mr.  Odum 
concludes  as  follows; 


A  Cfcaia  It  4s  Streag  4t  Its  Weakest 
LImk 


THE  OLDEST  NAME  IN 

MUSIC  STANDS 


KRAUTH  &  BENNINGHOFEN 

HAMILTON,  OHIO 


Send  all  quMtioni  direct  to  Dr.  John 
Foul  Jones,  Conservatory  of  Music, 
22l'/i  Irood  St.,  AltMny,  Go. 


Having  dealt  primarily  with  the 
rudiments  in  the  two  previous  arti¬ 
cles  I  will  now  discuss  the  essential 
differences  between  band  drumming 
and  the  rudimental  solo  drummer. 
This  particular  phase  of  playing  per¬ 
cussion  instruments  has  b^n  sadly 
neglected  causing,  in  nearly  every 
hand,  a  lack  of  unity  between  the 
percussions  and  the  rest  of  the  band. 

As  I  have  emphasized  rudiments 
are  absolutely  necessary;  don’t  think 
for  a  minute  I  would  do  away  with 
them.  I  want  to  correct  the  average 
drummer  on  his  application  of  them. 
When  doing  solo  work  the  rudiments 
should  be  played  technically  without 
thought  of  other  band  sections.  How¬ 
ever,  when  a  drummer  is  performing 
with  the  band  his  playing  should  be 
in  unity  with  what  the  rest  of  the 
band  is  playing  or  all  sense  of  bal¬ 
ance  is  lost. 

There  is  a  completely  different 
technic  in  playing  solo  drums  and  in 
band  playing.  When  a  rudimental 
solo  drummer  is  working  alone  he 
will  play  all  forms  of  stroke-rolls 
open,  whereas  the  band  drummer 
will  play  all  rolls  completely  closed. 
In  rudimentals  the  flam  will  be 
played  wide  open  but  in  band  work 
the  flam  will  be  played  close  to  the 
main  stroke.  The  flam  is  the  same  as 
a  grace  note  to  the  wind  instrument 
player.  If  the  drummer  plays  a  flam 
wide  open  while  the  wind  players 
are  striving  to  play  it  as  closely  as 
possible  there  will  be  a  total  loss  of 
unity  between  the  percussion  and 
other  sections. 

The  band  drummer  should  strive 
to  play  all  rhythms  as  even  as  pos¬ 
sible  as  far  as  the  power  of  the  stroke 
is  concerned  unless  there  is  a  definite 


accent  is  written  for  a  particular 
note  For  instance,  if  the  drummer 
has  a  triplet  rhythm  and  plays  it 
as  a  flam  accent  thus  accenting  the 
first  of  each  group  of  three  there  will 
be  no  unity  with  the  other  instru¬ 
ments  which  will  be  playing  the 
triplet  as  evenly  as  possible.  Any 
quick-step  march  containing  triplet 
rhythm  is  a  good  example  of  this. 
This  lack  of  unity  is  especially  no¬ 
ticeable  if  the  percussion  section  has 
a  tendency  to  rush  the  triplets — so 
often  the  case. 

The  average  band  drummer  has  a 
tendency  to  play  a  group  of  six¬ 
teenth-note  rhythm  patterns  in  para- 
diddle  form:  R  L  R  R— L  R  L  L. 
Now  paradiddles  are  fine  for  solo 
work  and  they  should  remain  in  solo 
work.  Should  not  be  used  when 
playing  with  the  band  except  for  spe¬ 
cial  effects.  The  reason  for  this  is 
that  no  matter  how  well  a  drummer 
plays  he  still  will  not  play  a  group 
of  sixteenth  notes  when  stroking  in 
paradiddle  form;  the  last  note  will 
sound  different  for  it  is  a  rebound 
stroke. 

Another  thing  which  distracts  from 
the  balance  of  the  band  is  the  appar¬ 
ent  total  lack  of  appreciation  for  dy¬ 
namics  on  the  part  of  the  drummer. 
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Many  times  I  have  suffered  through 
performances  by  bands  where  a 
beautiful  soft  passage  was  complete¬ 
ly  ruined  by  the  loud  percussion  sec¬ 
tion.  It  stands  to  reason  that  the 
WHOLE  band  should  pay  careful  at¬ 
tention  to  dynamic  markings.  Igno¬ 
rance  of  these  on  the  part  of  any  one 
section  can  ruin  the  entire  perform¬ 
ance. 

I  believe  if  every  drummer  would 
apply  these  simple  axioms  to  his 
knowledge  of  playing  that  not  only 
would  he  benefit  but  the  whole  or¬ 
ganization  with  which  he  plays  would 
benefit  as  well. 

The  following  are  several  addi¬ 
tional  rudiments  broken  down  into 
the  single-stroke  roll: 
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Slingerland  Tympani  —  over  700  sets  sold  —  without  a 
single  service  complaint  —  Easy  to  tune  —  and  hold  to 
pitch.  Sold  by  all  Slingerland  dealers. 


Ill-Al  TKH  STROKE  ROLLI 


SLINGERLAND  DRUM  CO. 

1325  Belden  Avt.  Chicago  14,  III. 


lll-Bl  SIRCLE  STROKE  ROLLI 


Send  us 

Short  News  Articles 
On  Your  School 


'Right  Stroke 
■Left  Stroke 
•right  reboaad 
■left  rebound 


Entirely  Diiierent 

DRUM  LESSON  RECORD 

with 

DRUM  METHOD  NO.  2 

26  Rudiments  and  4  Solos 
eipfoieed  aed  deaioestr>ited  by 

Haskell  \N,  Harr 

12"  L.P.  Microgroove  33  R.P.M. 

DirtctoTi  mnd  Students  alike  will  went  to 
here  their  own  personel  copy  of  this  new 
drum  record  end  methods  course.  It  will 
meke  better  drum  sections  end  soloists. 

Price  $3.95  tor  both 

Order  Today  From  Haskell  W.  Harr 
645  Union  Ave.,  Chicago  Heights,  III. 


My  final  question  is:  How  strong  is 
the  percussion  link  in  the  rhain  of 
your  band? 


Appreclotioa 

We  are  indebted  to  Mr.  Odum  for 
these  fine  words  dedicated  to  better 
drumming.  As  in  every  field,  there 
are  differences  of  opinions  and  this 
column  is  always  open  to  discussions 
on  your  favorite  method  or  pet  peeve. 
Mr.  Odum  has  presented  some  fine 
points. 

Finally,  jor  this  school  year,  let  me 
loish  you  a  happy  and  profitable 
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Oscar  Schmidt  htemational,  Inc. 

87  Ferry  Street  Jersey  City  7.  New  Jersey 


tads  you  choose,  you  get  the  best 
noney  can  buy.  You’ll  like  the  feather-touch 
ponse,  the  full,  crisp  tone.  Let  Amrawco 
bring  out  the  best  in  your  drum — and  YOU! 
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AMERICAN  RAWHIDE  MANUEACIURING  CO. 

:!u-  N  NORTH  BRANCH  STREET  •  CHICAGO  22.  ILLINOIS 


Summer.  May  it  be  a  Summer  of 
effort  toward  a  better  musical  or¬ 
ganization  and  a  better  individual 
when  school  opens  in  September.  So, 
see  you  then. 


The  Twirling  Workshop 

(Starts  on  Page  23) 

phenomena  that  directly  effect  you, 
but  try  always  to  be  enthusiastic 
about  your  twirling,  and  for  that  mat¬ 
ter  ans^thing  you  do. 

We  said  in  our  last  “Twirling 
Workshop”  that  we  would  discuss 
“ambidexterity”.  Actually  the  word 
in  itself  is  quite  self-explanatory.  It 
means,  “to  use  both  hands  equally.” 
To  apply  this  definition  to  twirling  is 
really  a  very  natural  move.  It  does 
not  mean  that  if  you  do  one  trick 
with  your  right  hand  that  you  have 
to  do  the  same  trick  with  your  left 
hand.  It  does  mean,  however,  that 
if  you  do  a  difficult  trick  with  your 
left  hand,  you  should  do  one  that 
is  just  as  difficult  with  your  right 
hand. 

Actually  then,  showmanship  and 
ambidexterity  are  two  very  important 
phases  of  twirling,  and  they  should 
be  considered  very  carefully  when 
you  compose  your  routine  and  when 
you  perform. 

We  would  like  to  take  this  oppor¬ 
tunity  to  thank  you  all  for  your  con¬ 
tributions  to  our  “Twirling  Work¬ 
shop,”  as  we  sincerely  appreciate 
them  and  they  have  helped  us  tre¬ 
mendously.  If  we  have  not  discussed 
your  particular  problem  in  our  dis¬ 
cussions  thus  far,  please  do  not  be* 
discouraged,  for  we  will  be  sure  and 
include  them  in  our  future  articles. 
We  also  hope  that  you  will  feel  free 
to  write  us  during  the  summer 
months  as  we  know  there  are  just  as 
many  problems  arising  then  as  there 
are  during  the  other  seasons  of  the 
year. 

We  hope  that  you  all  have  a  “good 
summer.” 


Camps,  Camps,  Camps 

(Starts  on  Page  10) 

swimming,  and  trips  to  historic  places, 
you  will  be  pleasantly  surprised.  If 
you  like  this  kind  of  camp,  drop  a 
note  to  the  Bandmaster,  Valley  Forge 
Military  Academy,  Wayne,  Pa.  He 
will  send  you  a  catalogue  packed 
full  of  exciting  details. 


KENT  STATE  UNIVERSITY 
SUMMER  MUSIC 
WORKSHOP 


If  you  received  a  Division  I  or  II 
rating  in  your  district  or  state  con¬ 
test,  you  are  eligible  to  apply  for  a 
scholarship  at  the  outstanding  Sum¬ 
mer  Music  Workshop  that  is  sched- 
(Turn  to  Page  49) 
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gjjtudeiit  or  professional . .  . 
coinlx)  or  concert .  . .  there’s 
a  Kay  bass  s|jecially 
aligned  just  for  you.  Aligned 
to  help  yon  play  faster, 
easier  and  with  a  Itetter 
tone!  For  full  particulars,  , 
see  your  dealer  or  * 

write  Kay,  1640  Walnut,  ^ 
Chicago 


Carnegie  Hall,  laden  with  its  sug¬ 
gestions  of  great  and  magical  per¬ 
formances  for  many  people  in  remote 
villages  and  large  cities,  played  host 
on  April  19th  last,  to  over  eight  hun¬ 
dred  young  musicians  in  an  unusual 
and  colorful  performance. 

As  a  string  teacher,  I  thrilled  to 
see  not  only  this  famous  hall’s  vast 
stage  but  its  entire  orchestra  section 
filled  with  young  string  players.  For 
a  breakdown  on  this  amazing  figure, 
I  found  622  violinists,  20  bassists,  60 
cellists,  40  violists,  and  62  reed,  brass 
and  percussion  players  totaling  over 
800  enthusiastic 
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young  musicians 
from  Illinois,  Massachusetts,  Connec¬ 
ticut,  New  Jersey,  upper  New  York, 
New  York  City  and  Long  Island. 
Ranging  in  age,  from  six  to  fifteen 
years,  these  young  people  partici¬ 
pated  in  one  of  the  largest  groups  of 
string  performers  ever  assembled  in 
our  country.  Under  the  sponsorship  of 
the  Violin,  Viola,  and  Violoncello 
Teachers’  Guild,  this  group  per¬ 
formed  as  part  of  the  second  National 
String  Festival  and  Convention, 
meeting  in  New  York  City  April  18th 
and  19th  (1953). 

I  felt  sure  you  would  be  interested 
in  the  program  and  in  the  reaction  to 
such  a  unique  undertaking.  I  covered 
the  convention  and  Gala  Youth  Con¬ 
cert  hoping  to  pass  the  information 
on  to  you  through  this  column. 

Jennings  Butterfield  conducted  the 
first  portion  of  the  program  beginning 
with  Stately  Procession  by  Samuel 
Gardner.  Followed  by  Hailing  Dance 
from  the  Little  Norwegian  Suite  ar¬ 
ranged  by  Hansen  and  then  still 
under  Butterfield’s  baton ,  followed 
Two  Waltzes,  Nos.  1  and  5,  by  Schu¬ 
bert.  Then  Leroy  Anderson  conducted 
his  own  Plink,  Plank,  Plunk,  an  all 
pizzicato  number  with  novel  effects. 
This  was  thoroughly  enjoyed  by  the 
audience  and  the  young  performers 
alike.  (The  conductors  were  obliged 
to  face  the  audience,  who  were  at¬ 
tentive  and  enthusiastic  throughout 
the  entire  program.) 

The  first  concert  performance  in 
New  York  of  Concerto  Grosso  for 
strings  by  Vaughan  Williams  fol¬ 
lowed.  'This  work  was  played  in  a 
very  professional  manner  by  mem¬ 
bers  of  the  Hempstead  High  School 
Orchestra  supplemented  by  students 
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of  members  of  the  Violin  Teachers 
Guild  and  the  High  School  of  Music 
and  Arts,  under  the  capable  direction 
of  Archie  Bleyer.  Williams  wrote  this 
work  for  a  festival  in  England  and  it 
is  really  well  suited  for  festival  use. 
It  calls  for  four  separate  groups  of 
strings.  One  group  performs  only 
with  their  open  strings.  There  are  five 
sections  to  the  Concerto:  Intrada, 
Burlesca,  Ostinata,  Sarabande,  Schezo, 
and  March  and  Reprise. 

In  addition  to  this  Gala  Youth  Con¬ 
cert  at  Carnegie  Hall,  26  various 
Chamber  Music  Groups  performed  on 
both  the  18th  and  19th  of  April  at  the 
Barbizon  Plaze  salon  de  musique. 
Panels,  lectures,  and  forums  with 
group  discussion  composed  the  bal¬ 


ance  of  the  program.  Performers, 
teachers,  composers  and  conductors 
helped  to  make  each  part  of  every 
program  most  interesting,  instructive 
and  stimulating.  The  Violin  Teachers 
Guild  is  to  be  commended  for  an  in¬ 
spirational  weekend.  (For  further  in¬ 
formation  concerning  the  Violin 
Teachers  Guild,  please  contact  the  Ex¬ 
ecutive  Secretary,  Blanche  Schwartz 
Levy,  825  West  End  Ave.,  New  York 
25,  N.  Y.) 

Before  I  go  on  to  review  some 
works,  I  would  like  to  add  that  the 
program  performed  by  this  Gala 
Youth  Orchestra  will  undoubtedly 
promote  an  enthusiasm  for  strings 
and  music  through  the  years,  that 
would  be  impossible  to  estimate  to¬ 


day.  Studying  these  young  people, 
filled  with  enthusiastic  response  and 
joy  in  such  participation  of  good  mu¬ 
sic.  I  felt  sure  they  carried  away  me¬ 
mories  and  ambitions,  that  might  well 
be  the  comer  stones  of  future  small 
community  orchestras  and  chamber 
music  groups.  This,  as  educators,  we 
must  encourage  and  this  column  will 
be  glad  to  be  instrumental  in  assist¬ 
ing  in  publicizing  such  good  causes  as 
the  Violin  Teachers’  Guild  Program. 
Kindly  advise  us  of  any  of  your  string 
or  instrumental  activities  to  pass 
along  to  other  string  teachers. 

Masic  Reviews 

In  the  past  (1953)  March  issue  of 
The  SCHOOL  MUSICIAN,  we  dis¬ 
cussed  Methods  and  Studies  for  the 
Viola,  but  were  unable  at  the  time  to 
have  the  following  complete  the  col¬ 
umn.  We  refer  them  to  you  now: 
Twenty  Four  Caprices — Rode  (1774- 
1839)  Blumenau.  Pub.  by  G.  Schir- 
mer  @  $2.00, 

Also  available  as: 

Twenty  Four  Caprices — Rode  (1774- 
1839)  Pagels.  Pub.  by  International 
Pub.  Co.  @  $2.00. 

These  Viola  Caprices  are  musically 
superior  to  the  Fiorillo  and  Kreutzer 
Studies.  Each  caprice  is  written  in  a 
different  key  and  in  a  Major  and  a 
Minor  key. 

Scales 

Scales  and  Arpeggio  Studies  Lifschey 
— Pub.  G.  Schirmer.  Book  I,  $1.00, 
Book  II.  $1.50. 

Book  I  is  entirely  in  the  1st  position. 
The  modulatory  scales  and  arpeggios 
are  not  easy  for  the  beginner  but^ 
should  serve  as  excellent  studies  in 
ear  training  and  technic. 

Book  II  is  in  all  the  Positions.  They 
are  graded  as  to  difficulty  with  vari¬ 
ous  fingerings  for  each  scale.  The  mo¬ 
dulatory  scales  and  arpeggios  should 
be  a  help  to  the  Violist  in  performing 
contemporary  music. 

Twelve  Modulatory  Studies.  Lifschey 
Pub.  G.  Schirmer  @  75^. 

These  studies  are  based  on  the  19th 
of  the  Campagnoli  Caprices.  Twelve 
Phrases  were  selected  and  arranged  as 
studies  in  modulation  through  all  the 
keys.  For  the  more  advanced  player. 

Scales  and  Studies  for  the  Viola.  V. 
Balaleinikoff.  Pub.  Belwin  @  $1.50. 

Contains  a  Major  and  a  Minor  scale 
and  arpeggio  and  a  Major  and  Minor 
Etude  in  all  keys.  Etudes  are  graded 
from  easy  to  difficult.  Recommended 
for  the  advanced  student. 

Double  Stop  Studies — Lifschey — Pub. 
G.  Schirmer — Price  $1.25. 

The  various  Double  Stops  are 
treated  in  separate  sections.  Each 
section  ranges  from  easy  to  very  dif¬ 
ficult.  Advice  is  given  in  the  preface 
as  to  how  to  use  the  book  for  less 
advanced  players.  Scales  in  whole- 
tones,  chromatic  and  glissando  are 
included,  as  well  as  three  and  four 
string  chord  exercises  and  single  and 
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KAPLAN  STRINGS  cost  no  more  than  ordinary 
strings.  Improve  the  tone  of  your  instrument  by 
using  Kaplan  PRECISION  MADE  strings  for  violin, 
viola,  and  cello.  Buy  them  at  your  music  dealer  today. 
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Scale  System — Carl  Flesch — Adapted 
for  the  Viola  by  C.  Karman.  Pub¬ 
lished  Carl  Fischer — Price  $2.50. 
Contains  Scale  exercises  in  all  Major 
and  Minor  Keys  for  daily  study.  For 
the  Advanced  performer. 

The  end  of  the  June  Column  as  al¬ 
ways  marks  the  end  of  another  school 
year  and  the  beginning  of  another 
summer.  Hope  yours  is  a  most  pleas¬ 
ant  one  and  musically  productive.  See 
you  here  in  September.  So  long  for 
now. 


Accordion  Convention 

(Starts  on  Page  9) 


HOURS  AND  HOURS  OF  ENJOYMENT 


ent,  more  than  any  other,  manifests 
itself  while  the  child  is  very  young. 

We  hear  a  variety  of  music  in  the 
bands  and  orchestras  as  the  makeup 
of  the  groups,  methods  of  playing, 
and  directing  all  differ.  The  groups 
are  well  trained  and  the  directors 
have  good  control  of  the  students. 
Among  the  Guild  new-comers,  there 
were  six  bands  from  Aurora,  Illi¬ 
nois.  Mrs.  Largent,  the  director,  isn’t 
a  stranger  to  any  of  you  who  read 
the  School  Musician.  She  competently 
conducted  the  accordion  column  a 
few  years  back — remember?  We  older 
members  are  watching  because  she 
— with  her  brother,  Mr.  Harry  Nigro, 
— is  going  to  give  us  stiff  competi¬ 
tion  with  the  ‘Largent  perfection’. 
One  of  the  most  refreshing  events 
was  her  Midget  Band.  I  cannot  re¬ 
member  any  group  that  young  TRAV¬ 
ELING  to  a  convention.  They  played 
Bluebird  Waltz  so  very  efficiently 
that  I’m  sure  that  they  could  have 
handled  a  much  more  difficult  num¬ 
ber.  It  surely  was  a  thrill  for  these 
tiny  tots — they  have  the  enthusiasm 
that  only  the  young  beginner  can 
have.  Another  top  band  was  the  ac¬ 
cordion  choir — all  playing  electric 
accordions  and  dressed  in  choir  robes. 
They,  also,  were  from  the  Largent 
Studios. 

While  the  contests  are  being  run 
off,  there  are  clinics  and  lectures  on 
directing  and  latest  teaching  methods 
for  the  teachers  and  directors.  Instru¬ 
ment  demonstrations  by  leading  ar¬ 
tists  for  both  the  teachers  and  stu¬ 
dents.  Leading  musical  instrument 
manufacturing  companies  exhibit 
their  best  merchandise.  Music  pub¬ 
lishers  display  their  complete  li¬ 
braries. 

If  the  day  program  seems  filled 
to  capacity,  so  is  the  evenings  filled 
with  fun  and  entertainment.  Musi¬ 
cians,  who  are  considered  tops  on 
their  instruments  are  invited  to  give 
concerts.  The  International  Music 
League  engaged  Norway’s  leading  ac¬ 
cordionist;  the  American  Guild,  Mr. 
Ben  Ortigara  of  Chicago.  Our  own 
artists — 1951  winner — Miss  Marion 
Bushway,  Holyoke,  Massachusetts, 
(Turn  to  Page  45) 


are  yours,  once  you  have  learned  to  play  a  few  simple  tunes  on  an  accordion. 
And  when  you  choose  a  Frontaiini,  you  also  enjoy  the  distinction  of  playing 
the  instrument  preferred  by  more  accordionists  throughout  the  world  than 
any  other  ...  an  instrument  so  superbly  made,  so  rich  in  extra  value,  that 
its  creators  have  become  Italy’s  largest  manufacturers  of  fine  piano  accordi¬ 
ons  .  .  .  Write  for  beautifully  illustrated  brochure  .  .  .  Frontaiini  Distribu¬ 
tors,  Box  510,  Glen  Ellyn,  III. 
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Jr.  High  or  High  School 
Donee  Bond  Picture  &  Story 
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H  11  I  I  F  T  "At  the  Natiam's  Shrliia" 

■  ®  ™  ■■  "  1  #11  Prepare  your  boy  to  enter  America’s  leading 

_  ^  colleges  and  universities  and  at  the  same  time 

r  A  Q  A  r  be  trained  for  a  commission  in  the  Armed 

P  1 1  !■  ■■  V  Services.  College  preparatory  and  Junior  College, 

I  Is  ^1  ^  ages  12-20;  personalia^  instruction  in  Reading  and 

Speech  Clinics.  All  varsity  sports  and  intramural 
athletic  program  for  every  boy.  32  modem  fireproof  buildings,  including 
two  gymnasiums  and  hospital.  Motorized  artillery,  cavalry,  infantry,  band, 
senior  division  ROTC.  Catalogue. 

BOX  SM,  WAYNE,  PA.  (16  miles  from  Phila.) 

Sevsral  lattd  tchoiorsMp*  available  annually  ta  young  muiiciani  with  odvonesd  mutlcal 
training.  For  further  details,  address  The  landmoster. 
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Our  Texas 
Colorado  City 
Band  Boosters  Club 


the  pressure  of  constantly  needing  to 
raise  more  money  for  necessities;  but 
can  devote  itself  to  acquiring  some  of 
the  “luxuries”  for  the  band.  An  ex¬ 
ample  of  such  a  “luxury”  bought  by 
the  Boosters  is  a  wire  recorder  and 
record  player. 

This  year  the  Boosters  Club  spon¬ 
sored  a  variety  show  which  promises 
to  be  a  good  annual  project.  All  civic 
clubs,  women’s  clubs,  service  clubs, 
etc.  were  invited  to  enter  skits  to  be 
judged  in  competition  for  prizes. 
Judges  were  chosen  from  the  au¬ 
dience  by  public  drawing.  The  in¬ 
terest  and  enthusiasm  shown  in  the 
program  made  it  very  worthwhile. 
The  high  school  band  students  en¬ 
tered  into  the  administration  of  the 
details  of  the  program  enthusiastic¬ 
ally  and  enjoyed  it  in  the  process. 
Entry  fees  took  care  of  the  three  cash 
prizes  while  admission  charges  netted 
about  $200.  It  is  believed  that  the 
program  will  show  more  return  with 
increased  popularity  through  annual 
presentations.  The  Variety  Show 
money  was  used  to  buy  permanent- 
type  rehearsal  stands  for  the  band 
room. 

The  Band  Boosters  Club  has  spon¬ 
sored  an  annual  outing  for  the  band 
members  at  the  end  of  the  school 
year.  This  usually  involves  a  day  at 
some  park  in  the  area.  The  most  out¬ 
standing  of  these  was  a  trip  through 
the  beautiful  caverns  at  Carlsbad, 
New  Mexico,  in  June  1951. 

The  Boosters  Club  has  not  been 
operating  under  a  constitution. 


By  Arthar  A.  Reddy 
High  School  load  Director 
Colorado  City,  Toiot 

The  Colorado  City  Band  Boosters 
Club  is  a  relatively  young  organiza¬ 
tion  which  came  into  existence  in 
August  of  1948.  The  primary  source 
of  energy  which  sparked  the  organi¬ 
zation  came  from  a  group  of  inter¬ 
ested  townspeople,  most  of  whom 
were  ex-members  of  the  band,  and 
Mr.  R.  P.  Rose,  the  director  of  the 
band  at  that  time.  Charter  officers  of 
the  organization  were  Mrs.  Cecil 
Smith,  President;  Mr.  Porter  Rich¬ 
ardson,  Vice  President;  Mrs.  J.  Jami¬ 
son,  Secretary;  and  Mr.  Cecil  Smith, 
Treasurer. 

The  original  inspiration  and,  to 
date,  the  largest  project  for  the  or¬ 
ganization  was  the  need  for  new 
uniforms.  Many  methods  of  raising 
funds  were  used  in  the  campaign. 
Not  the  least  of  these  was  a  house  to 
house  call  day.  After  thorough  ad¬ 
vertising  to  the  townspeople,  the 
band  students,  dressed  in  the  old, 
frayed  uniforms  to  show  the  urgent 
need  for  the  project,  made  a  door  to 
door  canvass  of  all  those  who  wished 
to  donate  toward  the  better  appear¬ 
ance  of  their  band.  The  response  was 
gratifying. 

Many  other  fund  raising  ideas  were 
used  in  the  uniform  campaign.  A  new 
refrigerator  which  had  been  secured 
at  wholesale  cost,  netted  a  sizable 
orofit  when  it  was  raffied  off  by  sell¬ 
ing  chance  tickets'  on  it.  Bake  sales 
and  rummage  sales  brought  in  $25  to 
$30  each  for  the  cause.  During  the 
siunmer,  there  were  local  amateur 
programs  held  in  the  city  park.  These 
brought  money  to  the  uniform  fund 
through  the  sale  of  refreshments.  The 
best  money  making  activity  was  the 
management  of  refreshment  conces¬ 
sions  at  the  home  football  games  in 
the  fall.  These  games  showed  a  profit 
of  about  $50  each. 

Approximately  $1,800  was  raised 
toward  the  uniforms.  The  school 
board  agreed  to  match  the  sum  with 
an  equal  amount  and  the  initial  order 
of  new  uniforms  was  received  in 
April  of  1949. 

Through  the  splendid  efforts  of  Mr. 
Ed  E.  Williams,  Superintendent  of 
Schools,  and  a  co-operative  school 
board,  the  band  budget  was  greatly 
increased  starting  with  the  past  school 
year.  Now,  the  Band  Boosters  Club 
need  no  longer  consider  itself  under 
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CRADDOCK  BUILDING  •  KANS’AS  CITY,  MO. 
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Enid  Music  Festival 

(Starts  on  Page  19) 

honorary  degree  of  Doctor  of  Music. 
Dr.  King  is  a  veteran  at  the  Tri-State 
Festival  having  missed  very  few  in 
the  twenty-one  years  of  its  existence. 

This  tremendous  festival  would  not 
have  been  possible  without  the  com¬ 
bined  efforts  of  the  Phillips  Univers¬ 
ity  and  the  Enid  Chamber  of  Com¬ 
merce.  Milburn  E.  Carey,  general  fes¬ 
tival  manager,  and  director  of  the 
outstanding  Phillips  University  Band 
together  with  his  one  hundred  mem¬ 
bers  devote  fifteen  months  of  prep¬ 
aration  for  each  festival.  He  stated 
in  an  exclusive  interview  that  the 
1954  festival  had  already  been  start¬ 
ed  three  months  ago.  This  festival 
is  without  a  doubt  the  largest  and 
most  efficiently  run  event  of  its  kind 
in  the  world. 

The  three  and  one-half  day  festival 
came  to  a  climatic  close  with  the 
evening  formal  concert  of  the  festival 
band  of  350  pieces,  a  400  voice 
chorus  and  a  75  piece  symphony 
orchestra.  Each  judge  conducted 
either  the  band,  chorus  or  orchestra. 
The  final  number  was  the  Festival 
Finale  Number  Two  which  was  ar¬ 
ranged  by  Dr.  Joseph  E.  Maddy, 
President  of  the  National  Music 
Camp.  This  combined  group  num¬ 
bered  over  800  young  school  musi¬ 
cians.  It  was  conducted  by  Forrest 
L.  McAllister,  the  Editor  and  Pub¬ 
lisher  of  The  SCHOOL  MUSICIAN 
magazine.  Bill  Ludwig  Jr.  thrilled 
both  conductors  and  audience  as  he 
played  the  bass  drum  through  the 
complete  concert. 

Musical  organizations  of  nine  dif¬ 
ferent  states  participated  this  year 
and  Mr.  Carey  indicated  that  there 
would  be  many  other  states  repre¬ 
sented  in  1954.  In  answer  to  the 
question  to  Mr.  Carey,  “What  bands, 
orchestras  and  choruses  are  permit¬ 
ted  to  enter  this  festival  contest?”  he 
stated,  “This  is  an  open_contest  to 
any  school  organization  throughout 
^  the  United  States.  We  have  great 
*  hopes  that  in  the  future  that  all 
forty-eight  states  will  be  repre¬ 
sented.” 

The  SCHOOL  MUSICIAN  will 
carry  a  full  length  feature  article  on 
the  Enid  Festival  in  one  of  the  Fall 
issues  so  that  directors  and  students 
alike  may  learn  of  the  great  oppor¬ 
tunities  that  they  may  enjoy  if  and 
when  they  choose  to  participate. 


LET  OUR 
EXPERIENCED 
UNIFORM  CON¬ 
SULTANTS  HELP 
YOU  PREPARE 
FOR  SPRING 
CONCERTS! 


featuring  the  Revolutionary 

NEW  _ _ 


Conventionally  loilorod 
uniforms  that  con  bo  ro- 
fitted  to  your  bond  each 
succeeding  year  without 
loss  of  style,  beauty,  and 
without  expensive  altera¬ 
tions.  An  exclusive  Ston- 
bury  development.  Write 
for  complete  details. 


Available  in  Woolen 
and  Cotton  Fabrics 

let  Stanbury  ilesign  your 
new  uniforms  in  the  latest 
style  and  color  in  either 
Woolen  or  Cotton  FalHics. 
low  Prices.  Prompt  ship¬ 
ments. 


Sam  Brown 

Garrison  . 

Waist  Belt ... 


AMERICA'S  FINEST  BELT 

On  parade  or  in  the  field.  Brite-Life  Belts 
are  unsurpassed  for  beauty  and  durability. 
No  cracking,  peeling,  curling,  scratches,  or 
smudge  can  spoil  their  beauty  or  shorten 
their  Tile  and  usefulness.  No  expensive,  tire¬ 
some  cleaning.  Just  wipe  Brite-Life  clean 
with  a  damp  cloth.  Write  for  specifications. 
Order  a  sample  belt. 

Available  through  your  regular  Uniform 
Supplier  or  order  direct. 

DIAUR  INQUIRIIS  INVITID 

MORGAN  BELT  COMPANY 

71f  lALTIMORt 
KANSAS  CITY,  MISSOURI 


Juna,  1953 
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TO  STAY  IN 
STEP 
STAY  IN 
STYLEI 

OUTPIT 
YOUR  RAND 
IN 

"FECHHEIMER” 

UNIFORMS 

WHt»  “Saad  Oapt.** 
#er  eotorMly  IHm»- 
trat»d  cotolof,  mm- 
fobrlct  oarf  arIcM. 


THE  FECHHEIMER  BROS.  CO. 

UaMoTMt  far  Over  70  fear* 

CINCINNATI  2  OHIO 


QUALITY 

UNIFORMS 

and 

ACCESSORIES 

Fw 

BANDS 

ORCHESTRAS 
DRUM  CORPS 
MAJORETTES 

Sine*  1895 
uniformn  tailored  by 
ed.  V.  frin  I  Co. 
hovo  boon  nationally 
aeclaimod  for  smart, 
distlnctivo  appoaranto 
and  durablo 
contfrwefion. 

Our  long  otptrloncn 
and  supnrior  facllltin 
inturn  tnrvlcn  and 
latldactlon. 

Writn  for 

Sampini  and  Catalog 

ED.V.  PRICES  CO 

2300  Wost  Wabomlo 
Cbleoye  47 


BAND  UNIFORMS 


Made  to  Order 
Uniforms  for  All 
Organizations 

70  Years’  Experience 
Catalog  and  Prices  Upon 
Application 

PETTIIONE  BROS.  MRL  CO 

nitit—w  a.  cwHi2.ofeii 


I 


By  Robert  F.  Freeland 


films 

Musical  Instruments:  The  Strings.  One 
reel,  16mm  film.  Ten  minutes.  Black 
and  White.  Teaching  Films,  Inc. 
New  York  City. 

The  objectives  of  this  film  are  to 
show  the  construction  of  the  violin, 
viola,  cello,  and  double  bass,  and  to 
present  solo  and  ensemble  perform¬ 
ances  showing  the  tonal  contribution 
of  each  instrument. 

With  knowledge  and  understand¬ 
ing  of  the  stringed  instruments  will 
come  a  greater  appreciation  of  their 
musical  contributions. 

The  rehearsal  of  a  composition, 
written  especially  for  the  purpose,  in¬ 
troduces  students  to  the  instruments 
of  a  string  quintet.  Attention  is  foc¬ 
used  on  the  agile,  brilliant  tone  of  the 
violins  the  veiled,  slow  tone  of  the 
viola,  cello  and  the  deep  voice  of  the 
''ass.  The  second  sequence  takes  the 
"udience  directly  to  an  instrument 
repair  show  where  they  see  at  first 
hand  the  parts,  construction,  and  re- 
nair  of  a  stringed  instrument  in  the 
hands  of  an  expert  craftsman. 

This  film  was  produced  by  Teach¬ 
ing  Films,  under  the  supervision  of 
Professor  Arthur  Stenius,  of  Wayne 
University,  Detroit,  a  recognized 
teacher  and  producer  of  classroom 
audio-visual  aids.  Recommended. 

*  *  * 

filmstrip  with  Records 

BEGINNING  MUSIC  SERIES  (Color 
filmstrip  with  33  1/3  rpm  records.) 
Elementary  school  level.  “Melos  in 
Staff  Town"  Unit  I  (55  frames). 
For  beginners  in  note  reading.  In¬ 
troduces  the  tone  names  of  the  major 
scale,  explains  movable  “DO,"  the 
need  for  key  signatures,  and  location 
of  tonic  chord  skips. 

“Melos  in  Staff  Town"  Unite  II  (42 
frames). 

Explains  the  treble  clef  sign,  names 
of  line  and  spaces,  pitch,  and  the 
names  of  different  keys. 

“Melos  in  Staff  Town"  Unit  III  (40 
frames) . 

Continues  explanation  of  key  sig¬ 
natures,  rules  for  locating  “DO”  and 
to  name  the  key. 

Price:  Each  unit,  $12.50.  Set  of 
Three  units,  $32.50.  Each  unit,  less 
record,  $7.00.  Set  of  Three  units  (less 
records),  $18.00. 

“Melos  in  Staff  Town,  is  a  series 
of  three  color  filmstrips  with  accom¬ 
panying  records  presenting  something 
new  in  the  way  of  an  audio-visual 
aids  for  teaching  music  fundamen¬ 
tals.  In  dramatic,  story-telling  form. 


Sand  all  quattiont  diracf  to  Robart  F. 
Fraaland,  Halix  High  School,  La 
Mom,  Calif^nla. 
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BANDS 
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I  ORCHESTRAS 

Tall  B«  wkot  yao  bova  la 
mind,  oad  wa  wW  tabaiH 
oN  aacaatory  tbatehat. 

i  MARCUS  RUBEN.  INC. 

I  Our  13rd  Yaor 

Harold  J.  D'Ancono,  Frot. 
Dopt.  O.  42S  S.  Stota  Straat 
CMcoya  S.  IlSaalt 


BAND  UNIFORMS 
OF  FINEST 
QUAUTY 

lOO^  VIrtia  Waal  ar  Cat- 
tao  Cobardiaa.  Mada  ta 
ardor  at  lawoat  pricat, 
last  tebaal  dltcanat. 
TIRMS. 

LOUIS  6.  BAINE  I  SON 

220  S.  State  Stroot 
Chicago  4.  Illiaoic 


SPAEAOS  FARTHER 
LASTS  LONGER 

HOLTON 

OIL 

Superior  spreadlnf  power, 
alower  eraporation.  uniform 
conaUtency— Holton  Oil  teaU 
best  for  easier,  speedier  in- 
stniinent  action. 

No.  I — Trombone  Slides 
No.  t — Value  Instruments 
No.  S — Fine  Mechanisms 
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BUY  IT  AT 

MUSIC  DEALERS  EVERYWHERE 
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Melos,  a  little  boy  from  the  world  of 
people,  visits  imaginary  Staff  Town. 
Here  he  meets  Miss  Tonic,  who  is 
really  the  central  character  of  “Do.” 
In  his  journey  through  Staff  Town, 
Melos  meets  the  other  tone  charac¬ 
ters  of  the  major  scale.  He  learns 
about  clef  signs,  lines,  etc. 

Irene  B.  Wood,  music  teacher  and 
supervisor  for  many  years  is  the 
originator.  Mr.  Chet  Ullin,  audio¬ 
visual  consultant,  is  director  of  the 
Bremerton-Kitsap  County  Bureau  of 
Teaching  Materials  in  the  State  of 
Washington. 

Images  from  Debussy.  One  reel,  61mm 
sound.  14  minutes.  $70.00  for  pur¬ 
chases  and  $7.00  rental.  Three  com¬ 
positions  of  Debussy  interpreted 
photographically:  "Arabesque  En 
Mi,”  Reflets  Dans  “Eou,”  and 
“Arabesque  En  Sol.”  A.  F.  Films, 
Inc.,  1600  Broadway,  New  York  19. 
*  *  • 

Rseordhgs 

Ballad  Hunter.  Five  Records.  33  113 
rpm.  Fifteen  minutes.  Federal  Radio 
Education  Commission.  John  Lo¬ 
max  explains  and  sings  folk  song 
America.  (U.  S.  Office  of  Educa¬ 
tion,  Washington  25  D.  C.). 

1.  Cheyenne,  Wyoming;  Blues  and 
Hollers.  2.  Chisholm  Trail;  Rock  Is¬ 
land  Line.  3.  Two  Sailors;  Boll  Wee¬ 
vil.  4.  Spirituals;  Railroad  Songs.  5. 
Jordan  and  Jubilee;  Sugarland  Texas. 

Flemish  Choral  Music.  Ghent  Ora¬ 
torio  Society  conducted  by  Marcel 
de  Pauw.  One  12"  disc,  long  play¬ 
ing,  Esoteric  $114.  $5.95. 

This  record  contains  a  very  inter¬ 
esting  and  varied  program  of  Flem¬ 
ish  choral  music  from  the  16th  Cen¬ 
tury  through  the  last  century,  featur¬ 
ing  some  of  the  polyphonic  master¬ 
pieces  in  a  lighter  vein,  old  Flemish 
Christmas  songs  and  love  songs  as 
well  as  more  modern  works.  Also  in¬ 
cluded  are  two  bried  guitar  pieces. 
The  choir  sings  in  Middle  French  and 
Dutch,  Italian,  as  well  as  Flemish 
and  modern  Dutch.  The  group  is 
well  trained  and  makes  a  favorable 
impression.  Performances  are  effective 
and  have  been  very  well  recorded. 
Highly  recommended. 

Beethoven:  “Battle”  Symphony,  Op 
91  (Wellington’s  Victory  at  the  Bat¬ 
tle  of  Vittoria);  King  Stephan 
Overture,  Op  119;  Eleven  Viennese 
Dances.  The  Paris  Radio  Orches¬ 
tra  conducted  by  Rene  Leibowitz. 
One  12"  recording,  Oceanic-OCS34. 
$5.95. 

One  of  the  few  recordings  of  this 
little  known  Beethoven  Symphony. 
Truly  an  insight  into  the  musical  taste 
of  the  Viennese  public  in  the  early 
19th  Century.  This  recording  is  most 
useful  for  school  use.  The  symphony 
is  short  and  usually  enjoyed  by  stu¬ 
dents.  The  King  Stephan  Overture, 
quite  rare  and  unusual,  is  good  study 
of  musical  form.  The  Dances  have 
been  recorded  before,  but  here  is  a 


beautifully  recorded  version,  grace¬ 
ful  and  well  played.  Highly  recom¬ 
mended. 

International  Folk  Music  Festival 
(“International  Musical  Eistedd¬ 
fod”).  Recorded  at  Llangollen, 
North  Wales  (July  1952)  under  the 
auspices  of  the  International  Music 
Council  (UNESCO),  with  Jack 
Bomoff  (narrator).  Two  12  inch 
discs  in  album.  Westminster  WAL- 
209.  $11.90. 

A  must  for  every  school  music  li¬ 
brary.  To  study  Mr.  Bornoff’s  notes 
(narrator)  and  listen  to  these  record¬ 
ings,  will  truly  constitute  a  short 
course,  in  the  folk  music  of  Europe 
and  the  British  Isles.  The  narrator, 
Mr.  Jack  Bornoff,  the  Executive  Sec¬ 
retary  of  the  International  Music 
Council,  carefully  identifies  each  se¬ 
lection  heard  on  these  records  in  his 
notes  and  with  an  interesting  fact  or 
two  about  them.  Outstanding  in  the 
field  of  musical  folklore. 


Accordion  Convention 

(Continued  from  Page  41) 

played  Charles  Magante’s  arrange¬ 
ment  of  Accordionizing  the  Swanee 
River.  The  big  thrill  of  the  Inter¬ 
national  Music  League  —  everyone 
boarding  buses — 28  I  think — and  pa¬ 
rading  with  police  escort  from  the 
college  campus,  thru  Cleveland,  out 
to  Cleveland  Heights  to  see  the  Civic 
Playhouse  outdoor  production  of 
Show  Boat.  After  choosing  the 
Queens,  humorous  impromtu  pro¬ 
grams  by  the  directors,  the  Mardi 
Gras  (prizes  for  the  best,  the  worst, 
the  cheapest — cost  $2.00 — costumes.), 
we  finally  come  to  the  last  evening — 
the  announcing  of  the  winners. 

The  giving  out  of  the  prizes  and 
awards  is  quite  a  lengthy  job — there 
is  possibly  an  average  of  a  hundred 
and  fifty  to  two  hundred  each  year 
that  have  scored  80%  or  more.  The 
top  award  of  highest  scoring  band 
or  orchestra  was  won  by  the  Cadian 
Accordion  Ensemble,  Dale  Cady, 
Geneseo,  Illinois,  director.  The  Billy 
Steed  Trophy  (highest  scoring  ac¬ 
cordion  soloist)  went  to  Michael  Vac- 
cerello,  Rockford,  Illinois,  Joe  Guz- 
zardo,  instructor.  The  Florence  Tyr¬ 
rell  Trophy  (highest  scoring  fret 
soloist)  was  won  by  Jimmie  Elkin, 
Dr.  Semans,  Spencer,  Iowa,  instruc¬ 
tor.  The  Ernest  J.  Tyrrell  Trophy 
(best  musical  composition)  went  to 
Charles  Athawes,  Percy  Waddington, 
Hamilton,  Ontario,  Canada,  instruc¬ 
tor.  Special  mention  should  be  made 
for  Bernie  Nelson,  who  was  the  four 
and  a  half  year  old  drummer  from 
Peru,  Illinois.  All  of  the  highest 
awards  play  their  winning  number 
at  the  final  banquet.  Because  the 
Cadian  group  left  early,  the  Garino 
Accordion  Band,  Highland  Park,  Illi¬ 
nois,  winner  of  the  Senior  accordion 
band  division  was  invited  to  play. 


Mrs.  Garino’s  directing,  while  not 
orthodox  is  interesting.  Every  gesture 
counts  and  is  immediately  interpreted 
by  her  players.  They  play  with  the 
ease  of  professionals. 

Then,  too,  in  the  middle  comes  all 
the  rest  of  the  soloists  and  groups  who 
were  excellent,  but  only  one  can 
rate  highest.  Some  small  detail  over¬ 
looked  that  took  off  that  needed  point 
or  two.  Nevertheless,  we  all  feel  the 
trip  was  worthwhile.  We  have  seen 
and  heard  many  things,  learned  new 
ideas,  met  many  wonderful  folks 
from  all  over  the  world. 

Last  in  our  memories  are  the  hard¬ 
working  officials  who  have  spent  most 
of  the  year  to  make  these  few  days 
both  educational  and  enjoyable  to  all 
of  us:  Harry  Stanley,  President  of 
the  International  Music  League  and 
his  staff  of  Cleveland.  Mr.  Jay  Kraus, 
President  of  Harmony  Company,  Chi¬ 
cago,  who  gave  out  the  League 
awards.  Mr.  Norman  English,  Presi¬ 
dent  and  Billy  Steed,  Zanesville,  Ohio, 
who  awarded  the  Guild  trophies. 

And  so  into  our  memories  goes  an¬ 
other  year  of  contests  and  we  bid 
our  friends  goodbye  with  the  re¬ 
solve  to  work  harder  and  get  that 
coveted  trophy — next  year - 


"Rusty"  Bainum  Banquet 

(Starts  on  Page  19) 

Karl  King,  Dr.  Austin  A.  Harding,  Dr. 
Raymond  Dovorak,  Professor  Mark 
Hindsley,  Paul  Yoder,  Max  Pottage, 
and  many  others. 

Richard  V.  Madden,  Vice  President 
of  the  Chicago  Musical  Instrument  Co. 
was  the  toastmaster  for  the  dinner. 
When  “Rusty’l  received  the  check 
from  Mr.  Madden  that  was  presented 
by  the  Northwestern  Alumni  Music 
Council,  Rusty  responded  with  a 
humble  message  of  appreciation  that 
has  made  him  the  great  man  that  he 
is. 

Karl  King  best  described  the  feel¬ 
ings  of  the  several  hundred  well  wish¬ 
ers  when  he  said  “Rusty  is  not  retir¬ 
ing,  this  is  just  a  short  intrim  until  he 
really  gets  down  to  work.”  All  agreed 
that  there  was  much  to  learn  and  hear 
from  this  energetic  man  for  many 
years  to  come. 


Dubuque  Tri-Doubie 

(Starts  on  Page  20) 

Waring  organization  directed  the 
chorus,  and  H.  E.  Nutt,  from  the  Van- 
derCook  College  of  music,  directed 
the  band. 

Floyd  G.  Rundle  was  in  charge  of 
instrumental  affairs,  and  Charlotte 
Severson  was  in  charge  of  vocal  ar¬ 
rangements. 
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Ha»otort9 

In  common  usage,  piano,  without 
the  forte.  The  name  pianoforte  was 
given  it  because  of  the  volume  of 
sound  was  under  the  complete  con¬ 
trol  of  the  performer  at  all  times. 
Ever  since  the  beginning  of  the  nine¬ 
teenth  century,  its  continuous  growth 
has  reached  a  point  beyond  which  it 
hardly  seems  possible  to  advance. 
This  is  true,  because  all  of  our  better 
music  instructors  realize  and  appreci¬ 
ate  the  fact  that  a  thoro  knowledge  of 
the  Piano  Keyboard  will  furnish  any 
and  all  music  students  with  the  finest 
foundation  for  continuous  advance¬ 
ment,  possible  to  obtain.  Quite  na¬ 
turally,  the  first  essentials  of  learning 
something  of  music  is  to  be  able  to 
read  the  notes,  of  at  least,  those  of 
the  treble  and  bass  cleff.  Next  in  or¬ 
der  is  to  learn  tfTplay  the  regularly 
used  fifteen  Major  scales  from  memo¬ 
ry,  those  from  the  key  of  C  to  C  fiat, 
and  from  the  key  of  G  to  C  sharp. 
While  so  doing,  each  key  signature 
should  be  recognized  at  sight,  as  to  its 
significance,  just  as  you  should  know 
the  name  of  every  letter  used  in  any 
given  language  with  which  you  may 
be  familiar. 

Chords  ood  Arp»gglo$ 

And  now  comes  the  time  for  mem¬ 
orizing  the  four  principal  chords  that 
ordinarily  dominate  the  construction 
of  music.  Namely,  they  are  the  Major, 
Minor,  Diminished  and  Dominant  Sev¬ 
enths.  It  is  of  course  easily  understood 
that  these  may  be  played  in  strictly 
chord  fonp,  only  on  the  piano,  organ, 
xylophone,  or  other  instruments  of 
like  construction.  On  all  instruments 
upon  which  only  one  tone  at  a  time 
may  be  produced,  such  as  the  flute, 
clarinet,  oboe,  saxophone,  etc.,  these 
chords  must  be  played  in  arpeggio 
form. 

Mlaer  Scales 

Upon  the  completion  of  the  above 
suggested  studies,  a  clean-cut  path¬ 
way  leading  to  a  simple  form  of 
familiarization  as  to  the  construction 
of  the  Natural,  Harmonic  and  Melodic 
Minor  Scales  will  have  been  estab¬ 
lished.  We  have  learned — after  many 
years  of  experience  as  a  flutist,  com¬ 
poser,  teacher  and  lecturer,  that  these 
recommended  studies  should  be  close¬ 
ly  adhered  to  by  any  and  all  Major 
Music  Students.  It  is  a  deplorable  fact, 
that  most  of  our  instrumental  students 
— aside  from  those  who  are  working 
for  degrees,  and  registered  at  some 
reputable  university  or  college — get 


S«nd  all  quattioni  diract  to  Rn  Elton 
Fair,  tS7  South  Corono  St.,  Dnnvnr  f, 
Colorado. 


very  little,  or  no  instruction  at  all,  as 
to  the  general  Theory  of  Music.  With¬ 
out  such  a  back-ground,  any  instru¬ 
mentalist  or  vocalist  is  sure  to  struggle 
under  great  handicaps,  during  all 
time  that  may  be  given  unto  that  of 
applied  music. 

Importoaca  of  Visaaliiatiea 

Educators  in  every  field,  recognize 
the  fact  that  the  most  helpful  prompter 
that  we  may  call  upon  for  assistance, 
in  and  by  the  way  of  helping  us  to 
memorize,  is  that  of  Visualization.  For 
musicians,  we  must  ardently  advise 
that  you  consult  Professor  Piano  Key¬ 
board.  He  will  help  you  after  a  fash¬ 
ion  that  will  exceed  all  others.  Should 
you  enter  any  school  as  a  Music  Major 
— other  than  that  of  Piano  or  Organ — 
please  insist  that  your  minor  be  that 
of  Piano  or  Organ.  Never  has  your 
columnist  offered  better  advice  than 
this. 

Good  Mows  for  Girl  PlofMs 

A  woman  playing  first  flute  in  the 
Boston  Symphony  Orchestra?  “A  very 
serious  matter,”  wrote  Critic  Rudolph 
Elie  in  the  Boston  Herald,  “and  I  am 
not  a  little  dismayed  by  it.”  But  there 
she  was,  when  the  orchestra  opened 
its  season  as  of  last  September.  Her 
flute  tones  were  firm,  pure  and  accu¬ 
rate.  Dr.  Rudolph  Elie,  of  the  Boston 
Herald,  goes  on  to  state  that; 

Perky,  dimpled  Doriot  Anthony,  30, 
knows  as  well  as  s^nybody  that  the 
Major  symphony  orchestras  eye  fe¬ 
male  instrumentalists  with  suspicion 
(unless  they  play  the  harp),  and  your 
columnist  feels  that  he  must  add: 
“like  all  Angels  are  supposed  to  do.” 
Note;  This  latter  statement  was  forced 
upon  me  because  of  the  fact  that:  I 
have  an  “Angel  wife,”  if  ever  one  has 
been  allowed  to  live  upon  this  earth, 
and  two  daughters  that  are  really 
“going  places.”  None  of  them  play  the 
harp.  Piano?  Yes.  Most  artistically, 
each  one  of  them.  Please  excuse  me 
for  such  intrusion,  but  during  every 
wakeful  hour,  I  am  most  happy  to  be 
in  possession  of  such  a  wonderful 
little  family.  But  now  back  to  our 
story  as  concerning  Miss  Anthony. 
She  has  held  such  positions  as  second 
flute  in  Washington’s  National  Sym¬ 
phony  and  the  Los  Angeles  Philhar¬ 
monic,  first  flute  in  the  NBC  Standard 
(Los  Angeles)  and  Hollywood  Bowl 
Symphonies. 

She  had  no  particular  hope  when 


she  heard  last  summer  that  “one  of 
my  gods”  veteran  First  Flutist  Georges 
Laurent,  of  the  Boston  Symphony, 
was  retiring.  But  she  had  been  a  mo.st 
serious  student,  with  most  excellent 
training,  and  had  the  advantage  of 
much  experience  which  encouraged 
her  to  make  application.  In  July  she 
went  to  Tanglewood  for  an  audition 
with  Conductor  Charles  Munch.  She 
played  some  Bach  for  him,  then  wait¬ 
ed  while  other  applicants  took  their 
turns,  then  went  back  twice  more  to 
show  what  she  could  do  with  Debussy 
and  Ravel.  Dr.  Munch  took  two 
months  to  decide.  Maybe  you  can 
imagine  how  delighted  she  must  have 
been  when  she  received  a  telephone 
call  from  Boston  stating  that  she  had 
been  elected  as  first  flutist  with  the 
Boston  Symphony,  on  one  year’s  trial. 

At  the  opening  concert.  Conductor 
Munch  nodded  approvingly  over  solo 
bits  in  Beethoven’s  Fourth  Symphony. 
The  Boston  Globe  critic  was  even 
more  approving;  he  stated  that  her 
flute  playing  was  most  commendable, 
in  that  it  was  backed  up  by  really  fine 
musicianly  understanding  and  general 
performance.  * 

Vocaffoa  Tima 

At  some  time  within  the  next  week 
or  so,  school  will  be  dismissed  for  the 
duration  of  ten  weeks  or  so.  This  is 
the  time  to  get  in  some  extra  practice 
on  that  good  old  flute.  We  are  hoping 
that  you  will  take  advantage  of  this 
fine  opportunity.  If  by  chance,  you 
have  not  memorized  all  the  flute 
studies  recommended  and  offered  you 
thru  this  column  in  the  School  Musi¬ 
cian  during  this  past  year,  we  are 
hoping  that  you  may  do  so  this  sum¬ 
mer.  If  you  do,  you’ll  be  glad  some 
day.  Do,  please.  Young  Flutists,  try  to 
memorize  (this  summer)  all  key  sig¬ 
natures,  all  Major  scales,  the  Major, 
Minor,  Diminished  and  Dominant  Sev¬ 
enths,  Arpeggios,  and  the  Natural, 
Harmonic  and  Melodic  minor  scales. 
When  you  have  memorized  all  of  these 
recommended  studies,  you  will  have 
gained  something  of  which  you  may 
be  proud.  If,  after  you  have  accom¬ 
plished  all  of  this,  and  you  want  ma¬ 
terialistic  evidence  proving  that  it  has 
all  been  very  worth  while;  just  ask 
any  and  all  flutists  that  you  happen  to 
meet,  to  play  them  for  you.  When  you 
find  only  one  out  of  many,  that  can 
duplicate  your  performance,  then  you 
may  feel  well  “awarded”  because  of 
your  application  to  such  study.  If  in 
doubt  as  to  the  construction  of  such 
studies,  then  all  you  need  to  do  is  to 
consult  your  Rex  Elton  Fair  Flute 
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Methods,  books  one  and  two.  In  Radio 
Language:  “Thanks  for  listening.” 
Signing  off  now,  until  next  Septem¬ 
ber. 

Sincerely  your  friend, 

(signed)  Rex  Elton  Fair 


West  Point  Chora/  Music 

(Starts  on  Page  13) 

IV  Cadet  Glee  Club 
Quartet — Old  Favorites. 

V  1.  The  Corps  . Marling 

2.  Where  in  the  World 

but  America  . Waring 

3.  Down  Among  the 
Sheltering  Pines  ..Olman 
Give  Me  One  Dozen 

Roses  . Donovan 

(Requested  for  the 
Inaugural  Ball) 

4.  Give  Me  Your  Tired 

and  Your  Poor . Berlin 

5.  Army  Blue  . Poulton 

Experience  also  taught  us  the  value 

of  imbalance  in  our  sections.  The  Yale 
Glee  Club  sings  with  fourteen  men  to 
a  part  (56  men).  As  a  great  admirer 
of  Marshall  Bartholomew,  who  is  be¬ 
loved  and  well  known  to  everyone  in 
male  chorus  work,  the  Cadet  Glee 
Club  followed  suit  with  an  exact 
number  of  singers  in  each  section.  In 
a  chorus  of  one  hundred  twenty 
voices,  this  just  did  not  work.  Ex¬ 
periments  proved  that  a  more  prac¬ 
tical  assignment  of  voices  for  such  a 
large  group  is  40  First  Tenors,  30 
Second  Tenors,  25  Baritones  (or 
First  Basses),  and  25  Basses.  The 
rejection  of  the  name  “First  Bass” 
for  Baritone  has  helped  the  conduc¬ 
tor  and  the  club  while  at  rehearsal, 
preventing  misunderstandings  as  to 
instructions.  It  is  hoped  that  a  suit¬ 
able  term  will  someday  be  substituted 
for  “Second  Tenor,”  too. 

The  United  States  Military  Acad¬ 
emy  Band  is  proud  of  its  unofficial 
title,  “The  Singing  Band.”  It  contains 
a  subsection  of  forty  instrumentalists 
carefully  selected  so  as  to  have  bal¬ 
ance  in  both  the  Band  and  the  Chorus. 
This  chorus  extracts  itself  from  the 
band,  and  the  remainder  of  the  men 
accompany  it.  Then  there  is  the  a 
cappella  group  of  ninety  voices,  the 
entire  band.  One  of  the  most  thrilling 
and  effective  numbers  in  the  USMA 
Band  repertoire  is  “Army  Blue” 
which  consists  of  an  elaborate  intro¬ 
duction  by  the  band,  and,  as  the 
harp  plays  a  sustained  glissando,  all 
men  rise  and  sing  a  cappella.  The 
number  closes  with  distant  muted 
trumpet  calls  over  a  choral  hum. 
Since  a  conductor  or  arranger  will 
have  no  pre-knowledge  of  the  vocal 
placement  of  the  Eb  clarinet  player, 
the  four-stave  choral  parts  should  be 
attached  to  the  band  parts.  While  the 
usual  choral  section  placement  is 
missing  in  this  arrangement  of  the 
voices,  the  blend  is  nevertheless  most 
effective  when  finally  balanced  by  the 


conductor.  The  one  detracting  fea¬ 
ture  is  the  fact  that  the  director  can¬ 
not  cue  parts,  since  the  voices  are 
scattered  throughout  the  ensemble. 

It  was  this  writer’s  privilege  to 
attend  the  Fred  Waring  Choral  Work¬ 
shop  last  summer,  and  this  course  is 
unhesitatingly  recommended  to  all 
conductors.  My  most  vivid  recollec¬ 
tion  is  the  emphasis  that  was  placed 
on  the  lyric  context,  or  the  meaning 
of  the  words.  How  dull,  and  flat  as 
mashed  potatoes  without  salt,  are  the 
thrice  repeated  words  to  a  well 
known  spiritual  with  which  we  are 
all  acquainted.  How  much  better  it 
would  be  with  a  varied  emphasis, 
such  as: 

“SOMETIMES  I  FEEL  Like  A 
Motherless  Child” 

Sometimes  I  FEEL  Like  a 
Motherless  Child” 

Sometimes  I  Feel  Like  A 
MOTHERless  Child” 

Stress  variations  give  the  phrase  each 
time  an  entirely  new  thought  mes¬ 
sage.  Careful  study  by  the  conductor 
as  to  word  emphasis  will  be  of  great 
value  in  his  preparation  of  a  new 
work. 

The  insistence  of  Mr.  Waring’s  de¬ 
mand  for  high-level  performance  at 
all  times  might  well  be  the  key  to  his 


unusual  and  long  success.  One  terrifi¬ 
cally  hot  afternoon,  he  was  conduct¬ 
ing  the  chorus  in  what  was  proving 
to  be  a  listless  redition  of  “America 
The  Beautiful.”  What  followed  was 
one  of  the  most  dramatic  moments 
ever  experienced  by  this  writer.  Mr. 
Waring  suddenly  rapped  on  the  desk 
with  unusual  force,  whirled  around 
his  chair  two  or  three  times,  and  ex¬ 
horted  the  chorus  with  the  follow¬ 
ing:  “You  are  not  singing  about  Rus¬ 
sia!  or  Germany!  or  France,  or  Eng¬ 
land! — not  even  Canada!  You — Are 
— Singing — Of — America!”  Wiping  his 
forehead  with  a  towel,  he  exclaimed 
again,  “We  are  singing  about  Amer¬ 
ica!  Now  let  me  hear  it  as  it  should 
be!”  No  Shakespearean  actor  ever 
played  his  part  more  fully  than  did 
Fr^  Waring  in  driving  home  his 
point  about  lyric  meaning.  We  sang 
“America  The  Beautiful,”  the  too- 
often  badly  mauled  victim  of  so  many 
assembly  periods,  as  a  bright  new 
experience.  And  we  were  proud  to 
be  Americans.  No  conductor  can  ever 
afford  not  to  maintain  a  high  condi¬ 
tion  of  enthusiasm  no  matter  what 
the  circumstances,  and,  if  necessary, 
he  must  resort  to  unusual  or  dramatic 
efforts  in  order  to  produce  it. 

(Turn  to  Page  49) 
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Here  it  is  June  and  our  Contest 
Festivals  are  over.  We’ve  put  forth 
our  best  efforts  in  all  that  we’ve  done 
and  regardless  of  how  we  came  out, 
we  are  wiser  in  experience.  I  know 
I  am. 

I  had  the  pleasure  of  judging  Solo 
and  Small  Ensembles  for  the  Northern 
Division  of  Colorado — also  Bands  for 
the  Western  Division,  better  known  as 
the  “Western  Slope  Music  Festival” 
held  in  Grand  Junction,  Colorado. 

This  was  my  initial  acquaintance 
with  the  Western  Slope  Music  Festival 
and  I  enjoyed  it  so  much.  Have  known 
many  of  these  Band  Directors  for 
years  through  our  State  Organization 
but  had  never  heard  some  of  their 
Bands.  This  was  all  indeed  a  pleasure 
as  well  as  a  surprise  in  many  cases. 
The  standard  level  of  performance  of 
these  bands  in  general  was  amazing, 
especially  some  of  the  smaller  com¬ 
munities  where  they  have  to  bolster 
the  High  School  Bands  with  Jr.  High 
students,  etc. 

These  Band  Directors  are  to  be 
commended  for  their  fine  work  in  the 
development  of  good  music.  The  basic 
fundamentals  necessary  for  good  in¬ 
strumental  performance  certainly  is 
prevalent  throughout  this  region.  I 
understand  there  were  some  2500  stu¬ 
dents  participating  and  as  a  climax  to 
the  Festival  there  was  a  massed  band 
performance.  It  was  an  inspiring  sight 
to  see  all  of  the  bands  in  their  bright 
uniforms  as  they  marched  from  the 
stadium  on  to  the  green  field  under 
the  perfect,  cloudless,  blue  Colorado 
sky.  It  was  also  a  great  pleasure  for 
me  to  have  the  privilege  of  directing 
part  of  this  program. 

The  other  Judges  were  of  course 
colleagues  of  mine — Dr.  Robert  Haw¬ 
kins,  director  of  instrumental  music 
at  Western  State  College,  Gunnison, 
Colorado;  Dr.  LeRoy  Robertson,  head 
of  the  music  department  at  the  Uni¬ 
versity  of  Utah,  Salt  Lake  City,  Utah. 
The  judge  for  the  vocal  music  was 
Dr.  Wesley  Smith,  choral  music  di¬ 
rector  at  the  University  of  Colorado, 
Boulder,  Colorado.  This  is,  of  course, 
was  my  stomping  grounds. 

Personally,  I  feel  a  great  deal  of 
credit  for  the  organization  and  suc¬ 
cess  of  such  an  event  as  the  Western 
Slope  Music  Festival  is  due  to  one 
man  in  particular  with  the  help  of  his 
aids,  of  course.  The  Western  High 
School  Activities  Association.  Grand 
Junction  is  not  a  large  town  and  one 
can  readily  realize  the  housing  ac¬ 
commodations  alone,  to  be  a  major 
project,  as  they  surely  were  taxed  to 
the  limit.  Arrangements  would  have 
to  be  made  with  the  towns  people  for 


hundreds  of  sleeping  rooms  for  the 
students,  hotels,  motels,  and  what 
have  you,  but  these  Western  people 
seem  to  know  how  to  get  the  job  done 
when  they  make  up  their  minds  to 
do  something. 

The  man  to  whom  I  am  referring  is 
the  principal  of  Grand  Junction  High 
School — Robert  C.  James  by  name. 
Congratulations  to  you  Mr.  James  for 
a  magnificent  job  of  organization  for 
such  an  event.  Your  very  congenial 
friendliness  can  not  help  but  be  ap¬ 
praised  and  appreciated  by  every  one 
with  whom  you  come  in  contact.  Per¬ 
sonally,  I  enjoyed  every  minute  of  my 
visit  and  believe  me  when  I  say  “I 
didn’t  at  any  time  feel  like  a  strang¬ 
er.” 

To  the  many  Music  Directors  and 
their  organizations  who  participated 
— congratulations  to  you  on  the  work 
accomplished  and  may  you  continue 
turning  out  your  fine  bands,  or¬ 
chestras  and  choral  groups. 

School  is  just  about  over  until  fall. 
What  to  do  through  the  summer!  This 
is  also  a  major  project,  or  at  least  our 
decision  as  to  what  we  will  do  should 
be  a  major  project. 

Some  of  us  will  probably  put  our 
instrument  to  one  side  and  just  forget 
it  while  others  will  continue  practic¬ 
ing — others  will  be  attending  summer 
music  camps.  If  I  were  to  have  a 
choice  I  would  certainly  attend  a 
music  camp.  I  know  of  no  better  way 
of  enjoying  a  summer.  You  work 
while  you  play.  In  other  words — You 
can  relax  and  enjoy  your  summer  and 
at  the  same  time  keep  abreast  with 
your  instrument  and  music  in  general 
— Really  I  kno^^  of  no  better  way  of 
enjoying  ones  self.  What  to  do  or  say 
other  than  this  would  be  wasted 
words  as  far  as  I  am  concerned,  as  I 
have  no  jurisdiction.  However,  for  the 
most  part  I’m  sure  your  Band  Direc¬ 
tors  will  approve  of  my  suggestion  as 
a  great  many  of  them  also  attend 
these  camps  when  possible.  This  is 
true  in  our  part  of  the  country  and  I 
firmly  believe  we  are  average  citizens 
and  will  strike  a  fair  average  for 
judgement.  I  know  of  many  Directors 
who  never  miss  a  summer  camp  ses¬ 
sion.  To  them  it  is  important — how 
much  more-so,  for  the  student  who 
wants  to  hold  his  or  her  own  with 
their  neighbor,  or  shall  we  say,  col¬ 
league. 

For  those  who  do  not  have  the  op¬ 
portunity  to  attend  a  summer  camp, 
I  would  recommend  private  instruc¬ 
tion  on  our  respective  instruments. 
There  is  no  such  thing  as  standing 
still  on  any  instrument — you  are 
either  advancing  forward  or  losing. 


S«nd  *11  quattlont  diract  to  lob 
Organ,  Woodwind  Shidio,  1512  Stout 
St.,  Danvar  2,  Colorado. 


In  other  words,  it  is  impossible  to  stop 
practicing  or  studying  today  and  come 
back  in  a  few  weeks  and  take  up 
where  you  left  off — instrumental  pei- 
formance  just  doesn’t  work  that  way. 

It  doesn’t  matter  which  section  of 
your  band  or  orchestra  you  belong  to, 
lack  of  practice  on  your  part  through 
the  summer  will  certainly  find  your 
section  lacking  in  proficiency,  tech¬ 
nically,  musically  and  otherwise,  in 
the  fall  when  your  band  or  orchestra 
begins  to  function  again. 

Let  us  take  a  peek  at  the  other  side 
of  the  picture — In  keeping  up  your 
practice  and  study  through  the  sum¬ 
mer  you  not  only  gain  a  greater  pro¬ 
ficiency  as  an  individual  player  but 
you  will  also  raise  the  standard  of 
your  section  in  the  fall.  To  me  there 
would  be  a  great  deal  of  satisfaction 
in  this  feeling.  Just  the  fact  of  know¬ 
ing  that  I  am  better  equipped  for  the 
fall  session  and  not  the  one  to  set  it 
back  temporarily. 

I  have  been  in  the  business  long 
enough  to  know  that  just  one  instru¬ 
ment  in  any  section  with  a  poor  qual¬ 
ity  of  tone  will  destroy  the  tonal 
balance  of  that  section  and  I  also 
know  of  no  quicker  method  of  losing 
ones  quality  of  tone  on  any  instru¬ 
ment  than  to  miss  consistent  practice 
and  study.  This  is  also  true  tech¬ 
nically.  In  fact  it  is  true  in  every  re¬ 
spect  pertaining  to  instrumental  per¬ 
formance. 

We  have  just  finished  our  competi¬ 
tion  festivals  and  have  learned  our 
weaknesses  to  an  extent — let  us  keep 
going  through  the  summer  with  the 
thought  of  maintaining  a  higher  goal 
for  next  Spring.  Let  us  keep  up  our 
good  work. 

So  long  for  now.  See  you  in  Sep¬ 
tember. 


••Hi-Fi"  Phono  (Starts  on  Page  6) 
ment  is  the  announcement  of  the  in¬ 
troduction  of  the  Vanity  Fair  High 
Fidelity  Phonograph. 

The  Vanity  Fair  Model  has  an  auto¬ 
matic  3-speed  Collaro  changer  with 
removable  orth-dynamic  pickup.  It 
has  a  frequency  response  of  70  to 
12,000  cycles.  It’s  portable  and  comes 
in  an  attractive  maroon  carrying  case. 
The  retail  price  is  about  $109.95. 

For  more  information  on  the  Vanity 
Fair  “Hi-Fi”  phonograph,  write  the 
St.  Louis  Music  Supply  Co.,  4400  Del- 
mar  Blvd.,  St.  Louis,  Missouri.  They 
will  be  glad  to  have  you  mention  THE 
SCHOOL  MUSICIAN  when  you  write. 
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West  Point  Choral  Music 

(Continued  from  Page  47 

As  stated  in  the  opening  para¬ 
graph,  it  is  believed  that  choral  mu¬ 
sic  at  the  United  States  Military 
Academy  is  in  a  good  position.  An 
analysis  as  to  why  would  reveal  that 
while  each  of  the  conductors  are  more 
than  capable  and  talented,  none  is  a 
Dr.  Lara  Hagood,  Robert  Shaw,  or 
Fred  Waring.  The  voices  in  all  of 
the  choru.ses  are  untrained  with  the 
exclusion  of  the  USMA  Band  Chorus 
and  a  few  scattered  exceptions.  The 
exacting  schedules  and  lack  of  re¬ 
hearsal  time  are  serious  deterrents 
to  choral  polish.  The  answer  then, 
must  lie  in  the  fact  that  all  but  very 
few  Americans  have  an  inherent  de¬ 
sire  for  group  singing.  The  intensity 
of  their  enthusiasm  oft-times  carries 
them  beyond  their  natural  ability  into 
a  sphere  of  meaningful  artistry.  The 
lessons  learned  in  teamwork,  and  no¬ 
where  else  does  this  have  greater 
emphasis  than  at  the  US  Military 
Academy,  carry  over  into  the  sing¬ 
ing.  Add  to  this  the  traditions  of 
West  Point  and  a  full  knowledge  of 
the  meaning  of  the  cadet  motto, 
“Duty,  Honor,  Country,”  and  the  re¬ 
sultant  combination  contains  the  fin¬ 
est  ingredients  a  conductor  could  ask 
for  in  a  chorus.  Choral  music,  USMA, 
is  in  a  good  position,  and  this  writer 
is  proud  to  be  a  part  of  it. 


Modern  Music  Masters 

(Starts  on  Page  20) 

Caldwell,  Chap.  24;  Sister  Mary 
Cedella,  Chap.  28;  Sam  Cupery  and 
H.  M.  Shlimovitz,  Chap.  49;  and  Jean 
Morgan  Hove,  Jr.,  Chapter  1. 

ADVISORY  COUNCIL  ALSO 
SHOWS  UP 

Advisory  Council  members  who 
were  greeted  included  Noble  Cain, 
composer  and  vocal  director,  Hono¬ 
lulu,  Hawaii;  Beulah  Zander,  State 
Supervisor  of  Music,  Springfield,  Ill.; 
Ralph  W.  Wright,  Supervisor  of  Mu¬ 
sic,  Indianapolis,  Ind.;  Roger  Hornig, 
Band  Director,  Wisconsin  Rapids, 
Wis.;  Emmett  Sarig,  Music  Extension 
Division,  University  of  Wisconsin, 
Madison,  Wis.;  and  Art  Hill,  Art  Seith 
and  Ivan  Caldwell,  music  directors  at 
their  respective  high  schools. 

QUESTIONNAIRE  IS  OUT 
Annual  report  blanks  have  been 
sent  all  chapter  sponsors.  The  national 
office  is  conducting  this  survey  to 
determine  the  extent  of  local  chap¬ 
ter  activities  for  the  first  full  school 
year  of  operation.  The  questionnaire 
requests  information  on  the  number 
of  new  members  taken  in  each  se¬ 
mester,  names  of  honorary  members, 
outstanding  activities  and  projects 
sponsored,  frequency  of  meetings,  and 
suggestions  for  improvement  in  the 
national  set-up  and  additional  serv¬ 
ice  to  local  chapters. 


Camps,  Camps,  Camps 

(Continued  from  Page  38) 

uled  at  Kent  State  University. 

From  July  6-17  a  fine  Band  and 
Drum  Majors’  Clinic  is  set.  The 
orchestra  and  Chorus  Clinic  will  hold 
forth  from  July  20  to  24.  Mr.  Roy  D. 
Metcalf  and  several  outstanding  guest 
conductors  will  do  the  band  work. 
Miss  Mary  Evelyn  Thurman,  a  na¬ 
tional  authority  on  Baton  Twirling 
will  return  again  this  year  to  conduct 
the  Twirling  Clinic.  Louis  P.  Koch 
will  conduct  the  orchestra,  while  the 
chorus  will  be  handled  by  Dr,  Ralph 
Hartzell  and  Robert  Foulkes.  Gradu¬ 
ate  and  undergraduate  courses  are 
being  offered. 

All  forms  of  recreation  will  be 
available.  You  can  find  out  complete 
information  on  this  fine  clinic  by 
writing  to  Roy  D.  Metcalf,  Clinic 
Chairman,  Summer  Music  Workshop, 
Kent  State  University,  Kent,  Ohio. 


Summertime  Rehearsals 

(Starts  on  Page  11) 

and  instrumental  classes,  I  have  found 
that  to  provide  for  a  reasonably  bal¬ 
anced  band  the  following  year,  it  is 
necessary  to  do  a  certain  kind  and 
amount  of  summer  teaching. 

First,  to  take  care  of  loss  by  gradu¬ 
ation,  mortality,  and  moving,  I  take 
the  students  who  are  transfering  from 
Clarinet  or  Cornet  to  Saxophone, 
Baritone,  Bass  or  Trombone. 

Second,  to  take  care  of  the  students 
who  are  about  ready  to  advance  to 
the  concert  band. 

All  students  must  complete  two 
books  of  a  well  known  series  and  play 
a  solo  before  the  band,  to  be  eligible 
for  the  band. 

For  the  students  who  are  transfer¬ 
ing,  I  try  to  find  out  how  receptive 
they  are  to  the  transfer  long  before 
school  is  out.  This  is  not  difficult  be¬ 
cause  in  a  school  like  ours,  every  one 
knows  who  is  going  to  graduate  or 
move  from  the  community. 

For  these  transfer  students,  I  try  to 
accelerate  them  in  their  new  book  as 
fast  as  possible.  The  acceleration  de¬ 
pends  on  how  well  I  have  taught 
them  on  their  original  instrument. 

For  the  students  who  are  advancing 
to  concert  band,  I  try  to  clear  up 
rhythms  and  improve  tone.  Also  get 
them  acquainted  with  the  appearance 
of  a  regular  band  part. 

I  meet  most  of  the  above  students 
two  times  per  week  for  five  weeks, 
although  the  “eager  beavers”  come 


four  times  per  week.  All  lessons  are 
private  and  are  at  no  cost  to  the  stu¬ 
dents. 

Pay?  Well,  I  don’t  have  to  work  so 
hard  when  school  opens  in  the  fall  as 
this  part  of  the  band  reorganization 
has  been  completed  and  I  have  more 
time  to  organize  and  start  the  begin¬ 
ners. 

This  procedure  may  not  produce  the 
best  band.  With  iny  time  divided  be¬ 
tween  vocal  and  instrumental  work, 
we  do  football  shows,  marching  fes¬ 
tivals,  three  concerts  and  the  spring 
contests,  both  solo  and  organizations. 


RAWLINS,  WYOMING 

ly  De  Forest  Sfcotwell 
Director  fnstremeetof  Mesic 
Rowlies  febfic  Schools 


The  Rawlins  High  School  Band  has 
no  definite  summer  program,  but  is 
on  call  for  a  few  annual  events  dur¬ 
ing  the  summer.  These  are:  Memorial 
Day,  Flag  Day,  July  4,  County  Fair 
and  Rodeo,  Labor  Day,  Antelope  Der¬ 
by,  Parade  and  Concert,  Concert  for 
the  B.  P.  O.  Elks.  Concert,  Parade  and 
Music  during  the  afternoon  of  the 
Rodeo,  Parade,  Two  Parades  and 
street  concerts. 

The  band  starts  rehearsing  the  first 
of  August  two  times  weekly  preparing 
for  the  Fair  and  Rodeo,  Labor  Day, 
and  the  Antelope  Derby.  Beginners 
are  started  usually  the  second  week 
of  school  and  again  in  January. 

Rawlins  could  use  a  well  planned 
and  directed  summer  program,  par¬ 
ticularly  on  the  beginning  level. 


June,  1953 


Pleate  mention  THE  SCHOOL  ML/SICIAS,  lohcn  aniivering  odvertisementt  in  thie  magazine 
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INSTRUMENTS  AND  REPAIRS 


FOR  SALE:  King  Baritone  Saxophone  CL 
$190.00.  Conn  Baritone  Horn  GL  $145.00.  Conn 
Victor  Cornet  CL  $100.00.  New  Conn  Wood 
Clarinet,  $145.00.  American  Standard  Flute, 
$85.00.  Latest  model  Martin  Trombone  GL 
$120.00.  New  Gerard  Oboe,  $175.00.  Selmer  Alto 
Saxophone  GL  $190.00.  Conn  Alto  Sax  GL 
$135.00.  Conn  and  Martin  Tenor  Saxophones 
GL  each  $185.00.  All  instruments  sold  by  us 
are  guaranteed  like  new.  No  sale  unless  you  are 
satisfied  in  every  way.  Tell  us  what  you  need 
and  we  will  save  you  money.  Send  for  instru¬ 
ment  bargain  and  repair  price  list.  Blessing’s 
Musicians  Supply  and  Repair  Company,  Elk¬ 
hart,  Indiana. 


WE  WILL  PAY  HIGH  PRICES  for  your 
musical  instruments.  Especially  need  metal,  wood 
and  ebonite  clarinets,  flutes,  oboes,  bassoons, 
French  horns,  baritone  horns,  saxophones  of  all 
kinds,  bass  and  alto  clarinets,  sousaphones,  pic¬ 
colos,  alto  horns — (need  50  sousaphones).  Write 
us  what  you  have  or  send  in  for  cash  appraisal. 
We  will  pay  transportation  charges.  Adelson's 
Musical  Instrument  Exchange,  446  Michigan 
Ave..  Detroit  26,  Michigan. 


NEW  RENTAL  WITH  OPTION  to  purchase 
plan  available  on  reconditioned  instruments.  Hun¬ 
dreds  of  comets,  trumpets,  clarinets,  trombones, 
and  other  reconditioned  instruments  available  for 
rental.  Write  ns  for  details,  also  free  Bargain 
List.  Adelsons  Musical  Instrument  Exchange, 
446  Michigan  Ave.,  Detroit  26,  Mich. 


HUNDREDS  of  reconditioned  and  new  instra- 
ments.  Just  what  schools  are  looking  for.  Big 
stock  of  sousaphones,  upright  bass  horn,  baritone 
boms,  mellophonea,  alto  boma,  French  horns, 
saxopnones  of  all  kinds,  clarinets,  comets,  tram¬ 
ps,  trombones,  etc.  Write  os  for  free  Bargain 
List.  Adelson’s  Musical  InstmmenI  Exchange, 
446  Michigan  Avenue.  Detroit  26,  Michigan. 


SUMMER  SCHOOLS  and  CAMPS  .  .  . 
SCH(K)LS  Bl’YI.NG  ON  BIDS  ...  OR  quo¬ 
tations  for  now — or  next  Fall.  (let  a  Certified 
Rebuilt  instrument  or  a  new  instrument  at  a  sav¬ 
ings.  Thousands  of  instruments  and  accessories  on 
hand — for  immediate  delivery.  Try  the  incompara¬ 
ble  new  Besson  and  Boosn  and  Hawkes  Rand 
Instruments  and  clarinets.  The  prices  are  reason¬ 
able,  the  quality  superlative.  Write  for  latest  cata¬ 
log  and  instruments  on  10  day  free  approval. 
MEYERS  MUSICAL  EXCHANGE  CO.,  Equip¬ 
ment  for  school  lands,  454  —  L  Michigan  Avenue, 
Detroit  26,  Michigan. 


BAND  AND  ORCHESTRA  INSTRUMENTS 
— Repaired  and  refinished  by  our  factory-trained 
repairman  with  many  years  of  experience.  As- 
turiim  you  the  finest  quality  of  factory  repairing, 
rebuildiiw  and  refinishin^.  Fast  service  and  k>w 
prices.  Write  for  our  price  list.  The  Paramount 
Company,  formerly  ^utheastern  Music  Com¬ 
pany,  22  Baker  Street,  N.  E..  Atlanta  3.  Georgia. 


FOR  SALE:  French  horns,  Schmidtte,  double,  re¬ 
built.  Improved  rotary  change  from  F  to  Bb,  half 
tone  valve  change  to  E — A.  $350.00.  Single  Bb. 
$185.00  in  case.  Andrew  Petro,  2114  Beloit  Ave., 
West  Los  .\ngeles  25,  California. 


FOR  SALE:  Pair  band  tuned  Tympani,  new 
heads  all  reconditioned,  $150.00.  Many  good  bar¬ 
gain  instruments.  Crestline  Music  Shop.  Mrs. 
Arvin?  Kindinger,  520  N.  Thoman  St.,  (^restline, 
Ohio. 


INSTRUMENTS  AND  REPAIRS 


CONN  BBb  Recording  Bass; — Reynolds  bellfront 
Baritone;  —  REYNOLDS  Tenor  Saxophone;  — 
MARTIN  Alto  Saxophone; — Bundy  SEI.MER 
Eb — Bb  and  Clarinets.  Real  Bargains.  Mount- 
joy’s  Band,  Sedalia.  Missouri. 


RECONDITIONED  METAL  CLARINETS  in 
crush  plush  cases  $49.75.  Conn  G  L  Mellophone 
New  demonstrator  in  case  $97.50.  Reconditioned 
G  1.  25"  upright  laritone  in  new  case  $69.50. 
Conn  Alto  Clarinet  new  demonstrator  $325.00. 
New  demonstrator  C  metal  flute  $59.75.  Recon¬ 
ditioned  Conn  front  bell  Baritone  in  case  $199.50. 
RUDOLPH’S,  ATCHISON,  KANSAS. 


UNIFORMS  FOR  SALE 


BARGAINS  I  White  shawl  collar,  double  breasted 
coats,  used  slightly,  cleaned,  press^,  excellent  con¬ 
dition,  every  size,  $8.00.  White  coats,  peaked  lapels, 
double  breasted,  like  new,  $4.00.  Tuxedo  trousers, 
genuine  bargains,  all  sizes,  cleaned,  pressed,  $5.00. 
Directm-s’  coats,  assorted  colors,  sizes,  $8.00.  Tux¬ 
edo  suits,,  double  breasted,  like  new,  $20.00. 
Single  breasted,  $15.00,  vest  included.  White  caps, 
$3.00.  Beautiful  curtain,  size  16  x  30,  hangs 
French  folds,  color,  champagne  tan,  rayon  material 
like  new,  bargain,  $100.00  Six  piece  curtain, 
7  x  44,  regulation  drape  material,  floral  designs, 
$75.00.  Fifty  blue  band  caps  like  new,  $100.00. 
Fifty  white  double  breasted  coats,  $100.00.  Minstrel 
suits,  $7.00.  Wigs,  $3.00.  Comedy  bundle  clown 
odds,  ends,  $7.00.  New  red  wigs,  $4.00.  Black  der- 
bys,  $3.00.  Fifty  different  curtains  8  x  16,  each 
$15.00.  Fif^  sets  chorus  costumes,  longs,  shorts. 
Gay  90’s.  Free  lists.  Bargains,  Hindu  Turbans, 
$8.00.  Forty  navy  blue  hand  coats,  $80.00.  Forty 
eagle  emblems,  $10.00.  L  O  O  K  I  I  Thirty 
mess  jackets,  powder  blue,  red,  school  band  set, 
cleaned,  pressed,  bargain,  $90.00.  Al  W’allace,  2453 
N.  Halsted,  Chicago. 


FOR  SALE:  75  Band  uniforms,  wool  broadcloth, 
military  type,  navy  blue  coats  with  Sam  Browne 
belts,  gold  trimmed  pockets  and  sleeves,  postman’s 
gray  trousers  with  gold  stripe.  All  in  good  condition 
with  variety  of  sizes.  Any  reasonable  offer  ac¬ 
cepted.  Call  or  write  Inland  Stamm,  Dir.  of  Bands, 
Princeton  High  School,  Princeton,  Illinois. 


FOR  SALE:  .\pproximately  fifty  hand  uniforms 
(coats  and  trousers).  Used,  cleaned,  good  condi¬ 
tion.  Army  blouse  type  coat.  Neutral  gray  with 
purple  collar,  leg  and  sleeve  stri|ies  and  gold  pip¬ 
ing.  Single  breasted.  Make  an  ^er.  For  further 
information,  write:  Roliert  A.  Doane,  Upper  Darby 
High  School,  I'pper  DarbJ,  Pennsylvania. 


FOR  SALE:  Approximately  70  band  uniforms, 
double  breasted  navy  officer  style,  midnight  blue 
trimmed  in  gold  with  Pershing  s^le  cap.  eight 
ounce  whipcord,  good  condition,  sizes  2(  to  46, 
about  one  third  have  skirts.  Lawrence  L.  Smith, 
Abilene  Christian  College,  Abilene,  Texas. 


60-65  NEW  UNIFORM  COATS— never  been 
worn,  gray  serge  trimmed  in  red.  double  breasted 
navy  officer’s  style.  Beautifully  tailored,  exceptional 
buy.  Sample  sent  upon  request.  Write  Box  {18, 
The  SCHOOL  MUSICIAN,  28  East  Jackson 
Blvd.,  Chicago  4,  Illinois. 


UNIFORMS.  Used,  fine  condition.  Standard  style 
and  colors  easy  to  match.  Write  us  before  you  buy. 
Suite  604,  230  South  State  St.,  Chicago  4,  Illinois. 


The  SM  Gets 
RESULTS 

"Dear  Sir: 

Please  cancel  our  ad  con¬ 
cerning  the  uniforms  we  had 
for  sale.  We  have  sold  them 
to  one  of  the  many  responses 
to  your  ad." 

Sincerely, 

sigaad — Cfkorfotta  Hfekmoa 
•and  DIruetor 
tomd  Croak,  Okfakomo 


REED  MAKING 


OBOES-REEDS.  I  will  make  your  reeds  per¬ 
fect  as  the  ones  I  use  at  Cincinnati  Symphony 
Orchestra.  Eiasy,  beautiful  tone,  perfect  pitch ; 
$1.50,  6  for  $8.00.  New  and  used  oboes,  English 
horns,  Lorce  and  offiers.  Vandoren  (Clarinet 
Reeds;  sealed  box  of  25;  $3.35.  Reed  making 
materials.  Andre  Andrand,  6409  Orchard  Lane. 
Cincinnati  13,  Ohio. 


BASSOON  REEDS— FERRELL  Bassoon  Retxls 
nationally  known  for  their  satisfactory  service, 
made  from  Fine  Quality  Genuine  French  Cane; 
A  Professional  reed  especially  prepared  for  the 
School  Bassoonist,  agdtn  available  in  August. 
3  Reeds  $4;  Dozen  $15;  John  E.  Ferrell  (note 
summer  address)  Equality,  Illinois,  R.F.D.  81. 
(Bassoonist  with  St.  Louis  Symphony  Orchestra.) 


MISCELLANEOUS 


BATONS!  BATONS!  BATONS!  Fire  Batons 
compiete,  $9.00.  Pre-assembled  Fire  baton  kits, 
$3.95.  Metal  cases  for  fire  batons,  $4.95.  Standard 
size  batons,  $3.95.  Pencil  shafts,  $4.95.  The  Welty 
Products  Company,  Box  364S,  Sturgis,  Michigan. 


WANTED:  Band  Director  interested  in  tales 
work  in  this  area.  Salary  plus  commission.  Write 
Gottschalk  Music  Service,  133  Burney  Street, 
Modesto,  California. 


Classified  Rates 

15c  per  word;  or  25  words  for 
^3.00  (10c  each  additional 
word);  or  50  words  (or  ^5,00 
(5c  each  additional  word). 


50  PUaic  mention  THE  SCHOOL  MUSICIAN  when  dniiverinf  advertisements  in  this  magazine  June,  1953 
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